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Photo�no.�1:�Former�prisoner�of�the�concentration�camp�in�Ebensee,�
photographed�by�the�US�Army�on�May�8th�1945�in�the�infirmary�of�the�liberated�
camp.�
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1�� In�Hungary�I�also�conducted�research�at�the�Némzetí�Múzeum�(National�Museum),�the�Hadtörténti�

Múzeum�(Military�Museum)�and�the�Terror�Háza�(Terror�House)�in�Budapest,�as�well�as�the�Holokauszt�
Múzeum�(Holocaust�Museum)�in�Hódmezövásárhely�and�the�Nogradi�Törteneti�Múzeum�(Nograd�
History�Museum)�in�Salgotárján.�In�Austria�I�researched�the�Dokumentationsarchiv�des�
Österreichischen�Widerstandes�(Documentation�Centre�of�the�Austrian�Resistance),�the�
Heeresgeschichtliche�Museum�(Military�Museum)�and�the�Wien�Museum�(Vienna�Museum)�in�Vienna,�
as�well�as�the�Burgenländische�Geschichte(n)haus�(Burgenland�(Hist)storyhouse)�in�Bildein,�while�I�only�
visited�the�KZ�Gedenkstätte�Mauthausen�(Concentration�Camp�Memorial�Mauthausen),�under�
reconstruction�at�that�time.�In�Italy�I�examined�the�Museo�della�Liberazione�(Museum�of�the�
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Liberation),�the�Fondazione�della�Shoah�(Shoah�Foundation)�and�the�Museo�Ebraico�(Jewish�Museum)�
in�Rome,�as�well�as�at�the�Fondazione�ex�Campo�Fossoli�(Foundation�of�the�ex�Camp�Fossoli)�and�the�
Museo�Monumento�al�Deportato�politico�e�Razziale�nei�Campi�di�Sterminio�Nazisti�(Museum�
Monument�for�the�political�and�racial�deportees�into�the�Nazi�Extermination�Camps)�in�Carpi,�the�
Museo�della�Resistenza�(Museum�of�the�Resistance)�in�Bologna,�the�Historiale�in�Cassino�and�the�Casa�
delle�Memoria�di�guerra�per�la�Pace�(House�for�the�Memory�of�the�War�for�Peace)�in�Prato.�

2� On�exhibit�narratives�see:�Henrietta�Lidchi,�"The�Poetics�and�the�Politics�of�Exhibiting�Other�
Cultures,"�in�Representation.�Cultural�Representations�and�Signifying�Practices,�ed.�by�Stuart�Hall�
(London/Thousand�Oaks/New�Delhi:�Sage�Publications,�1997),�151�208.�

3� David�B.�MacDonald,�Identity�Politics�in�the�Age�of�Genocide.�The�Holocaust�and�historical�
representation�(New�York:�Routledge,�2008),�9.�
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4� James�E.�Young�has�pointed�out�how�labelling�the�events�with�the�term�Holocaust�led�to�its�

conceptualisation�as�a�singular�and�unique�event�in�history.�James�E.�Young,�Writing�and�Rewriting�
the�Holocaust.�Narrative�and�the�Consequences�of�Interpretation�(Bloomington/Indanapolis:�Indiana�
University�Press,�1990),�85.�Dan�Diner�and�others�note�that�heightened�attention�to�the�Holocaust�
has�marginalised�the�Second�World�War�and�that�the�Holocaust�and�the�War�are�treated�as�two�
distinct�topics,�leading�to�missing�contextualisation�and�blindness�to�their�interdependence.�Dan�
Diner,�Gegenläufige�Gedächtnisse.�Über�Geltung�und�Wirkung�des�Holocaust�(Göttingen:�
Vandenhoeck�&�Ruprecht,�2007),�9;�Francesca�Cappelletto,�“Introduction,”�in�Memory�and�World�
War�II:�an�ethnographic�approach,�ed.�by�Francesca�Cappelletto�(New�York:�Berg,�2005),�1�38,�1.��

5� I�will�not�use�the�terms�Final�Solution�or�annihilation�of�European�Jews.�The�first�is�too�close�to�
national�socialist�terminology�and�portrays�the�Jews�as�a�problem�to�which�a�solution�has�to�be�
found,�the�second�is�too�abstract�and�detached�for�such�atrocities.��

6� Simon�Wisenthal�introduced�this�usage.�Saul�Friedländer�“Memory�of�the�Shoah�in�Israel:�Symbols,�
Rituals,�and�Ideological�Polarization,”�in�The�Art�of�Memory:�Holocaust�Memorials�in�History�ed.�by�
James�E.�Young�(New�York:�Jewish�Museum�New�York,�1994),�149�158,�155.�

7� The�term�Shoah,�meaning�catastrophe,�is�a�biblical�term�that�also�relates�to�the�founding�myth�of�
Israel.�Nachman�Ben�Yahuda,�The�Masada�Myth:�Collective�Memory�and�Mythmaking�in�Israel,�
(Wisconsin:�University�of�Wisconscin�Press,�1995),�7�9,�18,�23.�For�a�discussion�of�the�Jewish�terms�
Shoah�and�Churban�see:�Young,�Writing�and�Rewriting�the�Holocaust,�85�87.��
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8� The�term�Pharrajimos�means�rape�and/or�gaping�in�shock�or�horror.�Ian�F.�Hancock,�We�are�the�

Romani�People�(Hertfordshire:�Universtiy�of�Hertforschire,�2002),�34.�I�use�the�spelling�favoured�by�
János�Bársóny�and�Agnes�Daróczi�that�is�closer�to�the�Romani�language�than�the�English�term�
Porrajmos�introduced�by�Hancock.�János�Bársony�and�Ágnes�Daróczi,�Pharrajimos:�The�Fate�of�the�
Roma�during�the�Holocaust�(Budapest:�Idebate�Press,�2008),�7.��

9� A�good�overview�of�the�scholarship�is�given�by:�Klas�Göran�Karlsson,�“The�Holocaust�as�a�Problem�of�
Historical�Culture,”�in�Echoes�of�the�Holocaust.�Historical�Cultures�in�Contemporary�Europe,�ed.�by�
Klas�Göran�Karlsson,�Ulf�Zander�(Lund:�Nordic�Academic�Press,�2003),�9�57.�

10� Studies�on�Americanisation�are�largely�concerned�with�the�question�of�how�the�Holocaust�is�
interpreted�in�the�United�States�and�are�not�as�relevant�here.�Hilene�Flanzbaum,�“Introduction,”�in�
The�Americanization�of�the�Holocaust,�ed.�by�Hilene�Flanzbaum�(Baltimore/Maryland:�John�Hopkins�
University,�1999),�1�18,�8;�Peter�Novick,�The�Holocaust�in�American�Life�(Boston/New�York:�Houghton�
Mifflin,�1999),�6.�Both�Novick�and�Flanzbaum�pay�particular�attention�to�the�positions�of�Jewish�
Americans�and�their�perspective�on�North�American�society�as�a�whole.��
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11� Even�Fogu�and�Karsteiner�aknowledge�this,�while�arguing�that�their�anthology�proves�that�national�

memory�dominates�over�European�memory.�Claudio�Fogu�and�Wulf�Kansteiner,�“The�Politics�of�
Memory�and�the�Poetics�of�History,”�in�The�Politics�of�Memory�in�Postwar�Europe,�ed.�by�Richard�
Ned�Lebow,�Wulf�Kansteiner�and�Claudio�Fogu�(Durham,�London:�Duke�University�Press,�2006),�284�
310.�

12� Katrin�Pieper,�Die�Musealisierung�des�Holocaust.�Das�Jüdische�Museum�Berlin�und�das�U.S.�Holocaust�
Memorial�Museum�in�Washington�D.C.�(Köln/Weimar/Wien:�Böhlau,�2006);�Anna�Reading,�The�Social�
Inheritance�of�the�Holocaust.�Gender,�Culture�and�Memory�(New�York:�Palgrave�McMillan,�2002);�
Rosmarie�Beier�de�Haan,�Erinnerte�Geschichte�–�Inszenierte�Geschichte�(Frankfurt/M.:�Suhrkamp,�
2005).�In�these�works,�the�comparative�frame�makes�the�differences�explicit.�A�similar�approach�to�
mine�is�from�Katja�Köhr,�Die�vielen�Gesichter�des�Holocaust.�Museale�Repräsentation�zwischen�
Individualisierung,�Universalisierung�und�Nationalisierung�(Göttingen:�V&R�unipress,�2012).�Even�
though�examining�very�different�countries,�she�argues�that�both�commonalities�and�exist�
simultaneously.��

13� Hans�Woller,�ed.,�Parallele�Geschichte?�Italien�und�Deutschland�1945�2000�(Berlin:�Dunker�&�
Humbold,�2006);�Christoph�Cornelißen,�Lutz�Klinkhammer�and�Wolfgang�Schwentker,�ed.,�
Erinnerungskulturen:�Deutschland,�Italien�und�Japan�seit�1945�(Frankfurt/M.:�Fischer,�2003);�David�
Art,�The�Politics�of�the�Nazi�Past�in�Germany�and�Austria�(Cambridge:�Cambridge�University�Press,�
2006).�
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14� Levy�and�Sznaider�point�to�a�similar�parallel�between�opposition�to�the�nation�state�in�the�19th�

century�and�contemporary�opposition�to�European�or�even�global�structures.�Both�emerged�at�times�
when�the�nation�state�or�the�globalised�world�were�already�a�reality,�and�were�motivated�by�anxiety�
caused�by�the�perceived�changes.�Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter,�50�51.�

15� Mark�Bevir�criticises�the�nostalgia�for�the�diminishing�nation�state:�Mark�Bevir,�“National�Histories:�
Prospects�for�Critique�and�Narrative,”�in�Narrating�the�Nation.�Representations�in�History,�Media�and�
the�Arts,�ed.�by�Stefan�Berger,�Linas�Eriksonas,�Andrew�Mycock�(New�York/Oxford:�Berghahn�Books,�
2008),�56�76.�This�is�also�supported�by�Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter,�50.�

16� Fearing�this�is,�for�example:�Henry�Rousso,�“History�of�Memory,�Policies�of�the�Past:�What�for?,”�in�
Conflicted�Memories.�Europeanizing�Contemporary�History,�ed.�by�Konrad�H.�Jarausch�and�Thomas�
Lindenberger�(New�York/Oxford:�Berghahn�Books,�2007),�24�36.�For�criticism�on�these�debates�see:�
Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter,�25.�

17� Dan�Diner�has�introduced�the�term�negative�identity.�Dan�Diner,�Gegenläufige�Gedächtnisse;�Levy�
and�Sznaider,�Erinnerung�im�globalen�Zeitalter.�The�Holocaust�as�a�shared�past�is�rejected�by�Jan�
Werner�Müller,�“On�‘European�Memory’:�Some�Conceptual�and�Normative�Remarks,”�in�A�European�
Memory?�Contested�Histories�and�Politics�of�Remembrance,�ed.�by�Malgorzata�Pakier�and�Bo�Strath�
(New�York/Oxford:�Berghahn,�2010),�25�37,�36;�Rousso,�“History�of�Memory",�24�36;�Toni�Judt,�
Postwar.�A�History�of�Europe�since�1945�(New�York:�Penguin,�2005),�831.��

18� European�identity�is�neither�new�nor�tied�to�the�history�of�the�Holocaust.�Europe�as�an�idea�can�be�
considered�to�have�existed,�if�only�in�pre�stages,�since�the�Middle�Ages.�From�the�eighteenth�
century,�the�idea�of�a�culturally�unified�region�of�Europe�became�more�dominant.�As�a�political�
reality�it�was�established�from�1957.�Jan�Drees�Kuhnen,�Die�Zukunft�der�Nationen�in�Europa.�Ist�das�
Zeitalter�der�Nationen�und�Nationalstaaten�in�Europa�vorüber?�(Berlin:�Dunker�&�Humbold,�2009),�
214�224.�
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19� Fogu�and�Kansteiner,�“The�Politics�of�Memory”,�294.�While�some�scholars,�e.g.�Judt,�Levy�or�Sznaider�

are�aware�that�that�their�work�also�contributes�to�a�new�European�identity�others�seem�completely�
oblivious�to�this.�Tony�Judt,�“The�Past�is�another�Country:�Myth�and�Memory�in�Postwar�Europe,”�in�
The�Politics�of�Retribution�in�Europe.�World�War�Two�and�its�Aftermath,�ed.�by�István�Deák,�Tony�
Judt,�Jan�T.�Gross�(Princeton:�Princeton�University�Press,�2000),�293�324,�316;�Daniel�Levy�and�Natan�
Sznaider,�Erinnerung�im�globalen�Zeitalter:�Der�Holocaust,�2007�(Frankfurt/M.:�Suhrkamp,�2007),�
216�120.��

20� Stefan�Troebst,�“Postkommunistische�Erinnerungskulturen�im�östlichen�Europa.�Bestandsaufnahme,�
Kategorisierung,�Periodisierung,”�in�Kulturstudien�Ostmitteleuropas.�Aufsätze�und�Essays,�edited�by�
Stefan�Troebst�(Frankfurt/M.:�Peter�Lang,�2006),�65�108,�66.�Klas�Göran�Kalsson�and�Tony�Judt�also�
support�this.�Klas�Göran�Karlsson,�“The�Uses�of�History�and�the�Third�Wave�of�Europeanization”,�in�A�
European�Memory?�Contested�Histories�and�Politics�of�Remembrance,�ed.�by�Malgorzata�Pakier�and�
Bo�Strath�(New�York/Oxford:�Berghahn,�2010),�38�55,�42;�Tony�Judt,�Postwar,�39�40,�826.�Charles�S.�
Maier�has�a�slightly�different�position,�arguing�that�Holocaust�memory�is�stronger�and�affects�people�
more�because�it�has�a�stronger�moral�implication.�I�feel�that�his�argument�is�well�supported�for�
western�Europe�but�would�need�more�research�for�Eastern�Europe.�Charles�S.�Maier,�“Heisses�und�
Kaltes�Gedächtnis.�Zur�politischen�Halbwertzeit�des�faschistischen�und�kommunistischen�
Gedächtnisses,”Transit,�22�(2001/2002):�153�156.�
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21� The�conference�was�organised�by�the�Task�Force�for�International�Cooperation�on�Holocaust�

Education,�Remembrance,�and�Research,�recently�renamed�the�International�Holocaust�
Remembrance�Alliance.�See,�for�example:�Harald�Schmid,�“Europäisierung�des�Auschwitzgedenkens?�
Zum�Aufstieg�des�27.�Januar�1945�als�‘Holocaustgedenktag’�in�Europa,”�in�Universalisierung�des�
Holocaust?�Erinnerungskultur�und�Geschichtspolitik�in�internationaler�Perspektive,�ed.�by�Jan�Eckel,�
Claudia�Moisel�(Göttingen:�Wallstein,�2008),�174�202.�

22� Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter:�Der�Holocaust,�2007�(Frankfurt/M.:�Suhrkamp,�
2007);�Despite�discussing�global�representations�this�approach�neglects�memory�cultures�outside�of�
the�western�world.��

23� MacDonald,�Identity�Politics,�16�34.�
24� Natan�Sznaider,�“The�Americanization�of�Memory:�The�Case�of�the�Holocaust,”�in�Global�America?�

The�Cultural�Consequences�of�Globalization,�ed.�by�Natan�Sznaider,�Ulrich�Beck�and�Rainer�Winter�
(Liverpool:�Liverpool�University�Press,�2003),�174�188.�
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25� Judt,�Postwar.�
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26� Judt,�“The�Past�is�another�Country,”�296�299.�
27� Karlsson,�“The�Holocaust�as�a�Problem,”�29.�
28� Judt,�“The�Past�is�another�Country,”�308.�
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29� Dan�Diner�makes�the�relationship�between�court�trials�against�the�perpetrators�and�memory�of�the�

Holocaust�very�clear.�Dan�Diner,�“Der�Holocaust�in�den�politischen�Kulturen�Europas:�Erinnerung�und�
Eigentum,”�in�Auschwitz.�Sechs�Essays�zu�Geschehen�und�Vergegenwärtigung,�ed.�by�Klaus�Dietmar�
Henke�(Dresden:�Hannah�Arendt�Institut,�2001),�65�73.�In�English,�see:�Dan�Diner�and�Gotthart�
Wunberg,�ed.�Restitution�and�Memory.�Material�Restoration�in�Europe�(Oxford:�Berghahn,�2007).�

30� On�trauma�as�a�trope�in�Holocaust�representations�see:�Sabine�Sielke,�“Troping�the�Holocaust,�
Globalizing�Trauma?,”�in�The�Holocaust,�Art,�and�Taboo.�Transatlantic�Exchanges�on�the�Ethics�and�
Aesthetics�of�Representation,�ed�by�Sophia�Komor�and�Susanne�Rohr�(Heidelberg:�Winter,�2010),�
227�247;�Jeffrey�C.�Alexander,�“On�the�Social�Construction�of�Moral�Universals:�The�‘Holocaust’�from�
War�Crime�to�Trauma�Drama,”�European�Journal�of�Social�Theory�5,�no.�1�(2002):�5�85.�
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31� Karlsson,�“The�Holocaust�as�a�Problem,”�18.�
32� To�give�more�attention�to�generational�changes�would�ruin�his�argument�that�memory�became�

possible�because�of�1989.�There�are�many�arguments�for�a�less�exclusive�focus�where�the�structures�
of�government�and�generational�change�affected�the�change�in�memory�culture.�For�this�perspective�
see:�Richard�Ned�Lebow,�“The�Memory�of�Politics�in�Postwar�Europe,”�in�The�Politics�of�Memory�in�
Postwar�Europe,�ed.�by�Richard�Ned�Lebow,�Wulf�Kansteiner�and�Claudio�Fogu�(Durham,�London:�
Duke�University�Press,�2006),�1�39,�33.�

33� According�to�Judt,�nationalistic�founding�myths�developed�mostly�in�East�Central�Europe.�However,�
in�the�West�nationalism�and�racism�are�also�strong�even�if�voiced�differently.�Judt,�“The�Past�is�
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another�Country,”�312.�The�European�founding�myth�is�highlighted�by�Levy�and�Sznaider,�Erinnerung�
im�globalen�Zeitalter,�217�218,�mostly�ignored�by�Judt.�

34� Schmid,�“Europäisierung�des�Auschwitzgedenkens?”.�
35� I�use�the�spelling�antisemitism�and�not�anti�semitism,�as�antisemtism�is�not�an�antithesis�to�a�thesis�

and�does�not�imply�that�Semitism�exists.�See:�Ronit�Lentin,�Israel�and�the�Daughters�of�the�Shoah:�
Reoccupying�the�Territories�of�Silence�(Oxford/New�York:�Berghahn,�2000),�25.�
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36� For�an�overview�on�Holocaust�historiography,�see:�Tom�Lawson,�Debates�on�the�Holocaust�(New�

York/Manchester:�Manchester�University�Press,�2010).�
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1.2 Searching�for�theory:�how�to�analyse�museum�representations�

1.2.1 Special�features�of�museum�representations�
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37� Jay�Winter�makes�a�similar�argument�for�all�public�sites�where�history�is�commemorated.�He�

highlights�the�history�of�a�memory�site,�its�business�character,�the�aesthetic�realm�and�the�ritual�
performed�there.�Jay�Winter,�"Historians�and�Sites�of�Memory,"�in�Memory�in�Mind�and�Culture,�ed.�
by�James�V.�Wertsch�and�Pascal�Boyer�(Cambridge:�Cambridge�University�Press,�2009),�252�268.�

38� The�classic,�accurate�and�still�very�relevant�work�on�this�is�Tony�Bennett,�The�Birth�of�the�Museum.�
History,�theory,�politics�(London/New�York:�Routledge,�1995).�

39� Marlies�Raffler,�Museum���Spiegel�der�Nation?�Zugänge�zur�Historischen�Museologie�am�Beispiel�der�
Genese�von�Landes��und�Nationalmuseen�in�der�Habsburgermonarchie�(Wien:�Böhlau,�2007).�For�art�
museums�see:�Andrew�McClellan,�Inventing�the�Louvre.�Art,�Politics,�and�the�Origins�of�the�modern�
Museum�in�Eighteenth�Century�Paris�(Cambridge:�Cambridge�University�Press,�1994).�For�the�
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invented�community�of�European�nations�I�rely�on�Benedict�Anderson,�Imagined�Communities.�
Reflections�on�the�Origin�and�Spread�of�Nationalism,�revised�version�(New�York:�Verso,�2006).�

40� Preziosi,�Donald,�“Narrativity�and�the�Museological:�Myths�of�Nationality,”�in�Museum�History�
Journal�2,�no.�1�(2009):�37�50.�

41� Tony�Bennett,�“Civic�Seeing:�Museums�and�the�Organization�of�Vision,”�in�A�Companion�to�Museum�
Studies,�ed.�by�Sharon�MacDonald�(Oxford:�Blackwell,�2006),�263�281.�

42� Roswitha�Muttenthaler�and�Regina�Wonisch,�Rollenbilder�im�Museum.�Was�erzählen�Museen�über�
Frauen�und�Männer?�(Schwalbach�im�Taunus:�Wochenschau�Verlag�2010).��

43� Eilean�Hooper�Greenhill,�Museums�and�the�shaping�of�Knowledge�(New�York:�Routledge,�1992).�
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44� Jana�Scholz�and�Valerie�Casey�analysed�different�display�techniques�in�one�study.�Jana�Scholze,�

Medium�Ausstellung.�Lektüren�musealer�Gestaltung�in�Oxford,�Leipzig,�Amsterdam�und�Berlin�
(Bielefeld:�Transcript,�2004);�Valerie�Casey,�“Staging�Meaning:�Performance�in�the�Modern�
Museum.”�Drama�Review�49,�no.�3�(2005):�78/95.�
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45� Isabelle�Engelhardt,�A�Topography�of�Memory.�Representations�of�the�Holocaust�at�Dachau�and�

Buchenwald�in�Comparison�with�Auschwitz,�Yad�Vashem�and�Washington�DC.�(Brussels:�Peter�Lang,�
2002).�A�very�detailed�discussion�of�the�specific�demands�of�so�called�authentic�sites�is�given�by�
Alexandra�Klei,�Der�erinnerte�Ort.�Geschichte�durch�Architektur.�Zur�baulichen�und�gestalterischen�
Repräsentation�der�nationalsozialistischen�Konzentrationslager�(Bielefeld:�Transcript,�2011).�

46� On�the�complexity�of�memorials�that�are�also�burial�sites�see:�Aleida�Assmann,�“Das�Gedächtnis�der�
Orte,”�in�Orte�der�Erinnerung,�ed.�by�Ulrich�Borsdorf�and�Heinrich�T.�Grütter�(Frankfurt/M:�Campus,�
1999).�

47� Karl�Heinreich�Pohl,�“Wann�ist�ein�Museum�‘historisch�korrekt’?�Offenes�Geschichtsbild,�
Kontroversität,�Multiperspektivität�und�‘Überwältigungsverbot’�als�Grundprinzipien�musealer�
Geschichtspräsentationen,”�in�Museum�und�Geschichtskultur.�Ästhetik���Politik���Wissenschaft,�ed.�by�
Olaf�Hartung�(Bielefeld,�2006),�273�286;�Aleida�Assmann,�Der�lange�Schatten�der�Vergangenheit.�
Erinnerungskultur�und�Geschichtspolitik�(München:�C.H.�Beck,�2006),�266�279.�
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48� Mieke�Bal�calls�this�‘truth�speak’�within�an�exhibit.�Mieke�Bal,�Double�Exposures.�The�Subject�of�

Cultural�Analysis�(London/New�York:�Routledge,�1996),�47.�
49� The�application�of�these�standards�is�lenient.�References�are�provided�for�some�sources�and�not�for�

others�and�primary�sources,�in�particular�photographs�or�images,�are�selected�for�their�visual�
potential�and/or�for�their�logical�connection�to�the�narrative.�

50� Bal,�Double�Exposures,�2.�
51� Michel�Foucault,�Archäologie�des�Wissens�(Frankfurt/M.:�Suhrkamp,�1981).�
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52� Bal,�Double�Exposures,�32�33.�
53� Bal,�Double�Exposures,�16�17.�
54� Sometimes�how�the�exhibition�came�together�does�show,�as�do�tensions�among�the�different�people�

involved.�In�most�cases�these�are�glossed�over�in�the�final�exhibition�and�where�this�is�not�the�case�
they�are�hard�to�attribute�to�one�actor�or�another.�In�all�the�exhibitions�I�analysed�the�clear�goal�of�
the�expository�agent�was�to�present�a�unified�exhibition�with�one�voice.�
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55� As�I�will�show,�all�exhibitions�present�a�speech�act�from�a�dominantly�male�persepective,�due�to�

which�I�will�address�the�expository�agent�as�a�he,�irrespective�of�the�sex�of�its�members.�The�only�
exception�is�the�Museo�Diffuso,�where�the�speech�act�is�plural�and�includes�male�and�female�
perspectives.��

56� Bal,�Double�Exposures,�30.��



26�

#�!����
�����
	���	���	P
�������
	��	��
���3�	���	
�������	
��������	��&��	��	���	�����

���
��NR	���������	�������	���	�����	�����	���	
�������
	�����	���	�������
��	 ���	���

#���	�
	��	���������	����	�����	���	�������	��������	��	���	2��$���	���
	�������	��	

�����	��
���	��#���
�	���	�!��
����	�����	����
	���	�!��������	�������&�	;	�	�������&�	

�����	���	�����	���
���	���	�������
��N+	���	�������&��	����	��	��	��&��
�	���������
	;	

���	��	�
	���������	��	����	����	���	���	������	���
	;	�
	��������	������
	���	
�����	

���
���N*	

���	
�����	���
��	�
	����	���	�����	���	���	����	&�
�����	�����	���	��������	�	

���	�!��
����	������	��	�
	���	��������	���	�!��
����	�����	��&�
���
	���	���	��	��
	��	

����	����	��	
��������
	���	�����	�!���������	-��	�
�
	���	����	�����	&�
����	��	��
	
���

�����	�����	�������	����	���	��
���	��&�
���
	�	�������	&�
�����	B��	�!��������	���	���

���

	
�&����	�����	&�
����
�	���	���
	�
	�����	���	��
��	'�
�	�����

	�	����&�	
���$��	���	

�	����������	&�
����	��	���	�
�	��	 ����
�	���%��	�����	��������
�	<
����	���	�!��
����	

�����	�������
	���
�	���	
��#���	��
�����
	��	��	����������	�����	�
	���������	�	���	����	

����	���	����
������
	���	��	��	�!����	���$��	�

�����	���������	�����
�������	��	���	����

�����
�	���	�����	&�
����
	���	��	����������	��	���	�!��������	��
����	�����
�	���	���	
���

$��	���	���
	�����
�����	��	���	�!���������S,	���	���	��
���
	�	����
��	�����

	�	������	

������	���

�	����	�����	&�
�����	���	���	�����
�	���	���	���$	�����	�������	���	�!�����

�����	���	���	�������	)�N,�	���	)�+,�	�����S)	��������	�
	��	����	&��	
�����	
����	

���	��#�
�����	���	�����	���	���	������
	��	
��	����	��	���	�!��������
�	���	��������	

�
��	���	���	�����
��������	����	���
����
�
	�&�����	
�����	���������	���	��
�	���

����	:����	�	����	���������	
���	����	�����	���������	���	�������&�
	���
�����	������	

																																																											
57� Bal,�Double�Exposures,�36.�
58� Bal,�Double�Exposures,�128.�In�regard�to�the�meaning�of�objects�themselves�see:�Sabine�Offe,�

“Schaustück�und�Gedächtnis:�Jüdisches�im�Museum”,�in�Museum�zum�Quadrat�Nr.�5:�Wie�zu�sehen�
ist.�Essays�zur�Theorie�des�Ausstellens,�ed.�Gottfired�Fliedl,�Roswitha�Mutternthaler,�Herbert�Posch,�
27�45.�

59� Bal,�Double�Exposures,�22.�
60� Bal,�Double�Exposures,�30�32.�
61� The�only�exception�to�this�was�the�Wien�Museum,�which�also�addresses�people�with�physical�

impairments,�in�particular�different�visual�needs,�having�Braille�copy.�The�museum�also�addresses�
children�as�a�seperate�group,�showing�copy�placed�at�the�height�of�one�metre.�This�copy�uses�
language�that�addresses�younger�visitors,�so�that�different�viewing�heights�in�general�are�not�the�aim�
here.��
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62� I�will�discuss�the�dominantly�white�narrative�with�respect�to�the�Holokauszt�Emlékközpont,�which�

includes�Roma�and�depictions�of�Roma,�but�does�so�without�offering�identification�for�them�as�
visitors.�The�gender�bias�of�all�museums�will�be�discussed�in�each�respective�case�study.�

63�� If�visitors�take�a�guided�tour,�the�tour�guide�speaks�for�the�exhibition�and�the�expository�agent�might�
be�partly�visible,�but�the�construction�of�the�exhibition�–�and�often�of�the�tour�script�also�–�remains�
invisible.�

64� The�real�visitors�are�plural�and�fill�the�whole�gender�spectrum�with�which�people�might�identify.�To�
ease�the�reading�flow�I�will�always�use�the�feminine�form�when�I�speak�about�the�real�visitor,�
subsuming�all�other�genders�within.�

65� Bal,�Double�Exposures,�74.��
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66� Scholze,�Medium�Ausstellung,�26;�Susan�M.�Pierce,�Museum,�Objects�and�Collections�(Washington:�

Smithsonian,�1992).�This�also�corresponds�to�Bal’s�notion�that�no�meaning�can�be�completely�fixed�
and�controlled,�but�is�altered,�changed�and�transformed�in�every�communication.�Bal,�Double�
Exposures,�128.�

67� Harald�Welzer�sees�memory�as�paradigmatic�for�the�study�of�the�Holocaust.�Harald�Welzer,�
“Gedächtnis�und�Erinnerung,”�in�Handbuch�der�Kulturwissenschaften,�Band�3:�Themen�und�
Tendenzen,�ed.�by�Friedrich�Jaeger�and�Jörn�Rüsen�(Stuttgart:�J.B.�Metzer,�2004),�155.��

68� Maurice�Halbwachs,�The�Collective�Memory,�Toronto:�Harper�&�Row�1980�(trans.�by�Francis�J.�Ditter�
and�Vida�Yazdi�Ditter,�first�written�in�French�in�1925).�For�a�brief�overview�and�a�much�needed�
critique�on�Halbwachs�see:�Jeffrey�K.�Olick,�The�Politics�of�Regret:�On�Collective�Memory�and�
Historical�Responsibility�(New�York:�Routledge,�2007),�18�2.�

69� For�example:�Lebow,�“The�Memory�of�Politics,”�9.�
70� Harald�Welzer,�Christian�Gudehus�and�Ariane�Eichenberg,�ed.,�Gedächtnis�und�Erinnerung.�Ein�

interdisziplinäres�Handbuch�(Stuttgard�:�J.B.�Metzler,�2010).�
71� Jan�Assmann,�Das�kulturelle�Gedächtnis.�Schrift,�Erinnerung,�und�politische�Identität�in�frühen�

Hochkulturen�(München:�Beck,�1992).��
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72� Alaida�Assmann,�Erinnerungsräume.�Formen�und�Wandlungen�des�kulturellen�Gedächtnisses�

(München:�Beck,�1999).��
73� Winter,�“Historians�and�Sites�of�Memory,”�255.�
74� James�E.�Young,�The�Texture�of�Memory.�Holocaust�Memorials�and�Meaning�(New�Haven/London:�

Yale�University�Press,�1993).�
75� Olick,�The�Politics�of�Regret,�85.�Olick�rightly�points�out�that�the�memory�identified�in�different�

studies�is�“indiscrimate”�and�can�be�found�in�whatever�the�scholar�labels�to�be�part�of�the�collective�
memory.�Olick,�The�Politics�of�Regret,�21.�

76� I�prefer�Alaida�Assmann’s�distinction�between�memories�derived�from�lifetime�experiences�and�a�
political�and�cultural�memory�that�extends�beyond�the�experience�of�the�three�generations�alive�at�a�
given�point�in�time.�Generational�memory�is�transmitted�in�everyday�discourse�concerning�political,�
economic�and�ecological�events�and�forms�the�short�term�memory�of�a�society.�Cultural�memory�is�
stored�and�transmitted�in�mediated�form,�for�example�by�institutions�such�as�museums,�and�has�a�
higher�durability,�is�legitimated,�codified�and�accepted�by�many�members.�This�can�be�further�
differentiated�into�functional�memory�that�is�actively�referenced,�and�stored�memory�that�is�not�
currently�in�use,�but�is�potentially�available�to�a�society.�Assmann,�Erinnerungsräume,�134.�In�English�
see:�Aleida�Assmann,�“Re�framing�memory.�Between�individual�and�collective�forms�of�constructing�
the�past,”�in�Performing�the�Past.�Memory,�History,�and�Identity�in�Modern�Europe,�ed.�by�Jay�
Winter,�Karin�Tilmans,�Frank�van�Vree�(Amsterdam:�Amsterdam�University�Press,�2010),�35�66.�

77� Pierre�Nora�has�been�influential�here,�defining�sites,�concepts�and�ideas�as�“lieu�de�memoire”,�real�
and�imaginary�spaces�to�which�memory�is�bound.�His�study�led�to�an�intensified�attention�to�
memorial�sites�and�the�expression�of�national�memory�through�them.�This�strong�focus�on�national�
memory�has�had�the�result�that�memory�is�usually�regarded�to�be�national�and�its�unity�re�
emphasised.�Nora�follows�a�binary�division�between�memory�and�history�that�clings�to�the�notion�of�
objectivity.�His�work�on�the�memory�of�France�expresses�his�nostalgia�for�the�nation�state.�Pierre�
Nora,�ed.,�Rethinking�France.�Les�Lieux�de�Mémoire.�Volume�2:�Space,�University�of�Chicago�Press�
2006�(trans.:�David�P.�Jordan),�12�15.�For�critique�on�Nora�see:�Hue�Tam�Ho�Tai,�“Remembered�
Realms:�Pierre�Nora�and�French�National�Memory,”American�Historical�Review�106,�no.�3�(2001):�
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906�922.�Ho�Tai�criticises�the�absence�of�post�colonial�themes,�class�divisions,�gender,�and�economic�
history.�Also�critical:�Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter,�48�50,�6;�Christof�Dejung,�
“Dissonant�Memories:�National�Identity,�Political�Power,�and�the�Commemoration�of�World�War�
Two�in�Switzerland.”�Oral�History�35(2)�(2007),�57–66.��

78� Klas�Göran�Karlsson,�“The�Holocaust�as�a�Problem.”�
79� Klas�Göran�Karlsson,�“The�Holocaust�as�a�Problem,”�45.�
80� Olick,�The�Politics�of�Regret,�10.�
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81� Assmann�does�not�work�with�any�notion�of�power,�even�though�she�highlights�that�institutions�play�a�

crucial�role�in�memory�formations.�Assmann,�Erinnerungsräume.�Neither�do�Young�or�Winter,�the�
most�well�known�English�scholars�on�memory.�Young,�The�Texture�of�Memory;�Jay�Winter,�Sites�of�
memory,�sites�of�mourning.�The�Great�War�in�European�cultural�history�(Cambridge:�Cambridge�
University�Press,�1995).��

82� It�would�be�possible�to�integrate�the�concept�of�power�into�memory�studies,�but�as�this�is�not�a�
theoretical�thesis�and�memory�studies�not�my�main�concern,�I�use�different�tools�in�which�these�
elements�are�already�in�place.�That�memory�studies�are�indifferent�to�power�might�be�the�reason�for�
their�popularity.�An�attempt�to�integrate�the�concept�of�power�advanced�by�Foucault�into�memory�
studies�is�made�by�Lorraine�Ryan,�“Memory,�power�and�resistance:�The�anatomy�of�a�tripartite�
relationship,”�Memory�Studies,�no.�4�(2011):�154�169.�
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83� Stuart�Hall,�“The�Work�of�Representation,”in�Representation.�Cultural�Representations�and�Signifying�

Practices,�ed.�by�Stuart�Hall�(London/Thousand�Oaks/New�Delhi:�Sage�Publications,�1997),�13�64,�49.�
84� Michel�Foucault,�The�History�of�Sexuality.�An�Introduction�Volume�1.,�trans.�by�Robert�Hurley�(New�

York:�Vintage�Books,�1990),�93.�
85� Michel�Foucault,�Discipline�and�Punish:�The�Birth�of�the�Prison.�Translated�by�Alan�Sheridan�(London:�

Allen�Lane,�Penguin,�1977),�27.�
86� Norms�are�also�established�through�the�bodily�experience�of�the�visitor,�as�the�exhibition�regulates�

the�body�of�the�visitor.�Having�to�follow�the�indirect�and�direct�museum�outline,�view�history�in�the�
order�presented,�and�adjust�to�the�rules�how�to�behave�in�the�exhibition�space,�the�expository�agent�
regulates,�trains�and�educates�the�visitor�to�perceive�and�experience�history�of�the�Holocaust�in�a�
specific�fashion.�Tony�Bennett,�“Civic�Seeing,”�263�281.�Bennett,�The�Birth�of�the�Museum.�

87� One�situation�where�this�has�happened�was�the�reply�of�veterans�to�the�Enola�Gay�exhibit.�From�the�
many�works�that�focus�on�it�see,�for�example:�Edward�T.�Linenthal�and�Tom�Engelhardt,�ed.�History�
Wars:�The�Enola�Gay�and�Other�Battles�for�the�American�Past�(New�York:�Metropolian�Books,�1996);
Bryan�Hubbart�and�Marouf�A.�Hasian,�“The�Generic�Roots�of�the�Enola�Gay�Controversy,”�Political�
Communication�15�(1998):�497�513.�

88� Hall,�“The�Work�of�Representation”,�56.�
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89� Hall,�“The�Work�of�Representation”,�16�17.�
90� The�term�representation�contains�the�word�present,�presupposing�the�presence�of�something,�i.e.�

the�object,�and�the�presence�of�someone,�i.e.�the�viewing�subject�for�whom�the�representation�is�
made,�who�perceives�it.�David�Summers,�“Representation,”�in�Critical�Terms�for�Art�History,�ed.�by�
Robert�S.�Nelson�(Chicago:�University�of�Chicago�Press,�2003),�3�19,�3.�I�would�add�that�this�present�
also�indicates�the�place�and�time�in�which�this�representation�takes�place.��



34�

������	���	&�
����	�����	����������	���	������������	���
�	
�����
	���	������	�	������	

�����	�����	���	�������
��	9����
������	���	
�����
	����	��&�	���	��	���	�����������	

��	�	P�����3	�����	���	�������
�	�����	��$�	���	���	�������	���	������	���	��
	������


��������	&�
�����	�	��
���	�����	��
���	�������
�	
�����
	��	�	����
������	��	��	

��&���	���	
��#����&��	��	�����	���	
�����	���	���	
�	�����	���	&�
����	
����	��	����


�����	���	���	������	�����	��	���	�������
��	���	�������
�	��������	�&���
	���	��

�����
	�����	���	����	�����
��������	�����	��	
�����	��&�	���	�������	��	

��$���������	'�
���
�	#�
�	��$�	��	�����	����������$���	��
��������
�	����	���	��
��

������	���������	��	�������	
���������������	���&�������	�������������	��	�����	���	


�������	��#���
�	���	���	�����
	��	���
�	�����
�����	��	��&�	�	
�	��	�����	�����
�����

�����*)	

1��	���	���������	����
�
�	�	���
����
�	���
�	��	�!�����	��
���
	����	�	

&�����	�	���
����	�����	���
��������
	���	���	��	��	�����
������&�	���	�����	��
�����&�	

��������
�	���	
����

���	��������
	��	��	��������	�������	�����
�������	��	���	�����

���
��	���	��	���
�	��
���
	���
���	�������&�
	����	���	��	��	����	����	�������	
�����

��
����	���	����������	��	���	&�����
	��	���	�������
��	���	�������	��������	��
���
��

�����	���	���	4�&�������

�	���	���
�	�����	���	���������	��
��������
	���
���	�����	����

����&�
	�
	���	��#����&�	������*(	4���	��	���	��
���
	���������	����	���	��������	��	

���	������	
�����
	��
������	���	�����	��
���
	����	
���	���	����������	��	���	

���
����	����	 ���
��	��	���	��
��

	���	��	��	���	����������	��
	��$���	���	&�
��

���	�����
	&��	������	�����	���	����������	��	��
���	���	���	���
��	��	������
�	��	�
	

���	����	���	����������	���
	���	
���	�	���������	K���	�	K���
�	������	���������	��	�	

�����
������&�	��	�������	���	����	������	;	���	��	���
�	�������&�
	���	#�
������	��	


���	�!����	;	���	���	���
��	����&���	��	���	������	�����	��	���	�������	����	��	���	

��
��	

	

																																																											
91� I�follow�what�became�known�as�New�Museology�in�the�1970s�in�asserting�these�proposals.�Peter�

Vergo,�ed.,�The�New�Museology�(London:�Reaction�Books,�1989).�The�first�criticisms�of�museum�
exhibitions�were�made�about�anthropological�museums�and�their�racist�treatment�of�other,�non�
western�cultures.�For�an�overview�of�new�museology�and�its�critique�see:�Amira�J.�M.�Henare,�
Museums,�Anthropology�and�Imperial�Exchange�(New�York:�Cambridge�University,�2005).�

92� As�I�will�show�later,�this�also�applies�to�the�Zeitgeschichte�Museum,�although�it�does�at�least�
relativise�the�knowledge�it�presents�as�being�the�version�currently�accredited.�
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2 Documenting�history:��
Holocaust�representations�in�
Austria�

2.1 The�self�reflective�nation:�Austria�and�its�acclaimed�successful�
reconciliation�with�Holocaust�history�
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2.1.1 Coming�to�terms�with�the�past:�the�impact�of�the�Holocaust�in�Austria�
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93� Gudrun�Exner�and�Peter�Schimany,�“Amtliche�Statistik�und�Judenverfolgung.�Die�Volkszählung�von�

1939�in�Österreich�und�die�Erfassung�der�österreichischen�Juden,”�Geschichte�und�Gesellschaft�32,�
no.1�(2006):�93�118,�97.�
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94� Erika�Thurner,�“Nazi�and�Postwar�Policy�against�Roma�and�Sinti�in�Austria,”�in�The�Roma:�A�Minority�

in�Europe.�Historical,�Political�and�Social�Perspectives,�ed.�by�Romi�Stauber�and�Raphael�Vago�
(Budapest:�Central�European�University�Press,�2007),�55�67;�Barbara�Rieger,�Roma�und�Sinti�in�
Österreich�nach�1945�(Frankfurt/M.:�Peter�Lang,�2003),�48�49.�

95� Of�the�roughly�200,000�people�registered�as�Jews�according�to�the�Nuremberg�laws�in�Austria�in�
1938,�67,000�were�deported,�at�least�65,500�of�whom�died.�By�1942�approx.�128,000�had�left�the�
country,�often�through�forced�emigration,�while�6,500�survived�in�Vienna�and�700�in�hiding.�Deborah�
Dwork�and�Robert�Jan�van�Pelt,�Holocaust.�A�History�(New�York:�Norton,�2003),�121.�Of�the�approx.�
11,000�Roma�and�Sinti,�at�least�9,000�died�in�the�persecutions.�Other�victims�in�Austria�included�
medical�patients,�national�minorities�such�as�the�Slovenes,�Jehovah’s�witnesses,�homosexuals,�forced�
labourers�from�Eastern�Europe,�Prisoners�of�War�and�people�who�resisted.��

96� Tony�Judt,�Postwar,�61.��
97� Peter�Utgaard,�Remembering�and�Forgetting�Nazism.�Education,�National�Identity,�and�the�Victim�

Myth�in�Postwar�Austria�(New�York/Oxford:�Berghahn,�2003),�12�13.�
98� Brigitte�Bailer�Galanda,�“Das�Gedenkjahr�2005�und�die�österreichischen�Entschädigungsleistungen,”�

in�Erinnerungskultur.�Jahrbuch�2006,�Dokumentationsarchiv�des�österreichischen�Widerstandes,�ed.�
by�Christine�Schindler�(Vienna:�Lit,�2006),�23�36,�23.�

99� Robert�Keyserlingk�has�successfully�shown�that�the�declaration�was�thought�to�strengthen�a�possible�
uprising�in�Austria�and�not�intended�as�a�long�term�policy�for�Austria.�Robert�Keyserlingk,�Austria�in�
World�War�II.�An�Anglo�American�Dilemma�(Montreal:�McGill�Queens�University,�1988),�190.�
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100� Heidemarie�Uhl,�“From�Victim�Myth�to�Co�Responsibility�Thesis.�Nazi�Rule,�World�War�II,�and�the�

Holocaust�in�Austrian�Memory,”�in�The�Politics�of�Memory�in�Postwar�Europe,�ed.�by�Richard�Ned�
Lebow,�Wulf�Kansteiner�and�Claudio�Fogu�(Durham,�London:�Duke�University�Press,�2006),�40�72,�41.�
The�arguments�are�identical�to�those�presented�in�her�German�article.�Heidemarie�Uhl,�“Das�‘erste’�
Opfer���Das�österreichische�Gedächtnis�und�seine�Transformation�in�der�Zweiten�Republik,”�in�Die�
Lebendigkeit�der�Geschichte.�(Dis�)Kontinuitäten�in�Diskursen�über�den�Nationalsozialismus,�ed.by�
Eleonore�Lappin�and�Bernhard�Schneider�(St.�Ingbert:�Röhring�Universitätsverlag,�2001),�30�46.��

101� Uhl,�“From�Victim�Myth,”�44�45,�48,�53.�
102� Erika�Weinzierl,�“‘Vergangenheitsbewältigung’�in�Österreich,”�in�Vorurteil�und�Rassenhaß.�

Antisemitismus�in�den�faschistischen�Bewegungen�Europas,�ed.�by�Hermann�Graml,�Angelika�
Königseder�and�Juliane�Wetzle�(Berlin:�Metropol,�2001),�391�410,�393.�Utgaard�argues�that�the�
victim�myth�endured�so�long�because�Austrian�post�war�identity�was�based�on�it.�Utgaard,�
Remembering�and�Forgetting,�13.��

103� Uhl,�“From�Victim�Myth”,�43.�Some�scholars�see�the�national�identity�as�a�positive�and�important�
outcome�of�the�victim�myth.�Utgaard,�Remembering�and�Forgetting,�3.�

104� At�least�the�leading�party�members�after�1945�had�opposed�National�Socialism.�Robert�Knight,�
“Denazification�and�Integration�in�the�Austrian�Province�of�Carinthia,”�The�Journal�of�Modern�history�
79,�no�3�(2007):�572�612,�587,�593�594.�
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105� Austrian�politicians�did�try�to�use�denazification�to�prove�that�the�country�could�deal�with�its�own�

past�adequately.�Sabine�Loitfellner,�“Hitlers�erstes�und�letztes�Opfer?�Zwischen�‘Anschluss’�und�
Auschwitz�Prozess.�Zum�Umgang�Österreichs�mit�seiner�NS�Vergangenheit,”�in�Kriegserfahrung�und�
nationale�Identität�in�Europa�nach�1945.�Erinnerung,�Säuberungsprozesse�und�nationales�Gedächtnis,�
ed.�by�Kerstin�von�Lingen�(Paderborn/München/Wien:�Ferdinand�Schöningh,�2009),�155�156.�A�
concise�overview�of�the�early�denazification�is�given�by�Knight,�“Denazification�and�Integration”.�
Knight�also�provides�a�very�interesting�perspective�on�the�impact�of�the�homeland�ideology.�For�an�
overview�on�the�lay�courts�see:�Elissa�Mailänder�Koslov,�“Die�juristische�Ahndung�von�NS�Verbrechen�
in�Österreich.�Ein�Überblick,”�in�Abgeschlossene�Kapitel?�Zur�Geschichte�der�Konzentrationslager�und�
der�NS�Prozesse,�ed.�by�Sabine�Moller,�Miriam�Rürup�and�Christel�Trouvé�(Tübingen:�Diskord�2002),�
200�218,�208;�Claudia�Kuretsidis�Haider,�‘Das�Volk�sitzt�zu�Gericht’�Österreichische�Justiz�und�NS�
Verbrechen�am�Beispiel�der�Engerau�Prozesse�1945�1954�(Insbruck/Wien/Bozen:�Studien�Verlag�
2006),�40�45.�The�different�lay�courts�are�compared�in�several�articles�in�the�anthology:�Claudia�
Kuretsidis�Haider,�Heimo�Halbrainer,�ed.,�Kriegsverbrechen,�NS�Gewaltverbrechen�und�die�
europäische�Strafjustiz�von�Nürnberg�bis�Den�Haag�(Graz:�Clio�2007).�

106� An�extensive�account�on�compensation�is�given�by�Brigitte�Bailer�Galanda,�Wiedergutmachung�–�kein�
Thema.�Österreich�und�die�Opfer�des�Nationalsozialismus,�(Wien:�Löcker,�1993);�Brigitte�Bailer�
Galanda,�“Die�Opfer�des�Nationalsozialismus�und�die�sogenannte�Wiedergutmachung,”�in�NS�
Herrschaft�in�Österreich.�Ein�Handbuch,�ed.�by�Emmerich�Tálos,�Hernst�Hanisch,�Wolfgang�
Neugebauer�and�Reiner�Sieder�(Vienna:�obv&hpt,�2000),�884�901.�

107� Robert�Knight,�“Restitution�and�Legitimacy�in�Post�War�Austria�1945–1953,”�Leo�Baeck�Institute�
Yearbook�36,�no.�1�(1991):�413�441,�416.�

108� The�law�distinguished�between�victims�who�received�an�attestation�of�their�victim�status�from�the�
state�and�were�eligible�for�compensation,�and�those�who�received�a�victim�passport�granting�certain�
privileges.�

109� Thomas�Albrich,�“‘Es�gibt�keine�jüdische�Frage’.�Zur�Aufrechterhaltung�des�österreichischen�
Opfermythos,”�in�Der�Umgang�mit�dem�Holocaust.�Europa���USA���Israel�ed.�by�Rolf�Steininger�
(Wien/Köln/Weimar:�Böhlau�1994)�147�166,�152.�After�racial�persecutions�had�been�included,�
individual�payments�began�in�1952.�Thurner,�“Nazi�and�Postwar�Policy,”�62�63.��

110� The�law�had�to�be�amended�over�30�times�in�order�to�compensate�for�all�its�shortcomings.�Without�
space�here�to�discuss�the�law�in�detail,�I�merely�note�that�persecution�was�understood�to�mean�
imprisonment�in�a�concentration�camp�until�1961�when�its�exclusionary�premises�were�criticised.�In�
1961�the�definitions�were�widened�to�also�include�people�forced�into�exile�and�hiding.�Weinzierl,�
“‘Vergangenheitsbewältigung’,”�397.�



40�

����	9���	���	5�����	����
�!���
�	���	������	���
������	�����
�	���	���	����	���

�����	�
	�
������	�����	)*MN�	���	
����	���������	��	���������
�	���	��
���������	�����
�	

���	�����	�����
�	���	��
�����	��&�������	���	�����	�������
���	���	9���	���	5����	

�
	&�����
	�����	)*S)�	����	����	�����������	�������	�
	����	�
	)*++�)))	9�
���������	�
	

���������	�	�����	���	���	���&�
�����	��&�������	�
	������
������	��
	���	���
���	���

��&��	�	���	
����	����	�����	������������	���	���	��
	��	������&�	
����	�������	���

����	����	��$��������	���	�����
	��	���	����&�����	&�����
�))(		

2�$�	��
�������	���	=���	���	�������	���	����	���	�����
	���	��
�����	�������

����
	�����	����	4�������	5������
��	1���	)*M+�	�	�����	��	�������������	���	����
�

���
	��
	�����������))T	���	��������	������
	�����	���	����������	������	4�6�
	����	

)*M*	������
�	������	��	���	����	�
	&����
�))M	���	�����	���������
�	�����	�����	

��
����	�����	)*SS�	���	���	������������	

���	������	���	������
	��	���������	����	

���	��������	�
	�	��
���	����������
	�&�����	
��
���&�	�

��
�	���	�����������	�������	

���	���
����	��	�����������
	������	���	������
�))N	�����	��
����	
�����	��
	
����	

�����	��	)*NN�	���	����������	��	����
�	��������	
������
�	�����
	��������	���	
����

��
	��&�
��������
	���	�����
	���	���$	�����	����	���	�����
	��	����&�����
	������	

																																																											
111� Roma�and�Sinti�continued�to�be�stigmatised�and�criminalised�for�supposedly�failing�to�integrate�or�

being�aversive�to�work,�which,�according�to�the�state,�was�why�they�had�been�imprisoned�during�
National�Socialism.�The�Roma�and�Sinti�camps�in�Salzburg�Maxglan�and�Lackenbach�were�only�
considered�concentration�camps�after�1961,�and�even�then�they�were�seen�as�less�significant�than�
other�concentration�camps,�and�compensation�for�imprisonment�there�was�lower.�Rieger,�Roma�und�
Sinti�in�Österreich,�168;�Thurner,�“Nazi�and�Postwar�Policy.”�If�crimes�against�Roma�and�Sinti�were�
brought�to�court�at�all,�they�often�ended�with�acquittals.�Susanne�Uslu�Pauer,�“‘Keine�Chance�auf�
eine�gerechte�Behandlung�vor�Gericht’�Analyse�von�Volksgerichtsverfahren�wegen�NS�Verbrechen�an�
Roma�und�Sinti,”�in�Kriegsverbrecherprozesse�in�Österreich.�Eine�Bestandsaufnahme,�ed.�by�Heimo�
Halbrainer�(Graz:�Clio�2003),�99�116.�99�116;�Rieger,�Roma�und�Sinti�in�Österreich.�The�demeaning�
application�process�for�compensation�is�described�by:�Thurner,�“Nazi�and�Postwar�Policy,”�62�63.�
Homosexuals�and�people�criminalised�for�being�asocial�did�not�receive�any�compensation�until�the�
national�compensation�fund�in�1995.�This�remains�particularly�true�for�prostitution,�which�until�
today�has�not�really�been�given�significant�attention.�Rieger,�Roma�und�Sinti�in�Österreich,�157.��

112� The�laws�were�vague�and�did�not�specify�Jewish�property.�Knight,�“Restitution�and�Legitimacy,”�416,�
419.�The�goal�was�to�return�property�seized�during�the�Dollfuss�and�Schussnigg�regime�by�the�
Germans.�Property�stolen�from�Jews�was�returned�hesitantly�and�only�when�there�was�significant�
pressure.�Maria�Sporrer,�“Verspätete�Erinnerungspolitik�in�Österreich,”�in�Erinnerungsmanagement.�
Systemtransformation�und�Vergangenheitspolitik�im�internationalen�Vergleich,�ed.�by�Joachim�
Landkammer,�Thomas�Noetzel�and�Walther�Ch.�Zimmerli�(München:�Walter�Fink�Verlag,�2006),�83�
98,�87�89.�

113� Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�155�156.�
114� Uhl,�“Das�‘erste’�Opfer,”�39;�Anton�Pelinka,�“Österreich�1938�1945:�Opfer,�Täter,�Mitläufer,”�

Dachauer�Hefte�23�(2007):�73�85,�80.�
115� Robert�Knight,�“Contours�of�Memory�in�Post�Nazi�Austria,”�Patterns�of�Prejudice�34,�no.�4�(2000):�5�

12,�10.�Knight�points�out�that�the�perceived�necessity�to�reintegrate�former�Nazis�was�more�often�
assumed�than�substantiated.�
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116� Loitffellner,�“Hitlers�erstes�und�letzes�Opfer?,”�159.�
117� Now�national�socialist�crimes�were�tried�by�the�regular�courts�in�Austria.�Mailänder�Koslov,�“Die�

juristische�Ahndung,”�208�210.�
118� Uhl,�“Das�‘erste’�Opfer,”�33�36.�
119� Albrich,�“‘Es�gibt�keine�jüdische�Frage’,”�163.�
120� Some�concentration�camp�cemeteries�became�war�cemeteries.�As�I�will�discuss�below,�the�cemetery�

in�Ebensee�was�demolished�and�the�dead�there�hastily�reburied.�Albrich,�“‘Es�gibt�keine�jüdische�
Frage’,”�158.�

121� Uhl,�“From�Victim�Myth,”�50�53.�
122� Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�157.�
123� Uhl,�“From�Victim�Myth,”�45�46.�
124� Albrich,�“‘Es�gibt�keine�jüdsche�Frage,”�153.�
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125� Bertrand�Perz,�“Österreich,”�in�Verbrechen�erinnern.�Die�Auseinandersetzung�mit�Holocaust�und�

Völkermord,�ed.�by�Norbert�Frei�and�Volkhard�Knigge�(München:�Beck,�2002),�150�162,�153�154;�
Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�163�164.�The�institution�to�investigate�war�crimes�in�
Austria,�founded�in�1963,�was�largely�ineffective.�Mailänder�Koslov,�“Die�juristische�Ahndung,”�209;�
Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�160.�

126� Gerhard�Botz,�“Nachhall�und�Modifikationen�(1994�2007)�Rückblick�auf�die�Waldheim�Kontroversen�
und�deren�Folgen,”�in�Kontroversen�um�Österreichs�Zeitgeschichte,�ed.�By�Gerhard�Botz�
(Frankfurt/M./New�York:�Campus,�2008),�574�635,�567.�Cases�in�point�for�this�struggle�are�the�1964�
scandal�surrounding�the�criticism�of�the�antisemitic�writings�of�Viennese�professor�Taras�
Borodajkewycz,�or�Chancellor�Bruno�Kreisky’s�condemnation�of�Simon�Wiesenthal�in�1975�when�
Wiesenthal�revealed�Friedrich�Peter’s�SS�membership.�Anton�Pelinka,�“Die�Wahrnehmung�der�Shoah�
in�Österreich,”�in�Was�bleibt�von�der�Shoah?,�ed.�by�Maria�Halmer,�Anton�Pelinka�and�Karl�Semlitsch�
(Wien:�Braunmüller,�2010),�71�86,�79�80;�Sporrer,�“Verspätete�Erinnerungspolitik,”�91.�

127� Botz,�“Nachhall�und�Modifikationen,”�600.�
128� Uhl,�“From�Victim�Myth,”�58.�
129� Bertrand�Perz,�“Die�Ausstellung�in�den�KZ�Gedenkstätten�Mauthausen,�Gusen�und�Melk,”�in�

Zeitgeschichte�ausstellen�in�Österreich.�Museen���Gedenkstätten���Ausstellungen,�ed.�by�Heidemarie�
Uhl�and�Dirk�Rupno�(Wien:�Böhlau,�2010),�87�116,�97.�



43�

���
�)T,	���	������	��
�	�����

��	����4�6�	����&����
	��	��
����	�����	)*MN	���	�������

��
	��	��	
��	-�����	���	�A��	��
�����	��	4�������	5������
�	��
	�!������	�������	

���	���	�������
�	��	����������	��
	������	��������)T)		

������	���	
���	����	�
	���	�A��	���	��
�����	5�����	���	=����������	��
�

���	��
	�������	��	)*ST	��������	�	���	��
������	���	=����������	��
���	��	���	

<��&��
��	��	J�����	��	)*SS�	�������	���	���$	��	
������
	��	���
�	���	��
��������
	

�����������	��
����	���&���
�	���	�&��	���
���	��	���&��
��	��&���	������	���

������	��	��
�	��
�����	���&��
����
	�	���	)*R,
�	4�������	5������
�	��
	���	�	��#��	

����
	�����	���	����	)*+,
�	���	����&�����	
������
	��
�������	���)T(	���	��
������	���	

=����������	��
���	���
�	������	��	���	Anschluss�	���	��
�
�����	��&������	���	���	

�����������	��	��
����	��	���	5�����	9��������)TT	��	���	)*R,
�	������������
	�������	

�������
	��	���	1��
�	9��������	���	=��������&�	5����	�
	����	�
	���	
�����

���	��	���	

9�&���	��	)*TM�)TM	.�������	��	��������	�����&���
�	��������	��������&�
	��	��
�����	���	

�����������	�����������	��
���	�������	����������	��
�����	���	����
��	��	

���	��
���	��	���	���$���	���

�	����	����	���	��������	��
���	���	����	���	���
�	

�����
	��	�����������	��
�
�����	�������
	��	�	��������	��&���		

��	���	)*R,
	���	)*+,
�	&�����	�

��������
�	���	�A�	���	��������	��������&�
	

��
��������	���	��
�����	��
�
�����	����	�����	����	���	����	���������
��	��	���	������	

���������)TN	���	&�����	���	��
	���	
�����
�	:��
������	���	�������	�����	���
�	

���	�	���������	�����������&�	��������	�������	���������

�	=������������	���	���


�
������	��
�����
	���
�����	�����	������	�
	�	������	����	�	
�����	���	����&���	���


�
�����	��&�����	����	���	����	
�����

��	���	���
������	�	4�������	5������
��)TS	

																																																											
130� Sporrer,�“Verspätete�Erinnerungspolitik,”�86.�
131� Perz,�“Die�Ausstellung�in�den�KZ�Gedenkstätten,”�96.�
132� Monika�Sommer,�“Experiment�und�Leerstelle.�Zur�Musealisierung�der�Zeitgeschichte�in�den�

österreichischen�Landesmuseen,”�in�Zeitgeschichte�ausstellen�in�Österreich.�Museen���Gedenkstätten�
��Ausstellungen,�ed.�by�Heidemarie�Uhl�and�Dirk�Rupno�(Wien:�Böhlau,�2010),�313�335,�317.�

133� Ernst�Hanisch,�“Von�der�Opfererzählung�zum�schnellen�Moralisieren.�Interpretationen�des�
Nationalsozialismus�in�Österreich,”�Geschichte�und�Gesellschaft�31�(2005):�255�265,�257.�

134� Uhl,�“From�Victim�Myth,”�59.�
135� Hanisch,�“Von�der�Opfererzählung,”�3.�A�self�reflective�view�on�historians’�own�institutionalisation�

and�the�Austrian�position�towards�National�Socialism�is�given�by�Gerhard�Botz,�“Kriesen�der�
Österreichischen�Zeitgeschichte,“�in�Kontroversen�um�Österreichs�Zeitgeschichte,�ed.�By�Gerhard�
Botz�(Frankfurt/M./New�York:�Campus�2008),�16�76.�

136� Uhl,�“From�Victim�Myth,”�58.��
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137� Heidemarie�Uhl�points�out�that�until�the�1980s�only�the�soldiers�killed�in�combat�had�been�

commemorated�at�the�provincial�level.�Uhl,�“From�Victim�Myth,”�56�57.�
138��The�Austrian�newspaper�Der�Standard�first�noted�in�1971�that�Kurt�Waldheim�had�been�a�member�of�

a�mounted�national�socialist�unit,�and�Simon�Wiesenthal�reported�in�1979�that�he�had�been�a�
lieutenant�in�the�Balkans.�Until�his�candidacy,�Kurt�Waldheim�had�been�silent�about�his�past.��

139� The�academic�positions�are�in�part�collected�in�the�anthology:�Gerhard�Botz�and�Gerhard�
Sprengnagel,�ed.,�Kontroversen�um�Österreichs�Zeitgeschichte,�second�edition�(Frankfurt/M./New�
York:�Campus�2008),�first�published�in�1987.�

140� Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�165.��



45�

��������
	���	��
	���
��	�������
��	���������������)M)	���	������	���
��������	���	

��������	�����	�������	��	��
����	��	������	���	
���	����	�
	���	�����	�������	

��
	��������	����

	 ������)M(		

��	���	)**,
	�	���	����	��	�����

	���	�������
�	��&�������	=���������	1���6	

J�����6$	���	��������3
	
����

��	�����
	>��
���	����	����������	����	��
����	���	

����	�����	��
���
������	���	�����
	���������	������	4�������	5������
��)MT	���	&���

���	���	���
	������	���������	���	�	���	��������	�������&�	��������)MM	��	���	���	

�������&�	���	
����	�
	����	��	�������	���	���	����&�	�������������	���	�������	����������

����	��	��
�����
	��	���	�����
	�����
�	��������	��	���	)**,
�	���	��&�������	��

��	


�&����	���
	����	������	
���	�����	
��������
	����	������	�������	����������
�)MN	

���	
����	�
�����
���	���	4�������	1���	��	)**N	��	������
���	&�����
	���	���	����	

�������	�����	�����	��
��������
	��������	
�����	���	�!����������	����
�	�
�������	����

���$�	���	���	
����	��������	����	����
��	������
����	������	��������
�)MS	���
�	

�������
	���	��	������
	����	��������	���	
��������	���������	&�����
�	�
�������	������	

��������
�)MR	4��������

�	���	���
�������	��	9���	���	5�����	����
�!���
�	5��&���
	

��	K���&��3
	�����

�
	������	�	��������	�����	��	���
	���)M+	���	��
�
�����	�������
�	

																																																											
141� Israel�removed�their�diplomats,�France�demanded�visas�from�Austrian�citizens�and�Waldheim�was�

put�on�the�watch�list�of�the�United�States,�effectively�limiting�his�travel�to�the�USA,�Canada,�and�
Israel�for�life.�Weinzierl,�“‘Vergangenheitsbewältigung’,”�401.��

142� Botz,�“Nachhall�und�Modifikationen,”�596�579.�Both�Botz�and�Anton�Pelinka�rightly�point�out�that�
this�paradigm�change�happened�simultaneously�worldwide,�with�Austria�simply�coming�to�it�a�little�
later�than�other�countries.�Anton�Pelinka,�“Österreich�1938�1945,”�78�79.�For�an�English�overview�of�
the�debate,�see:�Richard�Mitten,�The�Politics�of�Antisemitic�Prejudice.�The�Waldheim�Phenomenon�in�
Austria�(Boulder/San�Francisco/Oxford:�Westview,�1992).�

143� Brigitte�Bailer�Galanda,�“Das�Gedenkjahr�2005�und�die�österreichischen�Enschädigungsleistungen,”�
in�Erinnerungskultur.�Jahrbuch�2006,�Dokumentationsarchiv�des�österreichischen�Widerstandes,�ed.�
by�Christine�Schindler�(Wien:�Lit,�2006),�23�36.�

144� Albrich,�“‘Es�gibt�keine�jüdische�Frage’,”�165;�Cornelius�Lenguth,�“Ende�der�Externalisierung?�Die�
parteipolitische�Auseinandersetzung�um�die�NS�Vergangenheit�in�Österreich�seit�der�Waldheim�
Affäre,”�in�Diktaturüberwindung�in�Europa.�Neue�nationale�und�transnationale�Perspektiven,�ed.�by�
Birgit�Hofmann,�ed.�al�(Heidelberg:�Universitätsverlag,�2010),�117�131,�120.�Scholars�still�debate�
whether�the�victim�myth�has�been�completely�abolished�or�just�modified.�I�believe�that�this�depends�
on�the�particular�agent�talking.�However,�the�victim�myth�has�been�so�widely�criticised�that�these�
days�it�is�not�socially�acceptable�in�most�circles.�

145� Loitfellner,�“Hitlers�erstes�und�letzes�Opfer?,”�166.�
146� For�a�brief�explanation�of�the�developments�that�enabled�changes�to�the�restitution�policy�see:�

Robert�Knight,�“The�Road�from�the�Taborstrass:�Austrian�Restitution�Revisited,”�Leo�Baeck�Institute�
Yearbook�51,�no.�1�(2006):�237�263.�

147� Florian�Freund,�“Zwangsarbeit�in�Österreich�1939�1945,”�in�Vergessene�Opfer�des�
Nationalsozialismus,�ed.�by�Rolf�Steininger�(Insbruck:�Studien�Verlag,�2000),�99�134.�Freud�argues�
that�it�was�only�legal�and�political�pressure�from�the�US�that�led�to�the�payments�and�official�
recognition.�

148� Thurner,�“Nazi�and�Postwar�Policy,”�55.�
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149� A�brief�introduction�on�the�commissions�in�English�is�given�by�Bailer�Galanda�and�Brigitte�Eva�

Blimlinger,�“The�Austrian�Historical�Commission:�International�Background,�Motives,�Results�and�
Impact,”�in�The�Dollfuss/Schuschnigg�Era�in�Austria.�A�Reassessment,�ed.�by�Günter�Bischof,�Anton�
Pelinka�and�Alexander�Lassner�(New�Brunswick/London:�Transaction,�2003),�218�228.�

150� Botz,�“Nachhall�und�Modifikationen,”�608�611.�On�the�commission�for�research�addressing�the�
restitution�process,�founded�in�1998,�see�also:�Knight,�“The�Road�from�the�Taborstrasse,”�239�241.�

151� Botz,�“Nachhall�und�Modifikationen,”�613�615.�Botz�argues�that�research�on�Austrian�National�
Socialism�partly�loses�sight�of�larger�theoretical�and�contextual�questions.�Similarly,�Hanisch�criticises�
that�it�is�not�clear�what�will�be�done�conceptually�with�the�many�new�findings�that�have�emerged,�
and�which�he�evaluates�in�part�as�sensationalist.�Hanisch,�“Von�der�Opfererzählung,”�262.�Elissa�
Mailänder�Koslov�states�that�while�perpetrator�history�receives�a�great�deal�of�attention,�not�enough�
studies�focus�on�regular�populations�and�their�involvement.�Mailänder�Koslov,�“Die�juristische�
Ahndung,”�218.�
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152� Uhl,�“Das�‘erste’�Opfer,”�43.�
153� Uhl,�“From�Victim�Myth,”�45�
154� Botz,�“Nachhall�und�Modifikationen,”�604�605.�
155��Uhl,�“From�Victim�Myth,”�63.�
156� Uhl,�“From�Victim�Myth,”�64.�
157� Uhl,�“Das�‘erste’�Opfer,”�44�45.�
158� This�dominance�is�closely�linked�to�the�role�Germany�plays�within�Holocaust�research�and�its�

representation.�It�is�striking�how�closely�aligned�German�and�Austrian�representations�are�currently,�
re�emphasising�the�joint�traditions.�



48�

�������������	����	�����	��&�	����	����	�����������	���	���	�����	�
	�	���
��
�
	����	

���	&�����	���	��
	�
��	�	��
�����	����������
	���	����&�����
	���$�	��	���	��
�

�����	��
���
������	���	��	�&���	������	�	�����������	��
��	���	�

�������	�
	����	���	

��
�����	�����������	�
�������	��	�����	����
�	����	&��	���
��&���&�	��	�&��	������

����	��
�����
	��	�����	���	)*+,
�	5������
	�����&�	����	���
	�������	����	���	�����

����	�������	���	���	V��������	������W	��	
�����
�
�)N*	B����	������
	����	�����������	

��	���
	������8	�������	������
	���	��������
	���	���	��&��	���	
���	����������	���
	
��

�����
	���	����&�����
�	�

��������
	���	��������&�
	����	�������	���	��������	�������	

��	�����	���
�	�����
	�!�
�	��	���
	��	���	���	���	���������	�!����	��	�����	���	��������

����
�	���
�	�����
	���	����&�����
	��&��	���	��	���	���	��������	�������	���	���	

������	�
	�����	����������	
����	��	���	��������	�������	>���	��������	�
	
���	��	����


����	���	��
�����
	�����	����	�����	���	��
���	�����	���	����	)*+,
8	
�������	���	�	


�����	�����	�
	�	������	��
	��������	�����	4�������	5������
��	�����	��������	���
	


������	�����	�
	�	������	
����
���	��&�
��	��
	��
������	�&��������	���	&�����	���	

;	���	��
	������������)S,	=��
�:������	��
�	��
�����
	�&������	���	��	������	��	

��
����	�����	����	4�������	5������
�	��	���	)**,
	�
	��������
�	��
���&��	��	�
	

�������	����	��
����	��
	����	��	����
	����	��
	��
��)S)	�����	���	������&�	�&��������	

��	���	��
�����	����
	�	��
���&�	��������������	����	���	V���W	��
����	�
	������		

'�
�	
������
	����	�������
�	���	&�����	���	����	��
��	
�����	��	�
	�	���
����

��&�	����	��
	����	��&�
��	���	���	�������	�����	
����	
���	�
	-�������	.��6�	������	


��������	�
	��	�������	�!�������
�����	��
	���
��	���	�������	��
�����
	�����

	���	

�����
	����	���:������	���	���������

	
����	���	���
�����&�	����	�����	
�	�����	

																																																											
159� Ernst�Hanisch,�“Die�Präsenz�des�Dritten�Reiches�in�der�Zweiten�Republik”�in�Inventur�45/55.�

Österreich�im�ersten�Jahrzehnt�der�Zweiten�Republik,�ed.�By�Wolfgang�Kos�and�Georg�Riegele�
(Vienna:�Sonderzahl,�1996),�34�50,�38;�Botz,�“Nachhall�und�Modifikationen,”�614.�The�term�paradigm�
change,�used�by�Hanish�for�the�turn�in�memory�culture,�is�used�repeatedly�throughout�the�literature.��

160� Erika�Weinzierl,�for�example�states�that�the�deficit�has�been�largely�addressed;�Anton�Pelinka�argues�
that�many�in�Austria�had�been�unable�to�fully�grasp�the�Shoah�but�that�this�has�now�finally�
happened,�albeit�late.�Weinzierl,�“‘Vergangenheitsbewältigung’,”�410;�Pelinka,�“Die�Wahrnehmung�
der�Shoah,”�84�85.�

161� Heidemarie�Uhl,�"Vom�Opfermythos�zur�Mitverantwortungsthese:�Die�Transformation�des�
österreichischen�Gedächtnisses,"�in�Mythen�der�Nationen.�1945�–�Arena�der�Erinnerung,�ed.�by�
Monika�Flacke�(Berlin:�Deutsche�Historisches�Museum,�2004),�481�508.�
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162� Perz,�“Österreich,”�159�160.�
163� Gerhard�Botz�does�acknowledge�how�current�memory�culture�supports�national�identification.�Botz,�

“Nachhall�und�Modifikationen,”�634.�
164� On�the�consensus�about�the�Anschluss�see:�Botz,�“Nachhall�und�Modifikationen,”�632.�
165� Thorpe�argues�that�this�neat�allocation�of�ideologies�to�parties�was�created�after�1945�in�order�to�

shield�the�remaining�parties�from�the�inconvenient�truth�that�before�1933�nationalism�and�Pan�
German�sentiments�had�been�a�feature�of�nearly�all�Austrian�parties.�Julie�Thorpe,�Pan�Germanism�
and�the�Austrofascist�state,�1933�38�(New�York:�Manchester�University,�2011),�6�8.�

166� Tim�Kirk,�“Fascism�and�Austrofascism,”�in�The�Dollfuss/Schuschnigg�Era�in�Austria.�A�Reassessment,�
ed.�by�Günter�Bischof�(New�Brunswick/London:�Transaction�Publisher,�2003),�10�31,�20.�

167� On�these�terms�see:�Emmerich�Tálos,�“Das�austrofaschistische�Herrschaftssystem,”�in�
Austrofaschismus.�Politik���Ökonomie���Kultur�1933�1938,�ed.�by�Emmerich�Tálos,�Walter�Manoschek�
(Wien:�LIT�2005),�394�420,�413�417.�It�is�agreed�that�the�regime�called�itself�corporate,�but�did�not�
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implement�the�structures�of�a�corporate�state.�Kirk,�“Fascism�and�Austrofascism,”�25;�Emmerich�
Tálos�and�Walter�Manoschek,�“Aspekte�der�politischen�Struktur�des�Austrofaschismus:�
(Verfassungs)Rechtlicher�Rahmen���politische�Wirklichkeit�–�Akteure,”�in�Austrofaschismus.�Politik���
Ökonomie���Kultur�1933�1938,�ed.�by�Emmerich�Tálos�and�Walter�Manoschek�(Wien:�LIT,�2005),�124�
160,�136.�I�follow�Tálos�and�Kirk�in�their�interpretation�that�the�regime�from�1933�38�was�a�
dictatorship�that�shared�crucial�features�with�other�fascist�regimes,�but�not�all�of�them.�The�prefix�
Austro��designates�the�specific�Austrian�components�while�the�term�fascism�clearly�identifies�a�
dictatorial�state.��

168� The�debates�in�the�1980s�led�to�the�publication�of�Emmerich�Tálos,�Walter�Manoschek,�ed.,�
Austrofaschismus.�Politik���Ökonomie���Kultur�1933�1938�(Wien:�LIT,�2005).�The�book�was�first�
published�in�1984�with�a�new�edition�in�2005.��

169� Hans�Schafranek,�Sommerfest�mit�Preisschießen.�Die�unbekannte�Geschichte�des�NS�Putsches�im�Juli�
1934�(Wien:�Czernin�Press,�2006);�Thorpe,�Pan�Germanism,�233.�
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170� The�memorial�dedicated�to�the�Jewish�victims�on�the�Judenplatz�in�Vienna,�initiated�by�Simon�

Wiesenthal�and�unveiled�in�October�2000,�is�one�example�of�a�memorial�built�during�this�time.�
Weinzierl,�“‘Vergangenheitsbewältigung’.”�Another�memorial,�which�represents�perpetrators�and�
victims,�is�the�former�headquarters�of�the�Gestapo�in�Vienna,�first�established�in�1968�and�
redesigned�in�2011.�Wolfgang�Neugebauer,�“Gedenkstätte�für�die�Opfer�der�Gestapo�Wien,”�in�
Gedenkstätte�für�die�Opfer�der�Gestapo�Wien.�Jahrbuch�des�Dokumentationsarchiv�des�
österreichischen�Widerstandes,�ed.�by�Christine�Schindler�(Wien:�Dokumentationsarchiv�des�
österreichischen�Widerstandes,�2012).�

171� For�an�overview�of�Mauthausen�after�1945�see:�Betrand�Perz,�Die�KZ�Gedenkstätte�Mauthausen,�
1945�bis�zur�Gegenwart�(Insbruck:�Studien�Verlag�2006).�It�was�one�of�the�first�official�memorials�in�
Europe�located�at�a�former�concentration�camp�site.�Perz,�“Die�Ausstellung�in�den�KZ�
Gedenkstätten,”�89.�

172� Perz,�“Österreich,”�155.�
173� Mauthausen�also�became�a�prime�site�for�the�emerging�debates�about�Holocaust�denial�in�Austria.��
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174� They�were�visited�mostly�by�foreign�survivors�and�their�families,�and�were�otherwise�disregarded�

within�Austria.�Perz,�“Die�Ausstellung�in�den�KZ�Gedenkstätten,”�110.��
175� Perz,�“Österreich,”�154.�
176� Perz�“Die�Ausstellung�in�den�KZ�Gedenkstätten,”�104�106.�
177� A�very�similar�story�to�that�of�Mauthausen�can�be�told�about�the�Austrian�exhibition�established�in�

Auschwitz�I�in�1978,�which�then�presented�the�victim�thesis�and�is�now�currently�being�redeveloped�
to�reflect�the�new�position�on�Austria’s�history.�A�concise�overview�is�given�by:�Brigitte�Bailer�
Galanda,�Bertrand�Perz�and�Heidemarie�Uhl,�“Die�Österreichische�Gedenkstätte�im�Staatlichen�
Museum�Ausschwitz�Birkenau.�Entstehungsgeschichte�und�Neukonzeption,”�in�Zeitgeschichte�
ausstellen�in�Österreich.�Museen���Gedenkstätten�–�Ausstellungen,�ed.�by�Heidemarie�Uhl�and�Dirk�
Rupno�(Wien:�Böhlau,2010),�151�174.�

178� Perz,�“Die�Ausstellung�in�den�KZ�Gedenkstätten,”�87.��
179� It�was�designed�by�the�architects�Herwig�Mayer,�Christoph�Schwarz�and�Karl�Peyrer�Heimstätt.�MSPH�

Architekte.�
180� Bertrand�Perz�and�Mario�Wimmer,�“Geschichte�der�Gedenkstätte,”�in�Das�Gedächtnis�von�

Mauthausen,�ed.�by�KZ�Gedenkstätte�Mauthausen�(Wien:�Bundesministerium�für�Inneres,�2004),�58�
73;�Florian�Freund�and�Harald�Greifeneder,�“Objekte�erzählen�Geschichte,”�in�Das�Gedächtnis�von�
Mauthausen,�ed.�by�KZ�Gedenkstätte�Mauthausen�(Wien:�Bundesministerium�für�Inneres,�2004),�46�



53�

��	���	��
��������	���	��
	���	��
����	��	������������	
����	���	��������	��#���
�	��	

����������
	���	
��&�&��
	���	�����
���
	�����	&����
	���	�����
	��	&����	�����&���
�	

5����	��	�
	�������	��	�	
���	�����	���	���
�������	���$	������	���	����	��	'������
��	

���	���	:�����	���	�	��
�	
���	;	��������	���	&�
����	������	�����	��&�	�����	����

�&���	��������	��	�
	���
���	��	���	������	�������������	�����	���	&�
����	������	���
	

���	�����
���	���	�������
�	��	��
	����	���	��������	����	���	������	����	
����	���	

�!��������
	��	���	&�
����	������	���	���	
���������	�!��������
�	'������
��	��
	���	

��&������	����	���	
���	�����
	��������	�����
	��	����	����	��
	������	���	����	���	�����

����	��
���	����
	����	��	���	
���	���	����������
	������	

��	���	
���	����	�
	���	��
���	��	'������
��	��
	�����	��&�������	���	�A�	

��
�	�������	��	�!��������	��	4�������	5������
��	��
�����	��	�����	�����
�
	����	

)*S+	������
�	���	��	���	�A�3
	����������	��	���	��
�
������	���	�!��������	����
��	

��	���	��
�
�����	�������
�	�	������	���	
������	�!��������	����	������	��	���	����
	���

���	���	�����&�	��	)*R+�	���
������	���	������	����	)*TM�)*MN�	�
	��	'������
���	

���
	�!��������	�����
�����	���	��
�
�����	�������
	�
	������	���	������	���	��
����3
	

��������	����	���
	���
�����&�	������	��������	�����	���	��������	�������	���	�A�	

��
�����	�	���	�!���������	2������	��	���	
���	����
	�������	���	�����&��	���	���	

�!��������	������	��	(,,N�)+)	��	��
���
	���	��������	��
����
�	��	���	�������
�	��	

��
�����	���	����������
	����	����	)*)+�)*T+	�
	
����	���	������	���	�������	���

&������	�����������	��������������
�	���	�������&�	����
�
	��	���	�����
���	��	��
����	

����	"������	�����
�
���	����	���	��
�����
	����	��	��&���	��	���
�	���	�����

���	

��	���	����
�����	�
	�����

���	���	���
�������	��	��
�����	���	���	�����������
	��	���	

�������������	����
�	���	�!��
����	�����	������
	��	���	��
�
�����	���	���	������	����


�������
	���	���	�������	������	K��
	�����&�	���	��
�	
����������	����������	���	���	�!�

��������	��
�	�����

�
	9���	���	5�����	����
�!���
�	�������	&�����
�	���	5��&���
�)+(	

																																																											
56;�Gerhard�Botz,�Bernadette�Dewald�and�Alexander�Prenninger,�“Mauthausen�erzählen���Narrating�
Mauthausen,”�in�Das�Gedächtnis�von�Mauthausen,�ed.�by�KZ�Gedenkstätte�Mauthausen�(Wien:�
Bundesministerium�für�Inneres,�2004),�76�103;�Helga�Amesberger,�Gerhard�Botz�and�Brigitte�
Halbmayr,�“‘Mauthausen’�im�Gedächtnis�der�Überlebenden.�Das�‘Mauthausen�Survivor�
Documentation�Project’,”�in�Das�Gedächtnis�von�Mauthausen,�ed.�by�KZ�Gedenkstätte�Mauthausen�
(Wien:�Bundesministerium�für�Inneres,�2004),�104�123.�

181� Peter�Larndorfer,�“Das�Dokumentationsarchiv�des�Österreichischen�Widerstandes�und�seine�
Ausstellungen,”�in�Zeitgeschichte�ausstellen�in�Österreich.�Museen���Gedenkstätten���Ausstellungen,�
ed.�by�Heidemarie�Uhl�and�Dirk�Rupno�(Vienna:�Böhlau,�2010),�117�149.�The�location�is�hidden�in�a�
courtyard�accessed�via�a�side�street�in�Vienna;�not�easily�found�by�visitors.��

182� Larndorfer,�“Das�Dokumentationsarchiv,”�144�145.�
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183� The�pathway�is�not�clearly�visible�upon�entering�as�it�begins�around�the�corner�from�the�entrance.�

Staff�routinely�direct�visitors�to�the�exhibition’s�beginning,�remarking�that�it�opens�with�the�time�
before�1938.�

184� I�will�discuss�this�type�of�usage�in�detail�in�my�chapter�3.3.3�on�Hungary,�when�I�analyse�how�the�
Holokauszt�Emlékközpont�displays�photographs.�

185� Sabine�Offe,�Ausstellungen,�Einstellungen,�Entstellungen.�Jüdische�Museen�in�Deutschland�und�
Österreich�(Berlin:�Philo,�2000),�81.�The�exception�to�this�is�the�Jewish�museum�in�Eisenstadt.�Gerald�
Lamprecht,�“Die�österreichisch�jüdischen�Museen�im�zeitgeschichtlichen�Kontext,”�in�Zeitgeschichte�
ausstellen�in�Österreich.�Museen���Gedenkstätten���Ausstellungen,�ed.�by�Heidemarie�Uhl�and�Dirk�
Rupno�(Vienna:�Böhlau,�2010),�213�235,�216�219.�

186� Lamprecht,�“Die�österreichisch�jüdischen�Museen,”�213�235.�
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187� Marlis�Raffler�describes�the�museums�landscape�in�the�Habsburg�monarchy�and,�while�her�account�is�

largely�descriptive�she�clearly�outlines�why�no�national�museum�emerged�in�Austria.�Raffler,�
Museum���Spiegel�der�Nation?,�151.�

188� On�the�debate�see:�Dirk�Rupnow,�“Nation�ohne�Museum?�Diskussion,�Konzepte�und�Projekte,”�in�
Zeitgeschichte�ausstellen�in�Österreich.�Museen���Gedenkstätten���Ausstellungen,�ed.�by�Heidemarie�
Uhl�and�Dirk�Rupno�(Vienna:�Böhlau,�2010),�417�463.�

189� It�was�built�by�Theophil�Hansen�from�1848�1856�to�house�the�collection�of�the�imperial�army.�The�
museum�was�considered�by�some�to�be�a�potential�institution�for�turning�into�a�national�museum.�
Rupnow,�“Nation�ohne�Museum?,”�422.�

190� Descriptions�of�the�Military�Museum’s�history�and�its�main�display�areas�are�found�in�Hannes�
Leidinger�and�Verena�Moritz,�“Die�Last�der�Historie.�Das�Heeresgeschichtliche�Museum�in�Wien�und�
die�Darstellung�der�Geschichte�bis�1945,”�in�Zeitgeschichte�ausstellen�in�Österreich.�Museen���
Gedenkstätten���Ausstellungen,�ed.�by�Heidemarie�Uhl�and�Dirk�Rupno�(Vienna:�Böhlau,�2010),�15�44.�
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191� The�exhibition�is�officially�structured�into�four�sections:�the�barricade,�the�street,�the�emplacement�

and�the�ruin.�The�curator�and�erstwhile�director�Manfried�Rauchensteiner�envisioned�these�four�
units�as�thematic�divides,�but�the�structuring�elements�do�not�clearly�divide�the�exhibition�spatially�
and�are�not�legible�to�most�visitors.��

192� The�exhibition�gestures�to�Jewish�emigration�with�one�photo�showing�the�passport�agency,�presents�
the�extermination�camps�in�a�text�panel,�and�presents�the�time�after�1941�in�one�vitrine.�The�text�
panel�names�Mauthausen�and�its�sub�camps,�discusses�forced�labour�and�states�simply�that�inmates�
who�could�no�longer�work�were�killed,�leading�to�“some�100,000�dead”.�The�vitrine�holds�a�painting�
by�Hans�Fronius�entitled�Jewish�Grave’,�a�sculpture�made�as�a�mock�up�for�an�unrealised�memorial�
with�the�title�‘Desk�perpetrator’,�a�wooden�cross�taken�from�the�grave�of�a�Polish�forced�labourer,�
pound�notes�that�concentration�camp�prisoners�were�forced�to�forge,�a�release�note�from�
Mauthausen,�two�letters�from�Dr.�Kurt�Schussnigg,�and�cutlery�made�by�a�concentration�camp�
prisoner.�It�also�displays�the�clothing�of�a�political�prisoner,�a�stone�from�Mauthausen,�barbed�wire,�
and�a�photo�of�people�wearing�the�yellow�star.�

193� Herbert�Nikitsch,�“Bezirksmuseen���Bemerkungen�zu�einer�Musealen�Institution,”�in�Museumsraum�
Museumszeit.�Zur�Geschichte�des�Österreichischen�Museums��und�Ausstellungswesens,�ed.�by�
Roswitha�Muttenthaler�and�Herbert�Posch�(Wien:�Picus�Press,�1992),�91�114,�91�93.�A�general�
overview�of�regional�museums�in�Austria�is�given�by�Hermann�Steininger,�“Geschichte�und�
Entwicklung�Niederösterreichischer�Museen�und�Sammlungen.�Ein�Abriß,”�in�Museumsraum�
Museumszeit.�Zur�Geschichte�des�Österreichischen�Museums��und�Ausstellungswesens,�ed.�by�
Roswitha�Muttenthaler�and�Herbert�Posch�(Wien:�Picus�Press,�1992),�115�138.�

194� A�critical�perspective�on�the�Heimat�concept�inherent�to�this�focus�on�folklore�is�provided�by�
Reinhard�Johler,�“Zur�Musealisierung�eines�Kulturkonzeptes:�Die�Heimatmuseen,”�in�Politik�der�
Präsentation.�Museum�und�Ausstellung�in�Österreich�1918�1945,�ed.�by�Herbert�Posch,�et.�al.�(Wien:�
Turia�+�Kant,�1996),�276�302.�

195� Sommer,�“Experiment�und�Leerstelle,”�314,�323.�
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196� At�a�few,�marginal�points�in�the�copy�the�old�discourse�resurfaces,�for�example�in�the�emphasis�on�

the�high�number�of�victims,�marked�as�Austrians,�Panel�“Opfer�des�Nationalsozialismus�in�
Österreich”,�or�when�referring�to�the�Anschluss�as�“forced�muation,”�panel�“Weltkrieg�in�Europa”;�all�
in�the�Geschichte(n)museum�Bildein.�
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Photo�no.�2:�The�building�of�the�Zeitgeschichte�Museum�in�Ebensee.�

2.2 The�Zeitgeschichte�Museum�Ebensee:�an�academic�display�and�
its�apparently�neutral�representation�
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197��Ebensee’s�other�history�museum�exhibits�the�local�culture�and�festivities�and�stands�in�the�tradition�

of�a�folklore�museum.�It�has�just�been�renovated�and�is�also�undergoing�massive�reorganizations.�
198� For�the�history�of�the�camp�itself�see:�Florian�Freund,�Arbeitslager�Zement.�Das�Konzentrationslager�

Ebensee�und�die�Raketenrüstung�(Wien:�Verlag�für�Gesellschaftskritik,�1991).��
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199� Verein�Zeitgeschichte�Museum�Ebensee,�ed.,�Retrospektive.�20�Jahre�Geschichtsarbeit�(Ebensee:�

ZGM,�2008);�Moshe�Ha�Elion,�The�Straits�of�Hell.�The�chronicle�of�a�Salonikan�Jew�in�the�Nazi�
extermination�camps�Auschwitz,�Mauthausen,�Melk,�Ebensee�(Mannheim/Möhnesee:�Bibliopolis,�
2005);�Andreas�Schmoller�and�Judith�Moser�Kroiss,�ed.,�Stimmen�aus�dem�KZ�Ebensee�(Ebensee:�
ZGM,�2005);�Mario�Carassi,�Sotto�il�cielo�di�Ebensee.�Dalla�Resistenza�al�lager�(settembre�1943��
maggio�1945)�(Milan:�Mursia,�1995);�Florian�Freund,�Die�Toten�von�Ebensee.�Analyse�und�
Dokumentation�der�im�KZ�Ebensee�umgekommen�Häftlinge�1943�1945�(Wien:�DÖW,�2010).�Many�
works�also�deal�with�Ebensee�within�wider�descriptions�of�Mauthausen.�Florian�Freund�and�Betrand�
Perz,�“Mauthausen,”�in�Der�Ort�des�Terrors.�Geschichte�der�nationalsozialistischen�
Konzentrationslager,�ed.�by�Wolfgang�Benz�and�Barbara�Distel�(München:�C.H.�Beck,�2006),�293�470,�
345�360.�

200� Ulrike�Felber�and�Wolfgang�Quatember,�ed.,�Zeitgeschichte�Museum�Ebensee.�Katalog�zur�
Daueraustellung�(Ebensee:�Verein�Zeitgeschichte�Museum�Ebensee,�2005),�22�23,�199.�

201� Wolfgang�Quatember,�“Die�Geschichte�der�KZ�Gedenkstätte�Ebensee,”�in�Zeitgeschichte�Museum�
Ebensee.�Katalog�zur�Dauerausstellung,�ed.�by�Wolfgang�Quatember�and�Ulrike�Felber�(Ebensee:�
ZGM,�2005),�S.�198�204,�201�203.�
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Photo�no.�3:�Arch�formerly�holding�the�main�gate�to�the�concentration�camp�in�Ebensee.�
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202� Marie�Magdalena�Rest,�“Das�Zeitgeschichte�Museum�und�der�Gedenkstollen�in�Ebensee,”�in�

Zeitgeschichte�ausstellen�in�Österreich.�Museen���Gedenkstätten���Ausstellungen,�ed.�by�Heidemarie�
Uhl�and�Dirk�Rupno�(Vienna:�Böhlau,�2010),�337�367,�345.�

203� The�association�was�renamed�Zeitgeschichte�Museum�und�KZ�Gedenkstätte�(Contemporary�History�
Museum�and�Concentration�Camp�Memorial)�in�2002.�
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204� An�overview�of�the�difficulties�encountered�during�the�exhibition’s�establishment�is�given�by�Rest,�

“Das�Zeitgeschichte�Museum,”�349�350.�
205� A�detailed�description�of�the�history�of�the�museum:�Quatember,�“Die�Geschichte�der�KZ�

Gedenkstätte�Ebensee,”�198�204.�
206� Magdalena�Rest�describes�the�commemoration�at�the�former�camp�and�the�gallery�as�more�

emotional,�in�contrast�to�a�more�rational�approach�provided�by�the�museum.�Rest,�“Das�
Zeitgeschichte�Museum,”�340.�Be�that�as�it�may,�the�body�of�the�visitor�traverses�the�same�space�as�
the�bodies�of�former�victims�and�their�perpetrators�did,�and�this�needs�to�be�accounted�for.�

207� On�the�national�monuments�and�the�largely�Christian�denotation�of�them�see:�Wolfgang�Quatember,�
“Denkmalprojekte�am�KZ�Opferfriedhof�Ebensee,”�Betrifft:�Widerstand�77�(2006):�13�14.�
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Photo�no.�4:�The�Lepitit�memorial�at�the�concentration�camp�cemetery�in�Ebensee.�
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208� The�text�is�in�German,�English,�French�and�Italian.��
209� Identification�of�the�dead�is�extremely�difficult,�or�more�often�impossible,�for�most�graves�today.�

Andreas�Schmoller,�“Geschichte�des�KZ�Friedhofes�in�Ebensee.�Bericht�einer�Recherche,”�Betrifft:�
Widerstand�77�(2006):15�18.�

210� This�exhibition�is�described�by�Rest,�“Das�Zeitgeschichte�Museum,”�361�363.�
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Photo�no.�5:�The�exhibition�in�the�gallery�in�Ebensee.�

2.2.1 The�“neutral”�museum�site�documenting�history�
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211� The�path�was�cleared�and�made�accessible�in�1999.��
212� The�authors�establish�a�binary�between�commemoration�and�understanding�–�the�latter�being�what�

is�furthered�by�the�museum.�Ritualised�commemoration�in�a�museum�is�criticised�as�an�artistic�
rendering�or�staging�of�history�that�tells�the�visitor�what�to�conclude�from�an�exhibition.�The�
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expository�agent�declares�that�an�exhibition�rich�in�symbolism�or�artistic�installations�is�inappropriate�
in�a�“perpetrator�country.”�Quatember�and�Felber,�Zeitgeschichte�Museum�Ebensee,�24�25.�The�
same�arguments�are�made�in:�Bernhard�Denkinger,�Ulrike�Felber�and�Wolfgang�Quatember,�
“Zeitgeschichte�Museum�und�KZ�Gedenkstätte�Ebensee.�Auseinandersetzung�mit�Vergangenheit�im�
historischen�Museum�und�am�authentischen�Ort,”�in�Holocaust�und�Nationalsozialismus,�ed.�by�
Eduard�Furchs,�Falk�Pingel�and�Verena�Radkau�(Wien:�Studien�Verlag,�2002),�106�113,�109�112.�

213� Mieke�Bal�has�written�extensively�on�the�truth�claim�where�something�is�documented�in�an�
academic�presentation�mode.�Bal,�Double�Exposures.��

214� A�detailed�overview�of�the�exhibition�is�given�by�Rest,�“Das�Zeitgeschichte�Museum,”�353�361.�A�
computer�station�is�located�after�the�first�room,�offering�the�visitor�the�chance�to�access�video�
interviews�of�survivors�of�the�camp�in�Ebensee,�log�in�to�the�database�of�names�of�former�inmates,�



65�

��	$������	����	���
	��������	���	�!��������	��
���	�
	�����
�����	���	�
�
	

�����	������
�	���	�!��������	���
	���	�!�������	�����	��	��
	��
���	��������	���	��	�
	

��
	��	�������	���	���������
	��
���
�����	���$�����	���	1������	��
�����	�����	���


���	�
	��
��&��	���	��������()N	���	����	
��������	��	���	��
���	�����������
	����
�

�������	���	�����
	����	�����	�������	���	�������	���	���	�����	
�	����	���	�����	

�����	�����	�
	&�
����	�����������	���	������	
�����	�
	��
��&���	���������	�	����

���
	����	������	��������

�	���	������	�������	�
	�����	����	����	�����	���	�����	

������	4������	�����	����
	����	���	������
�	��
��	�������	����
������	���

�	��	


���	
���
�	���	������
	���	����	
�	����	���	&�
����	���	���$	���	����	���	�����	���$�

���	���	��
�	����	���	���
����()S	���	����	�&�$��	�
	�����	
�����
	���	��
������	

/.����	���	S0�	���	����	���	�
	���
�����	��	���	
:����
	��	�	�����	���	���$�������		

���	���	
:����
	���&���	���	�����	�������&��	�������	��������	��
����()R	���	���	

�����
	��
�	����	���	�������
	����	������	��
�����	��#���
	��	��
���	���	���&���	�����	

����	���	���&�������()+	�������	��	�����	��	���	��������	�������&��	���

	�����
	���
���	

�����
�	��
���
�	��������
�	���	�����	��
���	��#���
�	���
	
��������
��	����	����

����
	��������	�&���
	���	���
	�����
���
	���	���	������	�������	��	���	��������	��
�

���	����	���
������
	���	���$�������	��	���
	��	���	�!��������	��
���	�������
	��	���	

���������������	��	��������	���	��������	��
����	 ���	����	���������
	���	
����������	

�������	�����	��	���	�������&��	�����	�
	��
�	���$��	�	���	�!��������	��
����	���	���
�	

����	�������
	���	�������	��	���	9����
���	��	)*(R�	���	
�����	���	��
����

	��	)*T+�	

���	���	�����	���	�����������	��	���	�����	����
�	���	�������	�����	�
	���$��	�	��&���	

																																																											
to�the�museum’s�library�and�archive,�or�consult�its�internet�presentations�for�further�information�on�
the�museum�and�the�memorial�site.�In�addition�to�this,�visitor�can�use�the�archive�or�the�library,�and�
two�rooms�for�groups�are�available;�one�on�the�ground�floor�and�one�in�the�attic.�An�introductory�
film�on�the�museum�is�shown�in�the�basement�when�the�space�is�not�being�used�by�groups.��

215� Denkinger,�Felber�and�Quatember,�“Zeitgeschichte�Museum.”�The�architecture�of�the�former�school�
reflects�the�detached�design�insofar�as�it�has�no�particular�features�that�link�the�building�to�the�
content.�The�museum’s�name�is�provided�on�a�simple�banner�outside,�matching�the�design�to�be�
encountered�inside.�

216� This�occurs�at�points�where�the�town�is�directly�addressed�in�the�exhibition,�for�example�where�it�
describes�how�the�population�of�Ebensee�was�called�upon�to�clear�and�bury�the�dead�in�the�liberated�
camp.��

217� Zeitgeschichte�Museum�Ebensee.�In�a�few�exceptions�regional�history�is�also�addressed�in�the�main�
copy�–�as�Magdalena�Rest�notes,�this�is�usually�where�the�local�resistance�is�presented.�Rest,�“Das�
Zeitgeschichte�Museum,”�366.�

218� A�small�drawing�indicates�the�object�to�which�the�caption�refers.�Due�to�the�small�typography�and�
their�being�placed�on�the�main�panel�rather�than�next�to�the�object,�the�link�between�the�objects�
and�their�descriptions�is�not�immediate.�Museum�staff�report�that�some�visitors�have�difficulty�
finding�these�captions�and�identifying�which�text�corresponds�with�a�particular�object.�
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Photo�no.�6:�Panoramic�photo�of�the�exhibition�in�room�two.219�
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219� Photo�taken�from�the�website�of�the�Museum.�Zeitgeschichte�Museum�Ebensee,�Museum�&�Gedenkstätte,�

http://www.memorial�ebensee.at/de/index.php?option=com_content&view=article&id=1&Itemid=2�
(accessed�January�10th�2014).��
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220� The�museum’s�website�provides�a�link�to�this�film�on�YouTube:�YouTube,�Zeitgeschichte�Museum�

und�KZ�Gedenkstätte�Ebensee�http://www.youtube.com/watch?v=f5t_UUJp�kU�uploaded�December�
9th�2009,�(accessed�January�10th�2014).�The�link�from�the�Museum�website�is�provided�at�
Zeitgeschichte�Museum,�Einführungsfilm,�http://www.memorial�
ebensee.at/de/index.php?view=article&catid=27%3Aprojekte&id=58%3Aeinstiegsfilm&option=com
_content&Itemid=48�(accessed�January�10th�2014).�

221� Andreas�Schmoller�wrote�the�script,�Evelyn�Ritt�was�the�speaker�and�Philipp�Bruckschlögl�made�and�
designed�the�film,�produced�for�the�Zeitgeschichte�Museum�Ebensee.�
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Ebensee,�located�between�the�emptiness�of�forgetting�and�the�weight�of�re�
membering,�is�a�truly�Austrian�place�yet�at�the�same�time�a�place�of�remem�
brance�across�national�borders.�The�Contemporary�History�Museum�pledges�
to�recognise�the�significance�of�regional�history,�and�to�fulfil�the�wider�aim�
to�promote�awareness�of�the�negative�inheritance�of�European�history�as�an�
inverted�guiding�principle.�The�museum�tries�to�compose�its�narrative�from�
the�free�floating�document,�the�photo,�the�leftover�artifact;�a�narrative�in�
keeping�with�these�commitments�that�also�enables�individual�perspectives�
on�the�past.�A�museum�that�does�not�narrate�history�in�the�darkened�room�
of�the�past,�but�instead�holds�open�the�view�upon�the�present�that�sur�
rounds�us.223�

	

																																																											
222� My�translation.�In�German:�“An�den�Ereignissen�der�Jahre�1918�1934�wird�sichtbar�in�welcher�

politischen,�wirtschaftlichen�und�kulturellen�Konstellation�sich�zunächst�das�Ende�der�Demokratie�
und�der�Aufstieg�des�Nationalsozialismus�vollzogen.”�Opening�film.�The�film�can�only�be�viewed�in�
German.�The�photos�underlying�the�quoted�voiceover�show�workers,�then�youths�lining�up�for�group�
sport,�a�church�procession�through�town,�and�finally�images�of�regional�national�socialist�rallies.�

223� My�translation.�In�German:�“Ebensee,�ein�Ort�angesiedelt�zwischen�der�Leere�des�Vergessens�und�
der�Schwere�des�Erinnerns,�ist�ein�zutiefst�österreichischer�Ort�und�zugleich�ein�Gedenkort�über�
nationale�Grenzen�hinweg.�Das�Zeitgeschichte�Museum�fühlt�sich�der�regionalen�Verankerung�von�
Geschichte�und�dem�größeren�Bedürfnis�verpflichtet,�dass�negative�Erbe�der�Geschichte�Europas�
gleichsam�als�umgekehrtes�Leitbild�ins�Bewusstsein�zu�führen.�Das�lose�Dokument,�das�Photo,�das�
übriggebliebene�Artefakt�versucht�es�in�eine�Erzählung�zu�bringen,�die�diesem�Anspruch�nahe�kommt�
und�dennoch�je�individuelle�Perspektiven�auf�die�Vergangenheit�ermöglicht.�Ein�Museum,�das�
Geschichte�nicht�im�abgedunkelten�Raum�der�Vergangenheit�erzählt,�sondern�den�Blick�freihalten�
will�auf�die�uns�umgebende�Gegenwart.”�Opening�film.�
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History�leaves�visible�traces,�the�interpretation�of�which�depends�on�the�dis�
tance�the�viewer�has�to�the�historical�events.�By�reconstructing�the�past�in�
the�museum,�perceptions�and�assessments�of�history�shall�be�presented�
from�the�present�point�of�view.�Visitors�are�invited�to�follow�traces�of�the�
past�and�to�actively�deal�with�the�historical�events�and�experiences.226��
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224� One�of�these�images�is�a�photograph�showing�a�mural�from�1938.�It�accompanies�a�photo�from�1993�

in�which�the�wall�had�been�painted�over�to�hide�the�mural,�which�continuously�resurfaced�however.�
225��The�photos�show�inscriptions�in�and�around�the�tunnel�system�in�Ebensee,�the�Jewish�cemetery�of�

Gmunden�that�existed�until�1938,�a�memorial�site�for�victims�of�National�Socialism,�a�memorial�for�
fallen�soldiers,�and�the�gravestone�of�Walter�Reder,�a�former�SS�member�responsible�for�mass�
murder�in�Italy.�

226� Panel�“Traces”�in�room�1.�When�not�noted�otherwise,�the�copy�is�taken�from�the�English�translation�
provided�by�the�museum,�with�grammar�and�spelling�unchanged.�

227� This�fulfils�current�demands�for�self�reflective�displays.�Bal,�Double�Exposures,�308;�Tony�Bennent,�
“Exhibition,�Difference�and�the�Logic�of�Culture”�in�Museum�Frictions:�Public�Cultures,�Global�
Transformation�ed.�by.�Ivan�Karp,�Corinne�A.�Kratz,�Lynn�Swaja�et.�al.�(Durham:�Duke�University�
Press,�2006),�46�69,�66.�
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2.3 The�course�of�history:�structural�history�versus�regional�agency�

2.3.1 Writing�depersonalised�stories�
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228� Rest,�“Das�Zeitgeschichte�Museum,”�365�367.�
229� �Panel�“Katholisch�konservatives�Lager”;�“Sozialdemokratisch�kommunistisches�Lager”;�“Nationales�

Lager”�in�room�1.�Who�supported�the�national�camp�is�unclear,�already�making�the�agents�within�the�
radical�right�invisible.�Armed�groups�are�shown�in�the�same�way.�The�expository�agent�states�that�
the�armed�groups�were�not�homogenous,�but�the�differences�between�them�or�individual�members�
are�not�mentioned.�Panel�“Politische�Radikalisierung;”�“Republikanischer�Schutzbund;”�
“Heimwehren”;�“Heimweraufmarsch�in�Bad�Ischl�und�Ebensee”�in�room�1.�The�same�is�done�for�the�
time�after�1945,�when�the�major�political�parties�once�again�hold�agency.�Panel�“Entnazifizierung�
und�Formierung�des�nationalen�Lagers”�in�room�3;�section�”Denazification�and�founding�of�a�
nationalist�camp”�in�English�language�guide.�

230� �Designed�to�capture�attention,�posters�work�well�in�displays�as�visual�elements�that�attract�the�
visitor�and�are�read�as�historic�artefacts�at�the�same�time.�For�a�classic�but�general�overview�on�
political�posters�as�historical�sources�see:�Michael�Sauer,�“‘Hinweg�damit!’�Plakate�als�historische�
Quellen�zur�Politik�und�Mentalitätsgeschichte,”�in�Visual�History.�Ein�Studienbuch,�ed.�by�Gerhard�
Paul�(Göttingen:�Vandenhoeck�&�Ruprecht,�2006),�37�56.�Most�posters�on�display�at�the�
Zeitgeschichte�Museum�are�icons�of�the�time�in�question�and�have�been�the�subject�of�a�significant�
number�of�discussions,�most�of�which�are�not�mentioned�in�the�exhibit.�See,�for�example,�the�very�
broad�overview�in:�Bernhard�Denscher,�ed.�Tagebuch�der�Straße.�Wiener�Plakate�(Wien:�
Österreichischer�Bundesverlag,�1981).�For�information�on�the�iconology�of�the�posters�see:�Bianca�
Hawel,�Die�Österreichische�Plakatkunst�der�1920er�Jahre�(Wien�2008,�Diplomarbeit�für�Magistra�der�
Philosophie,�published�online�at:�Universität�Wien,�Universitätsbilibiothek,�E�thesis,�
http://othes.univie.ac.at/807/�(accessed�January�10th�2014).�
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Idealization�of�a�Volksgemeinschaft�consisting�of�Aryans�only�led�to�the�radi�
cal�marginalisation�and�finally�the�systematic�extinction�of�other�population�
groups,�above�all�Jews,�“inferior”�groups�(e.g.�the�Slavs),�Sinti�and�Roma,�
handicapped�people�and�homosexuals.234�
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231� Panel�“Regierungskriese”;�“Ständestaat�und�Antimarxismus”;�“Autoritäres�Regime�und�

antifaschistische�Bewegung”;�“Parlamentsauschaltung�im�März�1933”,�all�in�room�1.�
232� Panel�“Autoritäres�System�und�Vaterländische�Front”�in�room�2.��
233� Panel�“Volksgemeinschaft”�und�“Rassenideologie”�in�room�2.��
234� Panel�“Volksgemeinschaft”�und�“Rassenideologie”�in�room�2;�“Volksgemeinschaft�and�Race�

Ideology”�English�language�guide.�
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235� Panel�“Entrechtung�und�Verfolung�von�Juden”�in�room�2,�section�“Deprivation�of�Rights�and�

Persecution�of�Jews”�in�English�language�guide;�panel�“Rassenhygiene”�in�room�2;�section�“Racial�
Hygiene”�in�English�language�guide.��

236� Panel�“Aufrüstung�und�Militärisierung”�in�room�2;�section�“Armament�and�militarization”�in�English�
language�guide;�panel�“Arisierung”�in�room�2;�section�“Aryanisation”�in�English�language�guide.�
Robbery�is�depersonalised�in�the�copy,�even�though�individual�people,�businesses�and�the�state�
profited�from�it.�Members�of�the�illegal�NSDAP�before�1938�are�also�represented�as�a�vague�group.�
Their�actions�are�shown,�but�individual�people�do�not�appear.�Panel�“NS�Putschversuch”;�“NS�
Anschläge�und�Aktionen�1934”;�“NS�Propaganda”;”NSDAP,�Wahlerfolge,�Propagandaerfolge”�all�in�
room�2.�

237� The�copy�references�the�“Nazis”�for�example�when�Hitler�comes�to�power�in�1933,�when�preparation�
for�war�begins�in�1936,�or�when�the�terror�system�of�the�SS�and�SA�is�outlined.�Panel�“Terrorsystem”�
in�room�2;�“Aufrüstung�und�Militärisierung”�in�room�2;�section�“Armament�and�militarization”�in�
English�language�guide.�

238� Germany�is�gestured�towards�when�Germany’s�economic�plan�for�Austria�is�discussed�in�the�panel�
“Wirtschaftspolitik”�in�room�2,�as�well�as�when�introducing�specific�national�socialist�organisations�
that�also�came�to�be�established�in�Austria.�Panel�“Die�‘Heimatfront’”�in�room�3.��

239��Examples�of�international�structures�could�have�been�the�depression,�the�reoccupation�of�the�
Rhineland�and�France’s�reaction�to�it,�the�role�of�Italy,�and�the�consequences�of�these�developments�
for�Austria.�
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2.3.2 Objects�countering�depersonalisation�
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240� Panel�“Krieg�und�Kriegspropaganda”�in�room�3;�section�“War�and�War�Propaganda”�English�language�

guide;�panel�“Stalingrad�und�die�Kriegswende”�in�room�3,�section�“Stalingrad�and�the�turn�of�the�
tide”�English�language�guide.�

241� Panel�“Krieg�und�Kriegspropganda”�in�room�3;�section�”War�and�War�Propaganda”�English�language�
guide.�

242� See,�for�example,�the�photo�of�Sepp�Witzelsteiner,�NS�mayor�in�Bad�Ischl�in�1938,�making�a�speech�at�
a�Parish�council�meeting.�Panel�“Führerprinzip�und�Pateistruktur�der�NSDAP”�in�room�2.�The�priest�
Köttl�is�said�to�have�been�active�in�the�destruction�of�the�communist�library.�Panel�“Fall�
Arbeiterbücherei”�in�room�2,�and�the�pastorate�asks�for�a�typewriter�to�enable�a�more�efficient�
handling�of�requests�for�Aryan�heritage.�Letter�from�the�pastorate�Ebensee�from�25.2.1941,�
displayed�in�panel�“Entrechtung�und�Verfolung�von�Juden”�in�room�2.�The�Saline�and�the�Solvay�
factory�in�Ebensee�are�shown�as�examples�of�local�industry.�Smaller�businesses�are�also�named�in�the�
document�celebrating�businesses�awarded�certificates�of�merit�by�the�regime�
(Reichsleistungsabzeichen)�in�the�panel�“Wirtschaftspolitik”�in�room�2;�panel�“KZ�Häftlinge�als�
Arbeitskraftreserve”�in�room�3.�
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243� Panel�“Einmarsch�der�Deutschen�Wehrmacht”;�panel�“Nationalsozialistischer�Heldenmythos”�in�

room�2;�panel�“Volksabstimmung�am�10.�April�1938”�in�room�2.�When�it�was�realised�that�the�war�
might�be�lost,�support�waned,�which�is�also�shown�in�the�exhibition.�Panel�“Stalingrad�und�die�
Kriegswende”�in�room�3.�

244� This�is�quite�explicit�throughout�the�exhibition;�clearly�stated,�for�example,�in�the�panel�“Das�
Konzentrationslager�Ebensee”�in�room�3.��

245� The�winter�relief�groups�collected�financial�and�material�donations�to�support�people�in�need�during�
the�winter�month.�During�the�war�many�donations�were�collected�for�soldiers�at�the�front.�

246� Like�the�photos�in�the�Holokauszt�Emlékközpont,�this�one�offers�much�more�information�about�the�
NS�Frauenschaft�than�the�Zeitgeschichte�Museum�acknowledges.�
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Photo�no.�7:�Photo�of�the�NS�Frauenbund�in�Bad�Ischl.�Exhibited�in�the�panel�"Die�‘Heimatfront’"�in�room�3.�
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247� Letter�from�Dr.�Albert�Meierl,�15.11.1939,�on�display�in�the�panel�“Rassenhygiene”�in�room�2.�

Similarly,�the�letter�calling�for�the�separation�of�Jewish�forced�labourers�from�the�non�Jewish�
population.�Panel�“Zwangsarbeit�und�Arbeitslager”�in�room�3.�

248� Panel�“Rassenhygiene”�in�room�2.�
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249� Panel�“Rassenhygiene”�in�room�2.�
250� The�expository�agent�has�made�a�conscious�decision�not�to�hide�any�elements�within�the�document.�
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2.4 The�absent�victim:�hollow�victim�figures�and�placeholders�
for�people�
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251� That�heavy�industry�coupled�with�forced�labour�is�a�main�feature�of�the�Alpine�region�is�emphasised�

throughout�the�exhibit.�
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252� These�groups�are�also�listed�in�the�DÖW�exhibit.��
253� In�part�the�forced�labourers�and�the�concentration�camp�prisoners�were�persecuted�due�to�race.�The�

first�forced�labourers�in�the�region,�for�example,�were�Jewish�recipients�of�social�aid.�Panel�
“Zwangsarbeit�und�Arbeitslager”�in�room�3.�

254� Panel�“Zwangsarbeit�und�Arbeitslager”;�panel�“Arbeitskräftemangel”;�panel�“Kriegsgefangene”�in�
room�3.��

255� Panel�“Das�Konzentrationslager�Ebensee”;�panel�“KZ�Häftlinge�als�Arbeitskraftreserve”�in�room�3.�
Differences�between�the�inmates�are�mentioned�in�the�panel�“Das�Leben�im�KZ�Ebensee”,�where�the�
Kapos�are�differentiated�from�the�other�inmates.�This�panel�also�states�that�the�treatment�of�the�
inmates�depended�on�both�“nationality�and�ethnic�belonging”.�Panel�“Das�Leben�im�KZ�Ebensee”�in�
room�3.��

256��The�only�exception�to�this�is�the�panel�on�Ladislaus�Zuk�at�the�very�end�of�the�exhibition.�This�panel�
discusses�Zuk,�a�Polish�man�who�became�an�inmate�in�the�concentration�camp�in�Ebensee�in�1943�
and�after�his�liberation�stayed�in�Ebensee�and�an�active�participant�in�the�commemoration�of�the�
camp.�The�panel�on�him�briefly�outlines�his�story�and�shows�several�photos�of�him.�It�is�however,�
presented�as�an�afterthought�and�not�an�integral�part�of�the�exhibition�narrative.�Panel�“Ladislaus�
Zuk”�in�room�3.��

257� Slovenes�and�homosexuals�are�addressed�only�nominally�in�the�copy,�while�forced�labourers�are�the�
focus�of�the�third�room�and�will�be�discussed�below.��
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Photo�no.�8:�Panels�on�the�persecutions�displayed�in�room�2.�
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258� Panel�“Volksgemeinschaft�und�Rassenideologie”�in�room�2;�section�“Volksgemeinschaft�and�race�

ideology”,�English�language�guide.�
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259� Panel�“Entrechtung�und�Verfolgung�von�Juden”�in�room�2.�
260� Panel�“Entrechtung�und�Verfolgung�von�Juden”�in�room�2.�
261� Document�“Judenpranger”�in�Panel�“Entrechtung�und�Verfolgung�von�Juden”�in�room�2.�
262� Film�stills�from�an�educational�film�on�racial�hygiene�shown�in�schools�in�the�panel�“Entrechtung�und�

Verfolgung�von�Juden”�in�room�2.�
263� Panel�“Entrechtung�und�Verfolgung�von�Juden”�in�room�2.�
264��My�translation.�In�German:�“Gmundner�Sportklub,�Ende�der�Zwanziger�Jahre.�1938�wurden�die�

jüdischen�Mitglieder�aufgrund�des�“Arierparagraphen”�ausgeschlossen�(*Viktor�Wlk,�Spieler�und�
Funktionär).”�Caption�to�the�photo�in�the�panel�“Entrechtung�und�Verfolgung�von�Juden”�in�room�2.�
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Photo�no.�9:�Photo�of�the�sports�club�in�the�1920s,�displayed�in�the�panel�"Entrechtung�
und�Verfolgung�von�Juden”�in�room�2.��
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265� Aside�from�Wlk,�this�panel�represents�no�other�Jew.�A�few�other�panels�depict�Jews,�for�example�the�

Jewish�businessman�Ludwig�Schwarz�or�the�pharmacist�Sigmund�Berger.�Even�though�the�caption�
provides�the�names�of�both�these�men,�their�stories�are�not�told�beyond�the�fact�that�both�were�
forced�to�emigrate.�The�photos�are�shown�together�with�a�document�requesting�the�Aryanisation�of�
their�businesses.�Photo�of�Ludwig�Schwarz’s�store,�and�photographic�portrait�of�Sigmund�Berger,�on�
display�in�the�panel�“Arisierung”�in�room�2.��

266�� I�will�discuss�the�role�of�iconic�photographs�in�Holocaust�representations�in�chapter�3.3,�when�I�
analyse�the�Holokauszt�Emlékközpont.�On�iconic�photos,�see:�Cornelia�Brink,�Ikonen�der�Vernichtung.�
Öffentlicher�Gebrauch�von�Fotografien�aus�nationalsozialistischen�Konzentrationslagern�nach�1945�
(Berlin:�Akademie,�1998).�
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Photo�no.�10:�Photo�of�Sidonie�Adlersburg�on�
display�in�the�panel�"Rassenhygiene"�in�room�2.�
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267� Panel�“Rassenhygiene”�in�room�2.�
268� Erich�Hackl�and�Ursaula�Baumhauer,�ed.,�Abschied�von�Sidonie.�Materialien�zu�einem�Buch�und�seiner�

Geschichte�(Wien,�Diogenes�2000).�
269� The�same�representation�technique�is�used�for�the�medical�patients,�whereby�the�one�child�shown�is�

a�representative�of�all�the�children�who�became�victims�of�the�so�called�Euthanasia�program.�Panel�
“Rassenhygiene”�in�room�2.�
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270� Panel�“Zwangsarbeit�und�Arbeitslager”�in�room�3.�
271� The�guards�of�the�camp�are�shown,�lining�up�in�front�of�the�main�gate�for�the�camera.�Photo�

displayed�in�the�panel�“Zwangsarbeit�und�Arbeitslager”�in�room�3.�
272� At�a�celebration,�workers�defined�by�the�caption�as�Italian,�line�up�around�a�construction�site�and�

raise�their�right�arms�in�the�Nazi�salute.�Soviet�forced�labourers�are�shown�without�names�or�further�
contextualisation.�Photos�in�the�panel�“Arbeitskräftemangel”�in�room�3.�In�the�next�panel�three�
photos�show�of�Prisoners�of�War.�The�copy�states�that�many�died�in�the�Prisoners�of�War�camps,�a�
situation�which�only�changed�when�they�were�needed�for�labour.�Panel�“Kriegsgefangene”�in�room�
3.�One�photo,�of�a�march,�indicates�the�large�numbers�of�PoWs,�another�shows�an�individual�
prisoner�working�in�a�quarry,�and�the�third�shows�two�black�prisoners�from�the�French�troops.�The�
caption�to�the�this�photo�states:�“‘Gefangene�Afrikaner’�Farbige�französische�Kriegsgefangene,�Ende�
1940.”�[“‘Captured�Africans’�Coloured�French�Prisoners�of�War,�end�of�1940.”]�Panel�
“Kriegsgefangene”�in�room�3.�Especially�in�the�case�of�the�photo�of�the�salutingItalian�labourers,�as�
well�as�that�of�the�two�black�Prisoners�of�War,�photographed�on�their�own�as�an�exotic�souvenir,�
attention�to�the�stories�of�the�individuals�represented�in�the�photos�as�well�as�the�histories�of�the�
photos�themselves�would�have�complicated�and�pluralised�the�exhibition�narrative.�
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273� Panel�“Das�Konzentrationslager�Ebensee”,�“Das�Leben�im�KZ�Ebensee”�in�room�3.�In�the�exhibition�at�

the�museum�concentration�camp�victims�apperar�in�the�film�shot�by�the�Signal�Corps,�one�photo�
shows�the�survivors�in�the�camp,�while�another�shows�a�pile�of�dead�bodies.�Panel�“Entnazifizierung�
durch�die�Besatzungsmächte”�in�room�3.�By�contrast,�the�exhibition�in�the�tunnel�presents�
concentration�camp�victims�in�large�numbers.�Photos�taken�after�the�liberation�display�the�victims�as�
the�universal�victim,�mostly�as�surviving�ghosts�from�another�world.��

274� These�people�are�presented�as�having�been�liberated�or�as�survivors�–�no�longer�as�victims.�The�same�
applies�to�a�photo�of�former�Polish�prisoners�marching�through�Ebensee�after�the�liberation.�Photo�
in�the�panel�“Die�Befreiung”�in�room�3.��

275� Film�shown�after�the�panel�“Die�Befreiung”�in�room�3.�On�the�Signal�Corps’�films�see:�Ulrike�Weckel,�
Beschämende�Bilder.�Deutsche�Reaktionen�auf�alliierte�Dokumentarfilme�über�befreite�
Konzentrationslager�(Stuttgard:�Franz�Steiner,�2012),�45�110,�50�58.�Showing�the�clapperboard�to�
remind�the�viewer�of�the�camera�operator’s�presence,�and�including�scenes�with�the�local�
population,�the�films�contextualise�their�own�production.�The�Signal�Corps�were�instructed�to�
provide�evidence�of�the�crimes,�film�the�local�population�and�situate�the�camps�in�their�
surroundings.�

276�� In�the�third�chapter,�turning�to�Hungary,�I�will�analyse�a�representation�that�centres�on�victims�
represented�in�this�way�when�I�examine�the�Holokauszt�Emlékközpont,�where�this�representation�is�
the�norm.�
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277� Panel�“Zwangsarbeit�und�Arbeitslager”;�panel�“KZ�Häftlinge�als�Arbeitskraftreserve”,�both�in�room�3.�
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Photo�no.�11:�Photos�of�the�concentration�camp�in�Ebensee�from�outside.�On�display�in�the�panel�
"Das�Konzentrationslager�Ebensee"�in�room�3.�

																																																											
278� Panel�“Das�Leben�im�KZ�Ebensee”�in�room�3.��
279� These�are�very�different�from�the�photographs�in�the�exhibition�in�the�tunnel,�which�includes�many�

photos�that�also�depict�prisoners.��
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280� Barbie�Zelizer,�Remembering�to�Forget.�Holocaust�Memory�through�the�Camera’s�Eye�(Chicago:�

University�of�Chicago�Press,�1989),�98�100.�
281� The�imagination�of�the�camp�as�overcrowded�contrasts�starkly�with�the�empty�sites�in�the�photos.�

Panel�“Das�Konzentrationslager�in�Ebensee.”�Similarly,�the�title�of�one�panel�“Life�in�the�
concentration�camp�Ebensee”�appears�almost�ironic�in�relation�to�the�photos.�Panel�“Das�Leben�im�
KZ�Ebensee”�in�room�3.�

282� Panel�“KZ�Häftlinge�als�Arbeitskraftreserve”�in�room�3.��
283� The�bodies�that�walked�the�sites�after�1945�are,�however,�shown�in�the�section�that�deals�with�the�

concentration�camp�after�1945.�Panel�“Das�Lager�nach�1945”�in�room�3.�One�photo�actually�does�
show�people�at�the�site,�very�small�on�the�left�side�of�the�photo,�but�they�would�only�be�identified�if�
a�very�observant�visitor�studied�the�image�closely.�Photo�in�the�panel�“Das�Konzentrationslager�in�
Ebensee”�in�room�3.��
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284� Panel�“Das�Leben�im�KZ�Ebensee”�in�room�3.�
285� The�caption�states�“Massengrab�im�Konzentrationslager�Ebensee,�das�kurz�vor�der�Befreiung�

angelegt�wurde.�Sammlung�Hilda�Lepitit”.�[Mass�grave�at�the�concentration�camp�Ebensee,�dug�
shortly�before�the�liberation]�Panel�“Das�Leben�im�KZ�Ebensee”�in�room�3.��
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Photo�no.�12:�Photos�of�the�crematoria�and�the�inside�of�an�oven�in�Ebensee.�On�dipsplay�in�the�panel�
"Das�Leben�im�KZ�Ebensee"�in�room�3.�

	
Photo�no.�13:�Photo�of�the�mass�grave�displayed�in�the�panel�"Das�Leben�im�KZ�Ebensee"�in�room�3.�
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2.4.3 Clothes�instead�of�people�
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286� Bärbel�Schmidt,�Geschichte�und�Symbolik�der�gestreiften�KZ�Häftlingskleidung�(Oldenburg:�

Universität�Oldenburg,�2000),�254.�Schmidt’s�well�done,�although�at�times�repetitive,�overview�of�
the�uniforms�and�their�symbolic�meanings�is�one�of�the�few�studies�that�discusses�the�uniforms�and�
their�representations.�

287� Even�though�the�clothing�was�not�worn�by�a�prisoner�in�Ebensee,�this�will�most�likely�be�assumed�
since�the�rest�of�the�exhibit�deals�with�the�camp�in�Ebensee.�The�shoes�might�be�from�a�prisoner�in�
Ebensee,�but�the�legend�claims�only�that�shoes�like�these�were�worn�here,�once�again�leaving�the�
direct�link�between�the�object�and�the�camp�open�to�interpretation.�
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Photo�no.�14:�Display�of�the�concentration�camp�uniform�and�associated�objects�in�room�3.�
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288� My�translation.�In�German:�“Schuhe,�wie�sie�im�KZ�getragen�wurden.”�Legend�to�the�display�of�the�

clothing�in�room�3.��
289� Text�is�displayed�here,�but�the�authoritative�voice�of�the�expository�agent,�otherwise�presented�on�

the�red�panels,�is�absent.�Schmidt�states�that�such�clothes�become�more�decorative�and�symbolic�
objects�than�historical�sources.�Schmidt,�Geschichte�und�Symbolik,�255.�



93�

�����	�������	��	���$��	��&��	��������	��	�������
	����	����	5�&���	.��
����
	��	

����(*,	���	���	������	���	�������	��
	��	������	�	&�
���	���$���	��
��	�������
����	

���	
����
��&�	��	����������	�����
�������(*)	���	��	����&�����	���
����	�����	����	

���	��������	���	���	�������	��	��
�	���	����	���	��	���	��
�������	��	���	�����	���

�������	����	��	������	���	���	�������
	���	�������	��	��
�	
��&�&��	�������
�	�����	

)*MN�	���	�������	������	���	��	���	
������
�	
����
	���	���	�������������	����	

���
����
�	�������	��	���	
���	&�
���	����
	�
	������	)*MN�	���	��&��
��	��	�����

����(*(	5��&�&��
	����	����	����	��������	���	�����	�����
	���	���	�������
	��������	

����������	��	���	�����
	���	����
�(*T	5�����
	��	��
���
�	���$	��&��
�	��	�������
	

���	�����	&�
���	�����
��������	�

�������	���	�������	��
���	����	���	����
	���	�����	

���
����
�(*M	���	�������	������	�	&�
����	���$��	���	���	
��&�&��
	����	�	�!���
����	

���	�����
������	��	�	�������������	�����(*N	2��$��	����	��	���	
��������	��	���	����

����������	�����	���	�������	
����
	���	&������
������	��#�
�	�����
������	���	�!�

�����	
���������(*S	���	��
�����	����	��������	���	��������	�
����	
���	����	���	���	

��
�	
���������	��������	'��	��
���
	�
�	���	��������
	��	�����
���	����������

����	����	���
����
	���	���	����
�(*R	B�	���	���	��������
�	���	��
���
	��
�	�����	

���	���	�!�����	���	���	���	��	���	���������	���
����
�	���	��	���
�	���	��
�����	��	���	

																																																											
290� Schmidt,�Geschichte�und�Symbolik,�66�74.�
291� Schmidt,�Geschichte�und�Symbolik,�92;�Bärbel�Schmidt,�“‘So�ein�deutsches�KZ�ist�etwas�für�Männer�

nichts�für�kleine�Mädchen.’�Uniformierung�von�Frauen�und�Männern�in�deutschen�
Konzentrationslagern,”�in�Uniformierungen�in�Bewegung.�Vestimentäre�Praktiken�zwischen�
Vereinheitlichung,�Kostümierung�und�Maskerade,�ed.�by�Gabriele�Mentges�(Münster/New�
York/München:�Waxmann,�2007),�173�188,�177.�

292� Schmidt,�Geschichte�und�Symbolik,�8;�Schmidt,�“‘So�ein�deutsches�KZ’”,�173.�
293� The�black�and�white�photos�and�film�led�to�the�occasional�assumption�that�the�uniforms�were�black�

and�white.�Some�uniforms�were�blue/black/white.�Alec�S.�Tulkoff,�Counterfeiting�the�Holocaust.�A�
Historical�and�Archival�Examination�of�Holocaust�Artefacts�(Atglen:�Schiffer,�2000),�50.�

294� Anna�Holian,�Between�National�Socialism�and�Soviet�Communism.�Displaced�Persons�in�Postwar�
Germany�(Michigan:�University�of�Michigan�Press,�2011),�241;�Schmidt,�Geschichte�und�Symbolik,�
243.�261.�

295� Holian,�Between�National�Socialism,�218;�Schmidt,�Geschichte�und�Symbolik,�273�276.�Some�
uniforms�worn�were�resewn�after�1945.�Schmidt,�“‘So�ein�deutsches�KZ’.”�Most�uniforms�were�
destroyed�after�the�liberation�to�prevent�the�spreading�of�disease.�On�the�production�of�counterfeit�
uniforms�after�1945�see:�Tulkoff,�Counterfeiting�the�Holocaust,�60�61.�

296� Both�Holian�and�Schmidt�argue�that�it�stands�for�martyrdom�in�the�camps.�Schmidt,�“‘So�ein�
deutsches�KZ’,”�173;�Holian,�Between�National�Socialism,�218.�While�martyrdom�is�a�prominent�
symbol�connected�to�the�uniform�from�1945�to�the�late�1950s,�the�Zeitgeschichte�Museum’s�display�
does�not�feature�the�clothes�in�this�way.�I�believe�that�the�notion�of�the�camp�prisoner�as�martyr�has�
changed�significantly�due�to�the�turn�to�tragedy�and�the�universal�victim.�Today�the�concentration�
camp�prisoner�is�no�longer�envisioned�as�a�martyr�or�a�hero,�and�due�to�this,�the�martyrdom�is�no�
longer�associated�with�the�uniform.�

297� Other�associated�insignia�are�prisoners�number�or�particular�armbands�worn�over�the�uniform.��
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298� The�dominance�of�the�red�triangle�relates�to�the�hierarchy�among�the�prisoner�groups�after�1945,�

the�collection�practice�of�the�museums,�and�the�active�engagement�of�political�prisoners�in�their�
(museum)�representations.�For�more�detail�on�the�reasons�why�the�uniforms�of�the�political�
prisoners�are�the�most�frequently�displayed�in�museums�see:�Schmidt,�“‘So�ein�deutsches�KZ’,”�182.�
On�the�self�perception�of�the�political�prisoners�as�the�elite�of�former�concentration�camp�prisoners�
see�also:�Holian,�Between�National�Socialism,�211�218.�On�the�triangles�in�general,�and�the�different�
meanings�and�conditions�of�survival�expressed�through�clothing�see:�Schmidt,�Geschichte�und�
Symbolik,�164�170.�

299� On�the�production�of�the�uniforms�by�female�prisoners�in�Ravensbrück�employed�by�Texled,�as�well�
as�the�distribution�of�the�uniform�see:�Schmidt,�Geschichte�und�Symbolik,�95�132.�

300� On�wearing�the�uniform�as�well�as�its�perception�by�the�population�see:�Schmidt,�Geschichte�und�
Symbolik,�133�139,�146�155,�140�143.�

301� Schmidt,�Geschichte�und�Symbolik,�7�13,�242�243.�
302� The�wide�variation�among�the�uniforms�is�described�by�Tulkoff,�Counterfeiting�the�Holocaust,�50.�
303� On�women’s�uniforms�see:�Schmidt,�Geschichte�und�Symbolik,�174�184;�Schmidt,�“‘So�ein�deutsches�

KZ’,”�173�188,�182.�
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304� Detlef�Hoffmann,�“Auschwitz�im�visuellen�Gedächtnis.�Das�Chaos�des�Verbrechens�und�die�

symbolische�Ordnung�der�Bilder,”�in�Auschwitz:�Geschichte,�Rezeption�und�Wirkung,�ed.�by�Fritz�
Bauer�Institute�(Frankfurt/M.:�Campus,�1996),�223�257,�251�252.�

305����Alan�Krell,�The�devil’s�rope.�A�cultural�history�of�barbed�wire�(Norwich:�Reaktion�Books,�2002),�48.�
306� The�electric�charge�makes�the�fence�deadly�as�is�often�noted�in�literature�about�the�Holocaust.�For�

the�electric�fence�as�a�symbol�of�the�concentration�camps�see:�Krell,�The�devil’s�rope,�75�85.�
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307�� Interestingly�the�uniforms�displayed�in�the�Museo�della�Liberazione,�the�DÖW�and�the�Nogradi�

Törteneti�Múzeum�are�not�the�striped�uniforms,�but�the�exhibitionss�do�not�draw�attention�to�this�
deviation�from�the�expected�norm.�The�uniform�of�the�Nogradi�Törteneti�Múzeum�has�no�label�at�all,�
and�is�hard�to�identify.�I�assume�that�it�is�a�concentration�camp�or�collection�camp�uniform�due�to�
the�sewn�on�number,�yellow�bar�and�red�triangle,�but�I�have�no�verification�of�this�(Photo�no.�20).��

308� This�is�also�the�conclusion�of�Schmidt,�who�states�that�most�museums�do�not�connect�the�uniforms�
to�specific�people,�and�where�a�connection�is�made,�the�uniform�did�not�necessarily�belong�to�the�
person�who�is�discussed.�Schmidt,�Geschichte�und�Symbolik,�163,�259�260.�
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Photo�no.�15:�Prisoner�uniform�in�the�Holokauszt�Emlékközpont.��

	
Photo�no.�16:�Male�and�female�prisoner�uniforms�of�political�
prisoners�in�the�DÖW.�
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Photo�no.�17:�Prisoner�uniform�of�a�political�prisoner�in�the�Heeresgeschichtliche�Museum.�
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Photo�no.�18:�Male�prisoner�uniforms�in�the�Museo�della�Deportationze.�The�one�on�the�left�is�a�
reproduction.�

	
Photo�no.�19:�Male�prisoner�uniform�of�a�political�prisoner�in�the�Museo�al�Deportati.��
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Photo�no.�20:�Prisoner�uniform�at�the�Nogradi�Törteneti�Múzeum.�

	
Photo�no.�21:�Male�prisoner�uniform�of�Marcel�
Bukoviecki�in�the�Museo�Ebraico�in�Rome.309�

																																																											
309��The�label�states�that�the�uniform�was�made�ca.�1943.�Its�former�owner�is�shown�in�the�picture�in�the�

right�hand�corner.�The�label�briefly�tells�his�story;�born�in�Poland�he�fled�to�Nice�in�1929,�where�he�
was�arrested.�He�survived�numerous�camps�and�lived�in�France�after�the�war,�where�he�died�in�1989.�
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2.5 Individual�historical�agents:�men�and�women�from�the�resistance�

2.5.1 Individual�historical�agents�
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310� The�austrofascist�regime�is�discussed�in�detail�in�the�panels�of�the�first�room,�particularly�in�the�

panels�“Staatsbewußtsein,�Demokratie�und�Parlament”;�“Notverordnungsregime”;�“Ständestaat�und�
Antimarxismus”;�“Februar�1934”;�“Autoritäres�Regime�und�antifaschistische�Bewegung”,�all�in�room�
1.��

311� Documents�accompanying�this�panel�come�from�the�1934�case�against�Johann�Scheutz,�who�was�
prosecuted�for�High�Treason�for�distributing�illegal�flyers�allegedly�attacking�the�government.�Several�
of�the�flyers�are�displayed�alongside�a�photo�of�him�and�documents�from�the�trial.�Panel�
“Widerstandsaktionen�von�SP�und�KP”�in�room�2.�

312� My�translation.�In�German:�“Einige�der�Männer�waren�nach�1938�auch�im�Widerstand�gegen�die�
Nationalsozialisten�aktiv.”�Panel�“Die�Hoiseradalm”�in�room�2.�At�the�illegal�meeting�only�men�were�
present�and�thus�the�copy�highlights�that�men�continued�to�resist�after�1938.�This�hides�the�
continued�activity�of�the�women,�especially�of�Resi�Pesendorfer,�who�had�also�already�been�
represented�here.�

313� My�translation.�In�German:�”Mitglieder�des�Widerstands�Bad�Ischl.”�Panel�“Die�Hoiseradalm”�in�room�
2.�Franz�Jarisch�appears�as�the�local�leader�of�the�communist�groups�in�this�panel.�His�story�is�only�
partially�told�in�the�exhibit.�He�fought�in�Spain,�was�arrested�and�fled�together�with�Joseph�Plieseis�
from�the�camp�in�Argeles.�In�1941�he�was�send�to�the�concentration�camp�in�Dachau�where�he�died�
in�1942.�Franz�Jarisch�and�Ferdinand�Pesendorfer�appear�also�in�the�list�about�the�arrested�men�as�
well�as�in�the�newspaper�article.�

314� In�part,�the�actions�can�be�deduced�from�the�documents�on�display.�Newspaper�article�from�the�
Neue�Wiener�Tagblatt,�23.�April�1936.�Panel�“Die�Hoiseradalm”�in�room�2.�
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Photo�no.�22:�Screening�"Widerstand�gegen�das�NS�Regime"�showing�Sepp�Plieseis�in�room�2.�

		

																																																											
315� This�is�one�of�the�rare�occasions�where�the�word�Austrofascism�is�used�in�the�exhibit.�Screening�

“Widerstand�gegen�das�NS�Regeime�im�Salzkammergut”�in�room�2.��
316� The�name�provided�differs�from�the�earlier�panel.�Franz�is�a�variant�of�Ferdinand�and�while�Austrians�

would�generally�know�this,�a�visitor�unfamiliar�with�Austrian�names�might�be�confused.�Screening�
“Widerstand�gegen�das�NS�Regeime�im�Salzkammergut”�in�room�2.�
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317� In�some�few�cases,�the�captions�provide�quotations�from�or�about�the�people�shown.��
318� Valentin�Tarra�was�a�representative�of�the�austrofascist�regime.�The�photo�symbolises�that�the�

repression�was�directed�against�different�groups,�including�the�former�government�representatives.�
319� Only�two�women�are�shown�here.�Panel�“Politisch�und�religiös�motivierter�Widerstand”�in�room�3.�
320� Panel�“Politisch�und�religiös�motivierter�Widerstand”�in�room�3.��
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Photo�no.�23:�Panel�on�the�resistance�in�room�3.�
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321� Well�known�Austrian�historians,�such�as�Wolfgang�Neugebauer�or�Gerhard�Botz,�provide�part�of�the�

historical�commentary.�The�recording�is�also�available�on�CD�and�is�sold�by�the�museum.�
Zeitgeschichte�Museum�Ebensee,�ed.�Widerstand�im�Salzkammergut.�Geschichte�und�Erinnerung,�
(Eine�Sammlung�von�Zeitzeugeninterviews�und�Kommentare�mit�Begleitheft�auf�2�CDs)�(Ebensee:�
ZGM,�2010).�

322� The�material�was�transmitted�by�radio�over�eight�shows�in�2005.��
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Photo�no.�24:�Audio�stations�on�the�resistance�in�room�3�
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323� See,�for�example,�the�analysis�of�the�first�permanent�exhibition�at�the�DÖW�by:�Peter�Larndorfer,�

“Das�Dokumentationsarchiv,”�117�149,�131�144.�
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324� Sepp�Plieseis,�Vom�Ebro�zum�Dachstein,�Lebenskampf�eines�österreichischen�Arbeiters�(Linz:�Verlag�

Neue�Zeit,�1946).��
325� The�new�edition�of�the�book�was�issued�in�1971�in�the�GDR�with�the�title,�“Partisan�der�Berge.”�In�

1977�the�GDR�1�television�channel�produced�the�film�entitled�“Gefährliche�Fahndung.”�On�this�
creation�of�a�socialist�hero�in�the�GDR�see:�Klaus�Kienesberger,�“Der�exportierte�Held.�Die�Biografie�
des�Sepp�Plieseis�und�ihre�Rezeption,”�Betrifft:�Widerstand�77�(Juni�2006):�23�33.��

326� Some�discussion�of�the�historical�material�relating�to�Plieseis�is�found�in�Christian�Topf,�Auf�den�
Spuren�der�Partisanen,�Zeitgeschichtliche�Wanderungen�im�Salzkammergut�(Grünbach�bei�Freistadt:�
Edition�Geschichte�der�Heimat,�1996).�In�2006�a�theatre�play�titled�“Hirschen”�[“Stags”]�based�on�
Plieseis�book�and�ist�reception�and�was�shown�in�Graz�in�Austria.��

327� Track�1�“Der�geschichtliche�Rahmen�des�österreichischen�Widerstandes�und�die�Frage�der�
Anerkennung”�by�Wolfgang�Neugebauer.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�
Salzkammergut.�
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328� Track�2�“Die�Besonderheiten�des�Salzkammergutes”�by�Gerhard�Botz.�Zeitgeschichte�Museum�

Ebensee,�Widerstand�im�Salzkammergut.�
329� Track�26,�27,�28,�29,�30,�32,�33.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
330� Track�31,�35,�36,�37.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
331� Track�21,�26,�27,�32,�34,�35,�26,�37.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
332� Track�31.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
333� Track�25,�28.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
334� Track�29,�30.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
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335� Track�20,�“Biografie:�Gründe�für�den�Weg�nach�Spanien�1936”�by�Silvia�Panzl.�Zeitgeschichte�

Museum�Ebensee,�Widerstand�im�Salzkammergut.�
336� On�the�heroisation�see:�Martina�Guggelberger,�“‘...�und�hat�mir�eine�Nachricht�zukommen�lassen...’�

Frauen�im�Widerstand,”�in�Lagersystem�und�Repräsentation.�Interdisziplinäre�Studien�zur�Geschichte�
der�Konzentrationslager,�ed.�by�Ralph�Gabriel,�et.�al.�(Tübingen:�Edition�Diskord�2004),�172�182,�176.�

337� A�good�and�concise�overview�of�the�research�on�women�during�National�Socialism�in�Austria�is�given�
by�Susanne�Lanwerd�and�Irene�Stoehr,�“Frauen�und�Geschlechterforschung�zum�Nationalsozialismus�
seit�den�1970er�Jahren.�Forschungsstand,�Veränderungen,�Perspektiven,”�in�Frauen��und�
Geschlechtergeschichte�des�Nationalsozialismus.�Fragestellungen,�perspektiven,�neue�Forschungen,�
ed.�by�Johanna�Gehmacher�and�Gabriella�Hauch�(Insbruck/Wien/Bozen:�Studien�Verlag,�2007),�22�
68.�Research�on�women�in�the�resistance�is�discussed�from�page�36�39,�but�is�not�as�informative�as�
the�rest�of�the�article.�A�better�overview�on�the�resistance�is�given�by�Martina�Guggelberger,�“‘Das�
hätte�ich�nicht�gekonnt:�nichts�tun’.�Widerstand�und�Verfolgung�von�Frauen�am�Beispiel�des�
Reichsgaues�Oberdonau,”�in�Frauen��und�Geschlechtergeschichte�des�Nationalsozialismus.�
Fragestellungen,�Perspektiven,�neue�Forschungen,�ed.�by�Johanna�Gehmacher�and�Gabriella�Hauch�
(Insbruck/Wien/Bozen:�Studien�Verlag,�2007),�152�168.�
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338� On�the�inclusion�of�women�in�museums�see�Regina�Wonisch,�et.�al.,�Das�inszenierte�Geschlecht.�

Feministische�Strategien�im�Museum�(Wien:�Böhlau,�1997).�On�the�ensuing�paradigm�change�that�led�
to�the�representation�of�gender�constructions�see�Muttenthaler�and�Wonisch,�Rollenbilder�im�
Museum,�14.�

339� Muttenthaler�and�Wonisch,�Rollenbilder�im�Museum,�24;�Irit�Rogoff,�“Von�Ruinen�zu�Trümmern.�Die�
Feminisierung�von�Faschismus�in�deutschen�historischen�Museen,”�in�Denkräume.�Zwischen�Kunst�
und�Wissenschaft,�Silvia�Baumgart,�et.�al.�(Berlin:�Reiner,�1993),�258�285,�269.�

340� Muttenthaler�and�Wonisch,�Rollenbilder�im�Museum,�20,�35,�44�45.�
341� Reading�has�convincingly�shown�that�individuals�who�are�alert�to�gender�issues�produce�more�

balanced�and�gender�sensitive�representations�in�museum�exhibitions.�Reading,�The�Social�
Inheritance,�141.�

342� Panel�“Wahlrecht�und�Verfassung”�in�room�1.�
343� My�translation.�In�German:�“‘typisch�weiblichen’�Aufgabenbereiche�Familie�und�Soziales”.�Panel�

“Frauen�und�Politik:�Wahlrecht,�Ehereform,�§�144”�in�room�1.��
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344� My�translation.�In�German:�“Begrüßenswert�ist,�daß�die�Frauen�der�Spinnerei,�wie�immer,�an�der�

Seite�der�Männer�beim�einmütigen�Protest�standen.”�Panel�“15.�Juli�1927”�in�room�1.�
345� Monika�Hinterberger,�Susanne�Flecken�Büttner,�and�Annette�Kuhn,�ed.,�‘Da�wir�alle�Bürgerinnen�

sind...‘.�Frauen��und�Geschlechtergeschichte�in�historischen�Museen�(Leverkusen:�Barbera�Budrich,�
2008).�

346� 16%�are�devoted�to�localities�and�sites.�Herbert�Exenberger,�Heinz�Arnberger,�Claudia�Kuretsidis�
Haider,�Gedenken�und�Mahnen�in�Wien�1934�1945.�Gedenkstätten�zu�Widerstand�und�Verfolgung,�
Exil,�Befreiung.�Eine�Dokumentation�(Wien:�Deuticke,�1998),�16.��

347� Reading�has�shown�that�exhibitions�often�mute�women,�while�Muttenthaler�and�Wonisch�note�that�
if�they�are�discussed,�women�are�relegated�to�separate�corners�and�omitted�from�the�main�parts�of�
exhibitions.�Reading,�The�Social�Inheritance,�117;�Muttenthaler�and�Wonisch,�Rollenbilder�im�
Museum,�54�55.�

348� One�exception�to�this�is�the�use�of�the�suffix��Innen�in�the�panel�on�the�victim�myth.�Here�neutrally�
gendered�language�appears�suddenly,�including�women�as�perpetrators�and�in�the�post�war�society�
that�was�ignorant�about�its�own�past.�A�previous�exhibit�deals�with�a�woman�who�applied�to�be�
exempted�from�registration�as�National�Socialists.�Panel�“Der�Österreichische�Opfermythos”�in�room�
3.�On�masculine�language�in�museums�see�Muttenthaler�and�Wonisch,�Rollenbilder�im�Museum,�119.�
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349� Track�19�“Im�Untergrund�–�Angst�vor�Denunziation”�by�Resi�Pesendofer.�Zeitgeschichte�Museum�

Ebensee,�Widerstand�im�Salzkammergut.�Agnes�Primocic�and�Marianne�Feldhammer�are�interviewed�
in�tracks�26�and�36�respectively.�Track�26�“Kontakte�und�Vorbereitung�der�Flucht”�part�featuring�
Agnes�Primocic.�Track�36�“Die�Angst�vor�Verrat”�by�Marianne�Feldhammer.�Zeitgeschichte�Museum�
Ebensee,�Widerstand�im�Salzkammergut.�

350� Although�I�did�not�research�visitors’�use�of�the�audio�station,�it�is�unlikely�that�a�woman�would�be�
heard�by�chance.�Reading�has�shown�that�visitors�choose�topics�in�interactive�displays�with�which�
they�are�already�familiar.�Anna�Reading,�“Digital�interactivity�in�public�memory�institutions:�the�uses�
of�new�technologies�in�Holocaust�museums,”�in�Media,�Culture�and�Society�25,�no.�1�(2003):�67�85.�
To�seek�out�a�track�in�which�a�women�speaks�is�difficult,�as�it�is�hard�to�identify�speakers’�genders�
from�the�panel�or�the�booklet�which�do�not�include�first�names.�

351� Track�20�“Biografie:�Gründe�für�den�Weg�nach�Spanien�1936”�by�Silvia�Panzel.�Zeitgeschichte�
Museum�Ebensee,�Widerstand�im�Salzkammergut.�She�also�speaks�in�track�22,�29�and�30.�

352� An�exception�to�this�is�Peter�Kammerstätter,�who�speaks�about�the�representation�of�women�in�the�
resistance�in�the�first�audio�station�and�is�the�only�male�expert�to�address�women�as�a�topic,�but�this�
is�not�within�the�part�focusing�on�women.�Track�4�“Peter�Kammerstätter:�Pionier�der�
Widerstandsforschung”�and�track�5�“Die�geografische�Unterteilung�der�Widerstandsgruppen�im�
Salzkammergut”�by�Peter�Kammerstätter,�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�
Salzkammergut.�

353� For�a�brief�overview�of�women�in�the�resistance�see�Karin�Berger�et�al.,�Der�Himmel�ist�blau.�Kann�
sein.�Frauen�im�Widerstand�Österreich�1938�1945�(Wien:�Promedia,�1985),�240�262.�For�a�general�
introduction�to�the�resistance�network�around�Resi�Pesendorfer�see�Guggelberger,�“‘...�und�hat�mir�
eine�Nachricht�zukommen�lassen�...‘,”172�182.�
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Photo�no.�25:�Screening�"Widerstand�gegen�das�NS�Regime"�showing�
Resi�Pesendorfer�in�room�2.�
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354� Track�4�“Peter�Kammerstätter:�Pionier�der�Widerstandsforschung”�and�track�5�“Die�geografische�

Unterteilung�der�Widerstandsgruppen�im�Salzkammergut”�by�Peter�Kammerstätter,�Zeitgeschichte�
Museum�Ebensee,�Widerstand�im�Salzkammergut.�Martina�Guggelberger�states�that�ignorance�
about�women�in�the�resistance�changed�only�when�a�paradigm�change�altered�what�was�defined�as�
resistance.�The�inclusion�of�less�obvious�acts�of�resistance�made�it�possible�to�recognise�what�
women�had�done.�Guggelberger,�“‘Das�hätte�ich�nicht�gekonnt’,”�152�153.�
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355� Track�1�“Über�Resi�Pesendorfer”�by�Christine�Bahar�and�Martha�Egger.�Zeitgeschichte�Museum�

Ebensee,�Widerstand�im�Salzkammergut.�The�booklet�accompanying�the�audio�station�states�that�
they�are�the�daughters�of�Leni�Egger,�one�of�the�women�in�the�network.�Booklet�accompanying�the�
audio�station�“Widerstand�im�Salzkammergut.�Geschichte�und�Erinnerung”�in�room�3.�Track�2�
“Biografie�und�Verdienst�von�Resi�Pesendorfer”�by�Silvia�Panzl.�Zeitgeschichte�Museum�Ebensee,�
Widerstand�im�Salzkammergut.�

356� Resi�Pesendorfer�was�already�dead�when�the�radio�feature�was�recorded�in�2005�and�hence�could�
not�speak�about�her�experiences,�except�in�older�interviews.�Here�her�actions�are�recounted�in�
interviews�with�others,�or�by�the�historical�commentary.��

357� Track�12�“Hausdurchsuchungen”�by�Christine�Bahar.�Zeitgeschichte�Museum�Ebensee,�Widerstand�
im�Salzkammergut.��

358� The�interviews�also�show�that�the�women�worked�together�across�ideological�lines,�with�Leni�Egger�
joining�the�network�due�to�her�Catholic�beliefs�and�Resi�Pesendorfer�and�Marianne�Felhammer�due�
to�their�communist�persuasions.�Track�5�“Leni�Egger”�by�Leni�Egger.�Zeitgeschichte�Museum�
Ebensee,�Widerstand�im�Salzkammergut.�
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359� Track�19�“Das�Selbstverständis�der�Frauen�im�Widerstand”�by�Silvia�Panzl�and�Martina�Guggelberger.�

Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.��
360� My�translations.�In�German:�It�was�“Schicksal,”�“so�gewesen�ist”�and�“weil�man�hat�halt�müssen.”�

Track�20�“Leni�Egger,�Maria�Plieseis,�Resi�Pesendorfer.”�Zeitgeschichte�Museum�Ebensee,�
Widerstand�im�Salzkammergut.��

361��The�audio�feature�also�discusses�why�politically�active�women�returned�to�their�assigned�roles�as�
housewives�after�1945.�Track�18�“Die�nicht�vollzogene�Emanzipation�by�Christine�Bahar�and�Martha�
Egger.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�

362� Track�21�“Der�Stellenwert�des�Widerstands�der�Frauen”�by�Martina�Guggelberger.�Zeitgeschichte�
Museum�Ebensee,�Widerstand�im�Salzkammergut.��

363� Track�11�“Eine�Waffe�für�die�Männer”�by�Christine�Bahar;�track�12�“Hausdurchsuchungen”�by�
Christine�Bahar;�track�13�“Das�Feldhammer�Haus�in�St.Leonhard,�Bad�Aussee”�by�Martha�Egger;�track�
14�“Karl�Feldhammer:�Von�der�Gestapo�erschossen”�by�Marianne�Feldhammer;�track�21�“Der�
Stellenwert�des�Widerstands�der�Frauen”�by�Martina�Guggelberger.�Zeitgeschichte�Museum�
Ebensee,�Widerstand�im�Salzkammergut.�

364� Track�17�“Die�Verantwortung�für�die�Kinder”�by�Silvia�Panzl�with�excerpts�from�the�show�“Der�Igel”�
Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�

365� Track�6�“Tricks”�by�Christine�Bahar�and�Martha�Egger;�track�11�“Eine�Waffe�für�die�Männer”�by�
Martha�Egger.�Track�16�“Die�12�jährige�Tochter”�by�Martha�Egger.�Zeitgeschichte�Museum�Ebensee,�
Widerstand�im�Salzkammergut.�
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366� Muttenhaler’s�and�Wonisch’s�analysis�indicates�that�the�dominant�presentation,�when�gender�is�

shown�within�museums,��equates�gender�with�women,�and�that�male�gender�constructions�are�
rarely�presented.�Muttenthaler�and�Wonisch,�Rollenbilder�im�Museum,�32,�45,�91.���

367� Assumptions�about�male�gender�roles�appear�just�as�often�as�deviations�from�classic�gender�roles,�
for�example�when�Alois�Straubinger�points�out�how�scared�and�nervous�he�and�Schweiger�were�
during�their�escape,�and�how�disorganised�they�were.�Track�14�“Flucht�aus�dem�Gefängnis”�by�Alois�
Straubinger.�Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�

368� The�exception�where�the�mens�role�in�the�resistance�is�discussed�is�with�respect�to�Gaiswinkler�in�
track�45,�but�the�historical�commentary�is�about�the�evidence�on�Gaisewinkler�and�what�his�impact�
on�the�region�was.�Track�45�“Der�Konflikt�um�Gaiswinkler”�by�Christian�Topf�and�Gerhard�Botz.�
Zeitgeschichte�Museum�Ebensee,�Widerstand�im�Salzkammergut.�
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369� Muttenthaler�and�Wonisch,�Rollenbilder�im�Museum�,�81�89;�Wonisch,�et.�al.,�Das�inszenierte�

Geschlecht,�28.�
370� “The�Myth�of�Austria�as�the�First�Victim”�in�English�language�guide.�
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a�fact�that�enabled�the�country�to�reject�restitution�claims�by�victims�of�the�
Nazi�regime�in�Austria.�At�the�same�time,�Austria’s�corroboration�of�the�Nazi�
regime�and�its�gruesome�actions,�as�for�example�the�pogroms�against�the�
Jewish�population�in�March�1938,�were�ignored�completely.�This�way�the�
Austrian�state�did�not�have�to�deal�with�its�Nazi�past.371�
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371� “The�Myth�of�Austria�as�the�First�Victim”�in�English�language�guide.��
372� Panel�“Der�österreichische�Opfermythos”�in�room�3.�This�is�one�of�the�few�panels�where�gender�

inclusive�language�is�employed.�The��Innen�suffix�explicitly�includes�women�and�men�within�
ÖsterreicherInnen�(Austrians),�as�opposed�to�the�generic�masculine�form�Österreicher.�Also,�the�
mention�of�the�Waldheim�affair�in�the�German�text�but�not�in�the�English�translation�demonstrates�
that�non�German�speaking�visitors�encounter�a�different�narrative.��

373� Moskauer�Deklaration,�30.�Oktober�1943.�Die�Regierung�des�Vereinigten�Königreiches,�der�
Sowjetunion�und�der�Vereinigten�Staaten�von�Amerika�sind�darin�einer�Meinung,�daß�Österreich,�das�
erste�freie�Land,�das�der�typischen�Aggressionspolitik�Hitlers�zum�Opfer�fallen�sollte,�von�deutscher�
Herrschaft�befreit�werden�soll.�(...)�Österreich�wird�aber�daran�erinnert,�daß�es�für�die�Teilnahme�am�
Kriege�an�der�Seite�Hilter�Deutschlands�eine�Verantwortung�trägt,�der�es�nicht�entrinnen�kann,�und�
daß�anläßlich�der�endgültigen�Abrechnung�Bedachtnahme�darauf,�wieviel�es�selbst�zu�seiner�
Befreiung�beigetragen�haben�wird�unvermeidlich�sein�wird.�Panel�“Der�österreichische�
Opfermythos”�in�room�3.�The�three�other�documents�displayed�refer�to�Austria’s�application�for�
denazification�and�relate�to�the�subsequent�panel�on�denazification.��
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3 Recreating�tragedy:��
Holocaust�representation�in�
Hungary�

3.1 Famously�infamous:�ignorance�about�and�marginal�recognition�
of�the�Holocaust�in�Hungary��
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3.1.1 Coming�to�terms�with�the�past:�the�impact�of�the�Holocaust�in�Hungary�
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374� Randolf�L.�Braham’s�extensive�work�on�the�persecution�in�Hungary�gives�an�outstanding�overview.�

Randolf�L�Braham,�The�Politics�of�Genocide.The�Holocaust�in�Hungary.�Vol.�1�2,�revised�and�enlarged�
edition�(New�York:�Columbia�University�Press,�1994).�A�condensed�version�of�both�volumes�appeared�
in�2000.�Randolf�L.�Braham,�The�Politics�of�Genocide.�The�Holocaust�in�Hungary,�condensed�edition�
(Detroit:�Wayne�State�University�Press,�2000).�

375� This�safety�is�only�relative;�more�than�sixty�thousand�Jews�died�before�the�German�occupation,�
falling�victim�to�deportations�of�Jews�declared�stateless,�massacred�or�killed�in�the�labour�service�of�
the�army.�For�the�statistics,�see:�Braham,�Politics�of�Genocide,�1296�1301.�In�the�census�of�1941�
4.49%�of�the�Hungarian�population�identified�themselves�as�Jewish.�Braham,�Politics�of�Genocide,�
condensed�edition,�29.�

376� Until�then,�Hungary�was�a�haven�to�many�Jews�fleeing�from�neighbouring�countries.��
377� The�former�regent�Miklós�Horthy�remained�the�head�of�state�after�the�occupation,�hoping�to�prevent�

full�occupation.�His�decision�to�stay�legitimised�the�new�occupational�regime�and�assured�the�
cooperation�of�the�state�apparatus,�also�enabling�the�persecution�of�Jews�and�Roma.�Politics�of�
Genocide,�condensed�edition,�56�57.�
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378� Eichmann’s�staff�consisted�of�150�to�200�men,�so�effective�persecution�was�only�possible�with�the�

active�cooperation�of�the�Hungarian�state�forces.��
379� The�ghettos�were�often�established�in�old�industrial�buildings,�mainly�in�brickyards,�if�the�rounded�up�

were�even�granted�a�roof.�The�local�administration�and�executive�forces�were�responsible�for�these�
decisions�and�the�conditions�within�the�makeshift�ghettos.�The�persecution�of�Roma�also�worsened�
significantly�after�the�occupation,�but�was�secondary�to�that�of�the�persecution�of�Jews.�

380� Of�the�roughly�725,000�Jews�living�in�Hungary�in�1941�including�the�annexed�areas,�565,507�died.�
Braham,�Politics�of�Genocide,�condensed�edition,�25,�253.�The�labour�service�within�Hungary,�which�
until�the�occupation�was�responsible�for�dire�suffering,�now�saved�the�lives�of�the�men�(and�from�
1943�also�women)�enrolled�within�it,�as�they�were�partly�exempt�from�the�deportations.�Braham,�
Politics�of�Genocide,�condensed�edition,�49.�Some�Jews�were�deported�to�work�to�Austria.�Szita�
Szabolcs,�Verschleppt,�verhungert,�vernichtet.�Die�Deportation�von�ungarischen�Juden�auf�das�Gebiet�
des�annektierten�Österreichs�(Wien:�EichenbauerVerlag,�1999).�

381� Braham,�Politics�of�Genocide,�condensed�edition,�155�170.�
382� Braham,�Politics�of�Genocide,�condensed�edition,�181�197.�
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383� For�an�overview�on�the�transition�from�1944�to�1948�see:�Peter�Kenez,�Hungary�from�the�Nazis�to�the�

Soviets.�The�Establishment�of�the�Communist�Regime�in�Hungary�1944�1948�(New�York:�Cambridge�
University�Press,�2006).�

384� László�Karsai,�“The�People’s�Courts�and�Revolutionary�Justice�in�Hungary,”�in�The�Politics�of�
Retribution�in�Europe:�World�War�II�and�Its�Aftermath,�1939�1948,�ed.�by�István�Deák,�Jan�Gross,�and�
Tony�Judt�(Princeton:�Princeton�University�Press,�2000),�233�251.��

385� A�good�overview�of�the�trials�and�the�people’s�courts�is�Margit�Szöllösi�Janze,�“Pfeilkreuzler,�
Landesverräter�und�andere�Volksfeinde�Generalabrechnung�in�Ungarn,”�in�Politische�Säuberung�in�
Europa.�Die�Abrechnung�mit�Faschismus�und�Kollaboration�nach�dem�Zweiten�Weltkrieg,�ed.�by�Hans�
Woller�and�Klaus�Dietmar�Henke�(München:�DtV,�1991).�On�the�influence�of�the�communist�party�on�
the�people’s�courts�see:�Norbert�Spannenberger,�“(Selbst�)�Reflexion�der�Kriegsschuld.�Rumänien�
und�Ungarn”,�in�Kriegserfahrung�und�nationale�Identität�in�Europa�nach�1945.�Erinnerung,�
Säuberungsprozesse�und�nationales�Gedächtnis,�ed.�by�Kerstin�von�Lingen�
(Paderborn/München/Wien/Zürich:�Ferdinand�Schöningh,�2009),�332�349,�340.��

386� Kenez,�Hungary�from�the�Nazis,�47.�
387� The�term�“Jewish�Revenge”�was�popular,�and�alluded�to�Jews�within�the�people’s�court,�the�police,�

or�simply�those�fighting�for�a�return�of�their�property�–�labelling�their�search�for�justice�as�a�quest�for�
revenge.�Jews�were�accused�of�having�risen�to�power,�thought�to�have�special�privileges,�be�
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overcompensated�and�it�was�said�they�would�blame�all�Hungarians�for�their�suffering.�Braham,�The�
Politics�of�Genocide,�1346�1347.�

388� Kenez,�Hungary�from�the�Nazis,�150.�
389� Those�attacked�were�mainly�Jews�who�reclaimed�their�own�property.�Vera�Ranki�argues�that�the�

pogroms�happened�in�rural�areas,�because�it�was�here�that�Jews�returned�and�reclaimed�property.�
Vera�Ranki,�The�Politics�of�Inclusion�and�Exclusion.�Jews�and�Nationalism�in�Hungary�(St.�Leonards:�
Allen�&Unwin,�1999),�194,�195.�For�a�brief�English�overview�on�the�pogroms�and�the�communist�
regime�see:�Kenez,�Hungary�from�the�Nazis,�150�153.�

390� Randolph�L.�Braham,�“Hungary�and�the�Holocaust:�The�Nationalist�Drive�to�Whitewash�the�Past”,�in�
The�Treatment�of�the�Holocaust�in�Hungary�and�Roma�during�the�Post�Communist�Era,�ed.�by�
Randolph�L.�Braham�(New�York:�Columbia�University,�2004),�1�43,�6�7;�Braham,�The�Politics�of�
Genocide,�1349.�

391� Regina�Fritz�and�Imke�Hansen,�“Zwischen�nationalem�Opfermythos�und�europäischen�Standards.�Der�
Holocaust�im�ungarischen�Erinnerungsdiskurs,”�in�Universalisierung�des�Holocaust?�
Erinnerungskultur�und�Geschichtspolitik�in�internationaler�Perspektive,�ed.�by�Jan�Eckel�and�Claudia�
Moiselj�(Göttingen:�Wallstein,�2008),�59�85,�65;�Braham,�The�Politics�of�Genocide,�1349;�Regina�Fritz,�
“Wandlung�der�Erinnerung�in�Ungarn.�Von�der�Tabuisierung�zur�Thematisierung�des�Holocaust.”�
Zeitgeschichte�6,�no.�33�(2006):�303�317,�308;�Ranki,�The�Politics�of�Inclusion,�193.�

392� From�1945�to�1951,�20,000�25,000�Jews�left�Hungary.�Fritz,�“Wandlung�der�Erinnerung,”�309.�After�
1956�even�more�Jews�emigrated.�

393� Fritz,�“Wandlung�der�Erinnerung,”�310.��
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394� Balázs,�“Fine�tuning,”�37�39.�
395� Braham,�The�Politics�of�Genocide,�1350�1351;�Fritz�and�Hansen.�“Zwischen�nationalem�

Opfermythos,”�66;�István�Deák,�“Anti�Semitism�and�the�Treatment�of�the�Holocaust�in�Hungary,”�in�
Anti�Semitism�and�the�Treatment�of�the�Holocaust�in�Postcommunist�Eastern�Europe,�ed.�by�
Randolph�L.�Braham�(New�York:�Columbia�University,�1994),�119.�

396� Braham,�The�Politics�of�Genocide,�1352.�
397� Historiography�in�Hungary�was�not�as�curtailed�as�it�was�in�other�communist�countries.�From�the�

1970s�and�1980�onward,�orthodox�Marxists,�liberal,�semi�dissidents�or�anti�ideological�neo�
positivists�could�publish�side�by�side.�In�the�1980s�right�wing�historians�were�also�reintegrated.�
Balázs�Trencsényi�and�Péter�Apor,�“Fine�Tuning�the�Polyphonic�Past:�Hungarian�Historical�Writing�in�
the�1990s,”�in�Narratives�Unbound.�Historical�Studies�in�Post�Communist�Eastern�Europe,�ed.�by�Sorin�
Antohi,�Balázs�Trencsényi�and�Péter�Apor�(Budapest:�Central�European�University�Press,�2007),�1�99,�
6�8.�

398� Most�notable�here�is�Isvtván�Bibo�“Zsidókérdésmagyaroságon�1944�útan”�[The�Jewish�question�in�
Hungary�after�1944]�published�in�1948,�which�discusses�Hungarian�responsibility�as�well�as�attempts�
to�deny�and�ignore�it.�

399� Ilona�Benoschowsky�and�Elek�Karsai,�Vádiratanáciszmus�Ellen�[Indictment�against�Nazism],�3�vol.,�
Budapest�1958�67�was�the�most�important�of�these.�
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400� Aside�from�collections�of�sources�published�since�the�1960s,�studies�in�the�1970s�in�Hungary�focused�

on�the�involvement�of�the�Christian�upper�class.�In�1976�György�Száraz�published�
Egyeloitéletnyomában�[In�pursuit�of�Prejudice],�which�reached�a�wide�audience�beyond�the�Jewish�
communities.�Judit�Kubinszky,�Politikai�antiszemitizmus�Magyaroszágon�1875�1890�[Political�
antisemitism�in�Hungary�1875�1890],�published�in�1976,�addressed�antisemitism�in�Hungary.�Finally,�
a�number�of�works�turned�to�Hungarian�Jewry�and�their�history.�

401� Randolph�L.�Braham�and�Bela�Vago,�ed.�The�Holocaust�in�Hungary.�Forty�Years�Later�(Columbia�
University�Press,�New�York�1985);�Randolph�L.,�Braham�and�Attila�Pók,�ed.�The�Holocaust�in�Hungary.�
Fifty�Years�Later�(New�York:�Columbia�University,�1997);�Judit�Molnár,�ed.�The�Holocaust�in�Hungary.�
A�European�Perspective�(Budapest:�Balassi�Kiadó,�2005).�

402� Georges�Soros�co�sponsored�the�programme�from�1985�onwards.�Attila�Pók,�“German,�Hungarians�
and�Hungarian�Jewry,”�in�Genocide�and�Rescue.The�Holocaust�in�Hungary�1944,�ed.�by�David�
Cesariani�(Oxford/New�York:�Berg,�1997),�147�158,�153�158.�

403� For�a�brief�but�good�overview�of�the�current�historiography�on�the�Holocaust�in�Hungary�see:�Pók,�
“German,�Hungarians�and�Hungarian�Jewry.”�

404� András�Kovács,�“Holocaust,�the�persecution�of�Jews�and�Historical�Responsibility:�Findings�of�a�
Survey�in�Hungary,”East�European�Jewish�Affairs�28,�no.�1�(1998):�55�68,�55.�

405� Brigitte�Mihok,�“Erinnerungsüberlagerungen�oder�der�langeSchatten�der�Geschichtsverzerrung”,�in�
Ungarn�und�der�Holocaust.�Kollaboration,�Rettung�und�Trauma,�ed.�by�Brigitte�Mihok�(Berlin:�
Metropol,�2005),�157�168,�159�160.�
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406� Braham,�The�Politics�of�Genocide,�1354�1355;�Braham,�“Hungary�and�the�Holocaust,”�1.�
407� Braham,�“Hungary�and�the�Holocaust”,�2.�Michael�Shafir�gives�an�overview�over�different�antisemitic�

positions�in�Hungary.�Michael�Shafir,�“Varieties�of�Antisemitism�in�Post�Communist�East�Central�
Europe,”Jewish�Studies�at�the�Central�European�University�III�(2002�2003):�175�210.�

408� Fritz�and�Hansen,�“Zwischen�nationalem�Opfermythos.”�
409� Braham,�“Hungary�and�the�Holocaust”,�Fritz�and�Hansen,�“Zwischen�nationalem�Opfermythos.”�
410� Fritz�and�Hansen,�“Zwischen�nationalem�Opfermythos,”�70�72.�
411� János�Bársony,�“20th�Century�Roma�History�and�the�Pharrajimos,”�in�Pharrajimos:�The�Fate�of�the�

Roma�during�the�Holocaust,�ed.�by�János�Bársony�and�Ágnes�Daróczi�(Budapest:�Idebate�Press,�
2008),�23�48,�42.�JánosBársony,�“Hungarian�Pharrajimos,�the�Unexplored�Territories�of�the�Roma�
Holocaust�and�Its�Aftereffect,”�in�The�Holocaust�in�Hungary.A�European�Perspective,�ed.�by�Judit�
Molnár�(Budapest:�Balassi�Kiadó,�2005),�404�417,�412�417.�
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412� Bársony,�“20th�Century�Roma�History,”�43,�45;�David�M.�Crowe,�A�History�of�the�Gypsies�of�Eastern�

Europe�and�Russia,�2nd�ed.�(New�York:�Palgrave,�2007),�265�267.�
413� Crowe,�A�History�of�the�Gypsies,�92,�99,�97.�
414� Bársony,�“20th�Century�Roma�History,”�48.�
415� Crowe,�A�History�of�the�Gypsies,�103�104.�
416� Here�the�debate�between�János�Bársony�and�Lászlo�Kársai�is�one�example.�Documented�in�Bársony�

and�Daróczi,�Pharrajimos:�The�Fate�of�the�Roma.�
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417� Bársony,�“20th�Century�Roma�History,”�23�48.�
418� Michael�Stewart,�“Remembering�without�Commemoration:�The�Mnemonics�and�Politics�of�

Holocaust�Memories�among�European�Roma,”�The�Journal�of�the�Royal�Anthropological�Institute�10�
(2004):�561�582,�571.�

419� A�good�overview�of�the�different�strands�is�given�by�Michael�Shafir,�“Between�Denial�and�
‘Comparative�Trivialization’:�Holocaust�Negationism�in�Post�Communist�East�Central�Europe,”�in�
Anti�Semitism�and�the�Treatment�of�the�Holocaust�in�Postcommunist�Eastern�Europe,�ed.�by�
Randolph�L.�Braham�(New�York:�Columbia�University,�1994),�43�136.�

420� Fritz,�“Wandlung�der�Erinnerung”,�306�309.�
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421� This�claim�is�largely�a�myth�as�Randolf�L.�Braham�has�shown.�Randolph�L.�Braham,�

“Rettungsaktionen:�Mythos�und�Realität”,�in�Ungarn�und�der�Holocaust.�Kollaboration,�Rettung�und�
Trauma,�ed.�by�Brigitte�Mihok�(Berlin:�Metropol,�2005).�

422� Much�of�the�historiography�written�after�1990�is�cast�within�a�neo�national�narrative,�portraying�the�
Hungarian�nation�as�a�success�story,�merely�interrupted�by�tragic�events�brought�from�outside.�
Trencsényi,�“Fine�Tuning”,�39,�45.�Within�the�revisionist�nostalgia�a�desire�for�strength�and�
superiority�and�a�longing�for�an�authoritative�rule�is�embedded.�Michael�Shafir,�“Varieties�of�
Antisemitim,”�175�210.�

423� Braham,�“Hungary�and�the�Holocaust,”�2.�
424� Fritz�and�Hansen.�“Zwischen�nationalem�Opfermythos,”�64;�Szöllosi�Janze,�“Pfeilkreuzler,”�311�357.�
425� Braham,�The�Politics�of�Genocide,�1347;�David�Cesariani,�“Introduction,”�in�Genocide�and�Rescue.�The�

Holocaust�in�Hungary�1944,�ed.�by�David�Cesariani�(Oxford/New�York:�Berg,�1997),�1�28,�6.�Regina�
Fritz�argues�that�the�victimisation�of�the�general�population�produced�a�hero�cult�as�its�counterpart.�
She�does�not�specify�who�the�declared�heroes�were.�Fritz,�“Wandlung�der�Erinnerung”,�313.�Today�
the�heroes�are�found�in�the�19th�century.�Within�the�literature�on�the�Holocaust�there�is�a�substantial�
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part�devoted�to�the�saviours�of�Jews.�Here�Raoul�Wallenberg�is�most�famous,�but�other,�such�as�Carl�
Lutz,�are�also�given�attention.�However,�they�are�not�Hungarian,�but�usually�foreign�diplomats,�and�
hence�do�not�qualify�as�Hungarian�heroes�in�the�strict�sense.�Tanja�Schult,�A�Hero’s�Many�Faces.�
Raoul�Wallenberg�in�Contemporary�Monuments�(Basingstoke:�Palgrave,�2009);�Theo�Tschuy,�Carl�
Lutz�und�die�Juden�von�Budapest�(Zürich:�Verlag�Neue�Züricher�Zeitung,�1995).�The�museums�do�not�
represent�heroes�who�fought�against�the�Arrow�Cross�for�the�sake�of�the�Jews,�Roma�or�other�
victims.��

426� Fritz�and�Hansen.�“Zwischen�nationalem�Opfermythos,”�66,�69.�
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427� Fritz�and�Hansen.�“Zwischen�nationalem�Opfermythos,”�69.�
428� The�Terror�Háza�references�representations�used�in�Washington�and�Jerusalem�for�the�Holocaust.�

The�wagon�in�the�Gulag�room�cites�the�one�in�the�Washington,�the�room�where�children’s�voices�call�
out�the�names�of�those�executed�cites�the�practice�associated�with�the�memorial�dedicated�to�the�
children�at�Yad�Vashem,�and�the�Wall�of�Victims�recalls�the�hall�of�names�in�Yad�Vashem.�Fritz�and�
Hansen,�“Zwischen�nationalem�Ofpfermythos,”�78�

429� Fritz�and�Hansen,�“Zwischen�nationalem�Opfermythos,”�70�82.�
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430� The�Task�Force�is�now�renamed�the�International�Holocaust�Remembrance�Alliance.�
431� Fritz�and�Hansen�“Zwischen�nationalem�Opfermythos,”�77�82.�
432� Brigitte�Mihok�names�several�memorials�at�Jewish�cemeteries�in�Budapest,�Zalaegerszeg,�Györ�or�

Németlövö.�Mihok,�“Erinnerungsüberlagerungen,”�162.�
433� There�are�no�commemorations�at�the�former�collection�sites�or�ghettos�in�Hungary.��
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434� Stewart,�“Remembering�without�Commemoration.”��
435� Katalin�Katz,�“The�Roma�of�Hungary�in�the�Second�World�War,”�in�The�Gypsies�during�the�Second�

World�War.�The�Final�Chapter,�ed.�by�Donald�Kenrick�(Hatfield:�University�of�Hertfordhire�Press,�
2006),�71.�

436� Katz,�“The�Roma�of�Hungary,”�47�86,�84.�
437� Bársony,�“20th�Century�Roma,”�46�47.�
438� Offe,�Ausstellungen.�
439� Ilona�Benoschofsky�and�Alexander�Scheiber,�ed.�The�Jewish�Museum�of�Budapest,�trans.�by�Joseph�

W.�Wiesenberg�(Budapest:�Corvina�Press,�1987).�
440� This�holds�true�for�Budapest,�whereas�museums�in�the�countryside�and�smaller�cities�could�only�

partially�renew�or�remodel�their�exhibitions�due�to�financial�difficulties.��
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441� A�similar�situation�exists�for�the�Austrian�debate�about�a�possible�national�museum.��
442� In�addition�to�newspaper�articles,�the�journals�“Elétésirodalom�[Life�and�Literaturer]�and�MúltésJövö�

[Past�and�Future]�published�several�articles�on�the�Terror�Háza.��
443� Regina�Fritz�has�frequently�voiced�her�criticism.�See,�for�example:�Regina�Fritz,�“Der�Umgang�mit�

dem�Holocaust�in�Ungarn�zwischen�internationalen�Erwartungen�und�nationalen�Diskursen.�Das�
Holocaust�Gedenkzentrum�in�Budapest,”�in�Diktaturüberwindung�in�Europa.�Neue�nationale�und�
transnationale�Perspektiven,�ed.�by�Birgit�Hofmann,�Katja�Wezel,�Katrin�Hammerstein,�et.al,�
(Heidelberg:�Universitätsverlag�Winter,�2010),�167�179.�A�concise�summary�criticizing�the�exhibition�
is�also�given�by�Köhr,�Die�vielen�Gesichter�des�Holocaust,�69�72.�

444� Mihok,�“Erinnerungsüberlagerungen,”�166�167;�Fritz,�“Wandlung�der�Erinnerung,”�312.�Braham,�
“Hungary�and�the�Holocaust,”�12.�The�museum�devotes�two�rooms�entirely�to�the�Arrow�Cross�and�
other�areas�address�it�in�passing:�the�room�Changing�of�Clothes,�the�entrance�hall,�part�of�the�prison�
cells�in�the�basement,�and�the�commemorative�room�also�address�the�time�of�the�Second�World�
War.��
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445� Regina�Fritz�and�KatjaWezel,�“Konkurrenz�der�Erinnerungen?�Museale�Darstellung�von�diktatorischen�

Erfahrungen�in�Ungarn�und�Lettland,”�in�Aufarbeitung�der�Diktatur�–�Diktat�der�Aufarbeitung?�
Normierungsprozesse�beim�Umgang�mit�diktatorischerVergangenheit,�ed.�by�Katrin�Hammerstein�
(Göttingen:�Wallstein,�2009),�242.�

446� Fritz�and�Wezel,�“Konkurrenz�der�Erinnerungen?,”�240;�Joachim�von�Puttkamer,�“Die�Museen�des�
Kommunismus.�Ein�Kommentar�aus�fachwissenschaftlicher�Sicht,”�in�Der�Kommunismus�im�Museum.�
Formen�der�Auseindersetzung�in�Deutschland�und�Ostmitteleuropa,�ed.�by�Volkhard�Knigge,�Ulrich�
Máhlert�(Köln/Weimar/Wien:�Böhlau,�2005),�235�254.�245.�

447� Fritz,�“Zwischen�nationalem�Ofpfermythos,”�78,�80�
448� Fritz�and�Wezel,�“Konkurrenz�der�Erinnerungen?,”�243.�
449� Puttkamer,�“Die�Museen�des�Kommunismus,”�237.�
450� Braham,�“Hungary�and�the�Holocaust,”�13.�
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451� Tibor�Kovács,�“Episodes�in�the�Two�Hundred�Year�History�of�the�Museum,”�in�Two�Hundred�Years’�

History�of�the�Hungarian�National�Museum�and�Its�Collections,�ed.�by�János�Pintér�(Budapest:�
Hungarian�National�Museum,�2004);�See�also:�Anna�Zádor,�A�Nemzeti�Múzeum�(Budapest:�
Képz�m�vészetialapkiadása,�1953).�On�national�museums�in�Hungary�see:�Raffler,�Museum���Spiegel�
der�Nation?.�

452� The�initial�plans�for�the�redesigned�Hungarian�exhibition�at�Auschwitz�in�2000�were�similar�in�scope.�
They�were�abandoned�after�public�outcry�from�the�Jewish�community�and�an�expert�on�Hungarian�
history�of�the�Holocaust.�See:�Braham,�“Hungary�and�the�Holocaust,”�10�12.�
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453� Roma,�for�example,�were�conscripted�into�the�army�in�large�numbers�in�the�First�World�War.�

Bársony,�“20th�Century�Roma�History,”�23�48,�29.�
454� The�museum�partly�honours�those�units�and�groups�of�the�military�then�involved�in�the�Holocaust.�In�

the�garden�of�the�military�museum�a�plaque�that�commemorates�the�gendarmes�was�unveiled�in�
1999.�Shafir,�“Between�Denial,”�71.�

455� Text�panel�“Forced�Labour�Service”�in�the�Hádtörtenetí�Múzeum�in�the�room�on�the�Battle�at�the�
Don�within�the�wing�devoted�to�the�period�from�1918�1945.�

456� Display�case�on�the�Jewish�persecution�in�the�Hádtörtenetí�Múzeum’s�room�on�the�German�
occupation�within�the�wing�devoted�to�the�time�from�1918�1934.��

457� Bajcsy�Zsilinskzki�was�an�antisemitic�member�of�parliament�who�protested�against�massacres�of�the�
Hungarian�army�against�Serbs�and�Jews.�Of�Horthy’s�officials,�in�particular�Pal�Teleki�is�honoured.�He�
was�prime�minister�in�Hungary�from�1920�21�and�1939�1941�and�issued�several�anti�Jewish�laws�
including�the�forced�labour�service�in�the�army�despite�his�aim�to�also�protect�the�Hungarian�Jewish�
communities�from�harsher�measures.�
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458� First�initiatives�to�establish�the�museum�began�in�1927,�but�the�museum�was�only�set�up�as�a�proper�

institution�in�the�1959,�with�the�goal�to�present�the�working�class�movement�in�Nograd�County.�It�
was�housed�in�a�temporary�location�until�a�building�of�its�own,�that�still�houses�the�exhibitions,�was�
built�and�opened�in�the�1980s.�Zoltán�Balogh,�50�évkincsei.�Válogatásaz�50�éves�Nógradi�Történeti�
Múzeumgy�jteményeib�l�[50�years�of�Treasures.�Selection�from�the�collection�of�the�Nogradi�History�
Museum�during�its�50�years�existence]�(Sálgotarján:�Nógradi�Történeti�Múzeum,�2009).�

459� See:�photo�Nr.�22�in�the�chapter�on�the�Zeitgeschichte�Museum�in�Ebensee.��
460� Mária�Schmidt�and�Zsuzanna�Körmendy,�ed.�Holocaust�Museum�Hódmez�vásárhely.�Exhibit�

catalogue,�trans.�by�Ann�Major�(Hódmez�vásárhely�Mueum:�Hódmez�vásárhely,�2004).�
461� The�children�the�display�deals�with�are�not�from�the�city,�but�rather�all�child�victims�merged�into�one�

group.�Displaying�many�photos�of�young�children,�the�museum�appeals�to�visitors’�emotions�by�
presenting�young,�innocent�victims,�who�were�murdered�indiscriminately.�
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462� György�Vámos,�ed.,�Üvegsziget�(The�Glass�Island).�A�historic�anthology�(Makkabi�Publisher,�Budapest,�

2008);�Tschuy,�Carl�Lutz.�
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Photo�no.�26:�The�Holokauszt�Emlékközpont�from�the�outside.�

3.2 The�Holokauszt�Emlékközpont:�a�seemingly�seamless�story�
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463� The�state�financed�the�renovation�of�the�synagogue�which�had�stood�in�ruins�until�then.�
464� I�will�examine�the�Auschwitz�Album�in�detail�in�chapter�3.3.3.�The�Album�consists�of�185�photographs�

taken�of�a�transport�of�Jews�arriving�from�Hungary�at�Auschwitz�in�1944.�Serge�Klarsfeld,�ed.�The�
Auschwitz�album:�Lili�Jacob’s�album�(New�York:�Beate�Klarsfeld�Foundation,�1980)�is�still�considered�
the�best�edition�of�the�album.�The�exhibition�on�the�persecution�of�the�Roma,�displayed�in�the�
female�wing�of�the�synagogue,�was�put�together�by�the�Roma�Foundation,�the�Roma�Press�Center�
and�the�Roma�Ethnographic�Collection�three�weeks�before�the�Holokauszt�Emlékközpont�opened.�
Bársony�and�Daróczi,�Pharrajimos,�iv.�



146�

�����	(,,S�	�������	�	K�����	'���E��MSN	�����	������	������
	�����	���	��
���	

��&�	����	��

	������	����	���
�	
����������	���	������	�E6��	��
�	��������	�����

���
	��	���	�����	��	���	�������
�	��	������	��	���
�	�������	���	����$��
6�	 ��

�D$$H6�����	5������
	�
����	�������	���	��������&�	��	�����������	���	�������
��	

���	���	��������	���	��
���	��	���	������	��&�	�����&��	�������
��	�
	��&�	�����
�
����

���
	������	���	�!��������	���	���	����	����	���	��
���	����
	��	�����
���	���	������	

�����	)*MN�MSS	-�������	'���$	���	9�����	1���6	�����	����	���	�����	��
�����	��	�����	

���	��
���	�
	�������	�
	���	��������	.E&�	
�����	�
	
����	���	���������	��	�����	���	���	

��������	�
	����	��	�������
��	-���	������
	����	����	���
	�����	���&���	���	������	

����	��������	��������	�����������	���	��
�	
����
�	����	����
���	���	
���	��	�	����

���	
�������	
�������
	���	�������
�	����	���������	�����	���	�������
	��	

����	���
��	��	���	K���
�	���������	
�	����	����K���
�	���������
	����	��������	

��	������	���	
���	���
�����	������MSR	

.E&�	
������	���	��������	��	���	����$��
6�	 ��D$$H6�����	�
	��	����	��	�	
���	


�����	����	���	=��&��	
:����	�����	
����	�
�&E�	'E��	���	������	"E��	��
�����	���	

���������	�����	�������
	
���	��������	����
	����	����	
����	������
�	���	����
	V���

��$��
6�	��$���������
	>H6�����
	 ��D$�`#�����W	/�������
�	�������������	

=�����	���	'����	=���������0	���	������	�����&��	��!�	��	���	�����	4������	���	����	

���	���	�����&���	���	��	
���	�������	����	���	
�����	/.����	���	(S0�	�����	
������	

�������
	��	���	�����	���	&�
����	���������
	�	��������	����	�	�������	&���	��	���	
���

������	��	���	��������	�����	���	
�!	�����	������
	����	������
	�������	�����	��	���	

�����	�
	�	����$	����	�������������	����&�����	&�����
	�	�����	���	��	���	����	�	���

	

�����	���$���	���	��������	����	����
	��	���	�!��������	���	���	������	��
����MS+	���	

																																																											
465� Sarolta�Biahry,�Mariann�Derencsér,�Csaba�Orbán�and�Zsolt�Vasáros�did�the�exhibition�design,�Judit�

Gelencsér�the�graphic�design�for�the�exhibition.�
466� Criticism�has�been�voiced�by�many;�for�a�good�overview�see:�Mihok,�”Erinnerungsüberlagerung,”�

164.��
467� Mihok,�“Erinnerungsüberlagerungen,”�163;�Fritz,�“Wandlung�der�Erinnerung,”�312.�I�do�not�agree�

that�space,�location�or�exhibition�content�alone�can�determine�whether�the�Holokauszt�
Emlékközpont�can�be�a�site�for�national�memory,�relevant�to�all�members�of�society.�This�depends�
on�political�will�and�the�official�support�the�centre�receives�from�the�government.�Admittedly,�the�
current�political�will�to�give�national�importance�to�Holocaust�commemoration�is�limited�to�say�the�
least.�

468� The�commemorative�wall�was�designed�by�László�Zsótér�and�is�being�inscribed�continuously�as�
research�proceeds.�It�should�at�some�point�bear�the�names�of�600,000�Hungarian�victims�of�the�
Holocaust.��



147�

���

	�����
	��	���	�����	����	���	���������	�����
	������	������	����	�����	���	K���

�
�	����������
	����	���������	���	���	�����3
	�������	
������	������	��
���	�����
	�	


����	������
�	��	���	�����	�����	
����	/.����	���	(R0�	���	
����	��Y���	���
���	����
	

���	�������	����	��	K���
�����	���	
������	���	����$��	����
	���	���	��������	���	���


�����	�	���	������������	��	���	K���
�	'�
���	��	-�����	�	������	2���
$����MS*	

	
Photo�no.�27:�The�entrance�tower�in�the�courtyard�of�the�Holokauszt�Emlékközpont.�
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469� Mihok,�“Erinnerungsüberlagerungen,”�164;�Fritz�and�Hansen,�“Zwischen�nationalem�Opfermythos,”�

70,�79.��
470� Bill�Hillier�and�Tzortzi�Kali,�“Space�Syntax:�The�Language�of�Museum�Space,”�in�A�Companion�to�

Museum�Studies,�ed.�by�Sharon�MacDonald�(Oxford:�Blackwell,�2006),�282�524,�299.�
471� The�memorial�wall�displays�the�names�of�the�victims�using�the�Jewish�tradition�to�commemorate�the�

names�of�the�dead.�Fritz�and�Hansen.�“Zwischen�nationalem�Opfermythos,”�79.�
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472� Opening�panel�“What�is�the�Holocaust”�in�section�1.�The�words�rights,�property,�dignity,�freedom�

and�massacre�are�printed�in�bold,�orange�letters,�preparing�the�ideal�visitor�for�what�is�to�come.�The�
outline�is�also�given�in�the�lobby.�

473� Panel�“From�Deprivation�of�Rights�to�Genocide,”�in�the�centre’s�lobby.�Holtschneider�first�analysed�
this�mode�of�representation�for�the�Holocaust�exhibition�at�the�Imperial�War�Museum�in�London.�K.�
Hannah�Holtschneider,�The�Holocaust�and�Representations�of�Jews.�History�and�Identity�in�the�
Museum�(London/New�York:�Routledge,�2011),�31.�

474� The�labour�units�were�units�in�the�army�in�which�Jews,�defined�unreliable�in�the�war�and�hence�not�
allowed�to�carry�arms,�were�forced�to�work�under�horrific�conditions,�received�ill�provisions�and�
clothing,�and�were�partly�mistreated�by�their�commanding�officers.��

475� The�copy�at�the�opening�states�“One�out�of�ten�victims�of�the�Holocaust,�one�out�of�three�in�the�
death�camp�of�Auschwitz,�that�is�more�than�a�half�million�Jews�and�thousands�of�Roma�were�either�
Hungarian�citizens�or�deported�from�Hungary.�This�exhibition�is�dedicated�to�their�memory.”�Before�
this�it�lists�the�total�victims�of�the�Holocaust�as�“millions�of�Poles,�Russians�and�other�nationalities�in�
Europe�besides�Jews,�in�addition�to�large�numbers�of�Gypsies,�homosexuals,�mental�patients,�
Jehovah’s�witnesses�as�well�as�the�political�and�religious�opponents�of�Nazism.”�Opening�Panel�
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3.2.1 Opening�and�closing�the�narrative�–�the�tragedy�of�the�Holocaust�–�exhibit�
devices�in�a�nutshell�
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“What�is�the�Holocaust?”�in�section�1.�These�groups�are�listed�again�in�section�six:�“The�Nazis�
murdered�tens�of�thousands�of�polish�political�prisoners,�Roma,�Soviet�Prisoners�of�War,�resistance�
fighters,�homosexuals�and�mental�patients.”�Panel�“Auschwitz�Birkenau”�in�section�6.�The�mentally�
ill�are�also�talked�about�in�section�5,�but�only�with�respect�to�the�German�policies�against�them.�
Panel�“Deprived�of�Dignity:�Europe”,�touchscreen�“Deprived�of�Human�Dignity.�Deprived�of�Dignity�in�
Europe.�The�Reich�before�the�War”�and�Panel�“Éva�and�Mirjam�Mózes”�all�in�section�5.�

476� The�object�or�photo�is�indexical�to�the�theme,�exemplifying�it.�The�section�on�the�collection,�
ghettoisation�and�deportation�of�the�Jews,�for�example,�shows�a�yellow�star,�the�panel�on�Auschwitz�
Birkenau�displays�a�cyclone�B�container.�

477� Exhibitions�at�other�Hungarian�museums�are�often�inaccessible�for�foreigners,�since�the�expository�
agents�do�not�translate�the�copy�or�the�translations�are�very�difficult�to�follow.��
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Photo�no.�28:�Opening�panel�in�section�1.�
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478� Some�of�the�people�introduced�in�the�panels�are�famous,�such�as�Anne�Frank.�These�famous�figures�

are�shown�alongside�similar�Hungarian�stories,�in�Anne�Frank’s�case�Lilla�Escéri,�a�young�Hungarian�
Jew�who�also�kept�a�diary.�See:�Panel�on�Lilla�Escéri�in�section�4.�

479� Sections�7�and�5�do�not�present�family�stories.�
480� Panel�“From�Deprivation�of�Rights�to�Genocide”�in�the�lobby.�
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�Photo�no.�29:�Family�Histories�in�section�1.�
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481��Katja�Köhr�states�the�opposite,�identifying�the�family�stories�as�a�central�element.�She�does�not�

discuss�it�can�be�central�however,�when�the�displays�are,�as�she�also�notes,�not�connected�to�the�
main�narrative.�Köhr,�Die�vielen�Gesichter�des�Holocaust,�74,�130,�148�150.�

482� Judit�Molnar,�ed.,�From�Deprivation�of�Rights�to�Genocide�(Budapest:�Hungarian�National�Museum,�
2006).�
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2.2.1. Framing�tragedy�

�
���	����	�!�����	��&���
	���	���	�������	�������&��	���	���
�	
������	��
�	������

����
	���	�����	��&��	��	���	�!���������	���	�����	
��
	���	����	��	���	�!���������	=���

����	�������	��&���
	��	���	����$��
6�	 ��D$$H6����	���	���	���
�	����������	
�����	

���	����	�����
	�������	�����	���	�!��������	����
�	���	�������	��
��	���	���	&�������	

������
�	2��������	���	�����
�	���	��
��	���	���	������
	�
	�������	��&���
�	�	�����	��	���	

����	�!�����
7	

By�the�time�we�have�arrived�at�the�closing�room,�the�lines�symbolizing�lives�
have�run�out,�and�the�personal�objects�presented�in�the�opening�room�have�
disappeared.�We�still�hear�the�wedding�music�coming�from�the�first�room,�
reminding�us�of�the�era�before�the�destruction.�From�this�point�the�way�
leads�to�a�space�of�remembrance�and�mourning:�the�synagogue.484�

																																																											
483� On�the�aesthetics�of�Holocaust�representations,�see:�Brett�Ashley�Kaplan,�Unwanted�Beauty:�

Aesthetic�Pleasure�in�Holocaust�Representation�(Urbana/Chicago:�University�of�Illinois,�2007).�
484� Panel�“From�Deprivation�of�Rights�to�Genocide”�in�the�Lobby�of�the�Centre.�
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485� On�nostalgic�longing�created�by�museum�objects,�see:�Susan�Stewart,�On�Longing.�Narratives�of�the�

Miniature,�the�Gigantic,�the�Souvenir,�the�Collection�(Durham,�London:�Duke�University,�2005),�132�169.�
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Photo�no.�30:�Pillars�containing�individual�objects�shown�in�Section�1.�

	
Photo�no.�31:�Detail�showing�the�objects�in�the�pillars.�
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Photo�no.�32:�Empty�pillars�in�section�8.�

	
Photo�no.�33:�Detail�of�the�empty�pillars.�
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486� The�neon�lines�run�out�by�section�eight,�symbolising�the�end�of�the�lifelines.�A�similar�style�is�applied�

to�the�photo.�It�shows�an�old�woman�and�three�children�walking.�When�the�photo�reappears�in�
section�seven,�the�four�people�are�blacked�out�indicating�their�death.�The�synagogue,�no�longer�used�
for�regular�services,�suggests�that�there�is�no�current�Jewish�religious�life�in�Hungary.�A�relic�from�the�
past,�dead�members�of�the�segregation�are�commemorated�in�it.�

487� The�closure�through�death�is�also�presented�in�the�textual�narrative.�See,�for�example:�Opening�
panel�“Liberation�and�calling�into�account”;�panel�“The�fate�of�Hungarian�Jews�and�Roma”;�
touchscreen�“The�fate�of�Hungarian�Jews�and�Roma”�in�section�8.�A�slight�exception�to�this�closure�
through�death�is�found�in�the�family�stories.�The�eighth�section�outlines�how�the�lives�of�those�who�
survived�continued.�This�information�is�restricted,�however,�to�the�private�lives�of�the�families.�It�
does�not�present�Jewish�communities,�Judaism�in�Hungary,�or�the�continuities�of�antisemitism�and�
racism.�In�the�form�of�an�epilogue,�the�exhibition�here�closes�the�four�family�stories�without�opening�
a�new�chapter�about�Jews�and�Roma�in�Hungary�after�the�war.�Family�histories�in�section�8.�

488� Jeffrey�C.�Alexander�brilliantly�analyses�how�the�Holocaust�came�to�be�understood�as�tragedy.�
Alexander,�“On�the�Social�Construction.”��
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3.3 The�universal�victim:�Hungarian�Jews�as�defenceless�and�
passive�victims�

3.3.1 Creating�a�homogenous�group�
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489� I�am�thankful�for�Dr.�Ljiljana�Radoni’s�remark�that�the�ideal�visitor�is�offered�the�option�of�

commemorating�the�dead�at�the�memorial�wall�and�is�not�forced�to�do�so.�
490� Regina�Fritz�and�Imke�Hansen�criticise�the�missing�representations�of�antisemitism�after�1945,�of�the�

pogroms�in�1946�and�1956,�and�of�the�question�of�why�commemoration�came�so�late.�Fritz�and�
Hansen.�“Zwischen�nationalem�Opfermythos,”�81.�

491� I�focus�now�on�the�construction�of�the�Jews�and�deal�with�the�construction�of�the�Roma�in�chapter�3.4.�
492� Panel�“Jews�in�Hungary”�in�section�1.�
493� The�late�19th�and�early�20th�century�is�called�the�“Golden�Time”�in�Hungarian�Jewish�history,�since�

Jews�were�emancipated.�Vera�Ranki�however�shows�that�the�time�of�legal�emancipation�of�the�Jews�
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The�overwhelming�majority�of�the�Jews�who�adhered�to�their�own�religion�
regarded�themselves,�to�varying�degrees,�as�part�of�the�Hungarian�nation�in�
language�and�culture.�Many�of�them�proudly�declared�themselves�to�be�
“Hungarians�of�the�Mosaic�persuasion.494�
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did�not�mean�the�suspension�of�anti�Jewish�sentiments.�Antisemitic�movements�grew,�continuously�
questioning�Jews’�ability�to�integrate,�while�the�call�for�assimilation�was�deeply�linked�to�the�liberal�
offer�of�emancipation.�Ranki,�The�Politics�of�Inclusion,�82.�

494� Panel�“Jews�in�Hungary”�in�section�1.�
495� Stateless�Jews�who�fled�to�Hungary�to�escape�their�persecution�are�not�included�in�the�group�

definition,�but�the�exhibition�later�does�address�their�early�deportation�in�1941.�Panel�“Restriction�of�
Freedom�before�the�Occupation”�in�section�4;�Panel�“Jewish�victims�before�the�German�occupation”�
in�section�6.�

496� Panel�“Jews�in�Hungary”;�touchscreen�“Our�compatriots”�in�section�1;�opening�panel�“Responses”�
section�7.�Nationalisation�even�extends�to�foreign�land,�in�particular�to�Auschwitz�Birkenau,�
described�as�“the�largest�cemetery�in�Hungarian�history.”�Opening�panel�“Deprived�of�Life”�section�6.�
This�references�the�speech�that�Dr.�Bálint�Magyar,�the�Minister�of�Education,�made�in�Auschwitz�on�
April�14th�2004.�Magyar�Nemzeti�Múzeum,�ed.�The�Citizens�Betrayed���In�Memory�of�the�Victims�of�
the�Hungarian�Holocaust�(Budapest:�Magyar�Nemzeti�Múzeum,�2006),�19.�

497� Fritz�and�Hansen,”Zwischen�nationalem�Opfermythos”,�64.�Besides�proposing�an�alternative�
interpretation�to�the�dominant�discourse,�this�implicitly�affirms�the�idea�that�Jews�could�pose�a�
problem�for�the�nation�if�they�were�not�Hungarian.�Deák,�“Anti�Semitism.”�Thus�an�imaginable�
threat�of�Jews�who�did�not�opt�for�complete�assimilation�is�averted�here,�since�they�are�already�less�
dangerous�by�virtue�of�their�being�Hungarian.��

498��Emphasising�that�Jews�were�beneficial�to�the�nation�implies�that�Hungary�suffered�a�loss�of�capitalist�
development�as�a�result�of�their�persecution.�Defining�this�persecution�as�a�tragedy�then�suggests�
the�problematic�notion�that�the�Holocaust�was�all�the�more�tragic�because�of�the�value�of�its�victims.�
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(...)�racially�motivated�antisemitism�reared�its�head�in�Hungary,�too,�its�pro�
ponents�declaring�that�the�Jewish�“race”�intended�to�dominate�the�world,�
and�to�that�end�exploited�and�destroyed�nations.�At�the�time,�most�of�the�
Hungarian�political�elite�came�out�strongly�against�antisemitism.500�
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499� The�racist�concept�of�Magyarization,�where�the�kingdom�attempted�to�turn�citizens�of�Greater�

Hungary�into�Hungarians,�is�not�addressed�or�signalled�towards.��
500� Panel�“Jews�in�Hungary”�in�section�1.�
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501� The�bourgeois�connection�is�also�visible�in�the�objects�in�the�pillars,�and�the�photos�provided�on�the�

touchscreen�in�section�one.�The�objects�all�allude�to�higher�or�middle�class�owners,�while�the�photos�
show�people�with�typically�bourgeois�professions�such�as�doctors,�lawyers�or�journalists.��

502� This�is�also�emphasised�elsewhere�in�the�exhibition,�for�example,�when�the�text�on�economic�
exclusion�states�that:�“Hungarian�Jews�as�a�group�were�among�the�most�successful�in�Europe.�Due�to�
their�early�participation�in�capitalist�development,�they�occupied�strong�positions�in�industry,�
commerce�and�banking.�An�especially�great�number�of�Jewish�individuals�chose�economic,�
intellectual,�scientific�and�artistic�careers.”�Touchscreen�“Deprived�of�Property.�The�Pauperization�
and�Despoilment�of�Hungarian�Jews,�1920�1944”�in�section�3.�

503� The�copy�states�that�“The�Jewish�population�of�Hungary�was�diverse�both�culturally�and�socially.”�
Panel�“The�Jews�in�Hungary”�section�one.��

504� I�am�grateful�to�Dr.�Katalin�Pécsi�who�directed�my�attention�to�the�imbalanced�representation�of�
Orthodox�Jews�in�the�exhibition.��

505� Words�such�as�‘old’,�‘traditional’,�‘strict’�or�‘ancient�rules’�are�presented�in�binary�opposition�to�a�
modern,�‘less�zealous’�life�which�is�described�in�more�positive�terms�and�characterised�as�accepted.�
For�example�“Galpert�Ackermann�family”;�“Singer�family”�section�1.��

506� In�the�rare�cases�where�religion�is�represented�it�is�the�private�matter�of�the�individual.�Where�
Jewish�communities�appear,�only�the�Neolog�movement�is�gestured�towards�and�its�contribution�to�
integration�is�the�reason�for�this.�This�can�be�seen�in�the�panel�dedicated�to�the�Rabbis�Lipót�Löw�and�
Immánuel�Löw.�Lipót�Löw�is�shown�to�have�modernised�the�synagogue�service�and�is�highlighted�for�
delivering�his�speeches�in�Hungarian.�His�son�Immánuel�Löw�is�said�to�have�been�a�“symbolic�figure�
for�the�integrated�Jews”.�Panel�“Lipót�Löw�and�Immánuel�Löw”�section�2.�
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507� An�exception�is�the�video�showing�the�history�of�antisemitism�in�which�religious�based�hatred�

against�Jews�is�the�main�topic.�Video�“History�of�Antisemitism”�after�section�3.�
508� Wedding�video�section�1.�
509� Anna�Reading�shows�that�women�in�museums�such�as�the�USHMM�are�“muted�and�underdeveloped�

in�relation�to�the�more�active�voice�given�to�men’s�roles�and�experiences”.�Reading,�The�Social�
Inheritance,�141.�

510� The�Hatvany�Deutsch,�Chorin�and�Weiss�families�belong�to�the�upper�class,�the�Braun�Wechsler�and�
Singer�family�to�the�middle�class�and�the�Galpert�Ackermann�family�to�the�working�class.�The�video�
mentions�their�working�class�background,�but�as�the�family�story�continues,�it�becomes�less�central�
to�their�fate.�Working�poor�are�represented�by�the�Roma�family.�

511� See,�for�example,�family�histories�in�“Deprived�of�Property”�section�3.�
512� A�few�examples�can�be�found,�e.g.�the�copy�that�states�that�“local�policemen�were�often�more�

tolerant�towards�Jewish�acquaintances�than�the�unfamiliar�gendarmes�posted�to�cities�for�the�
duration�of�ghettoisation�and�deportation.”�Touchscreen�“Deprived�of�Freedom.�The�Collaboration�
of�Hungarian�Authorities�with�the�Nazis”�in�section�4.�The�Ministry�of�Interior�actually�rotated�the�
Gendarmerie�forces�in�order�to�prevent�local�gendarmes�having�to�carry�out�the�deportations,�
fearing�that�they�might�help�the�Jews�escape�and/or�accept�bribes.��
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513� The�Neolog�dominanted�the�central�Leadership�of�Hungary�Jewry.�Braham,�Politics�of�Genocide,�

condensed�edition,�30.��
514� The�independent�congregations�were�called�Status�Quo.�Braham,�Politics�of�Genocide,�condensed�

edition,�30.�
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515� Opening�panel�“Deprived�of�rights”�section�2;�opening�panel�“Deprived�of�property”�section�3;�

opening�panel�“Deprived�of�life”�section�6.�
516� For�a�critique�of�this�mode�of�display�see:�Bal,�Double�Exposures.�
517� A�brief�introduction�on�private�images�is�given�in�Marita�Krauss,�“Kleine�Welten.�Alltagsfotografie���

die�Anschaulichkeit�einer�‘privaten�Praxis’,”�in�Visual�History.�Ein�Studienbuch,�ed.�by�Gerhard�Paul�
(Göttingen:�Vandenhoeck&Ruprecht�2006),�57�75.�

518� Often�however,�the�photos�become�mute�and�no�longer�inform�about�the�private�life�when�removed�
from�the�private�context�in�which�they�are�read�otherwise.�Holtschneider,�The�Holocaust,�58.�

519� Panel�“Disenfranchisement�after�the�German�Occupation”�in�section�2.��
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520� Holtschneider,�The�Holocaust,�29.�
521� The�few�photos�taken�by�the�victimised�and�people�who�considered�the�perpetration�a�crime�are�

often�blurred,�unclear,�out�of�focus�and/or�with�the�person�photographed�not�positioned�in�the�
centre.�Considered�‘bad’�photos�in�the�traditional�sense,�these�photos�tend�not�be�chosen�for�
museum�displays.�Georges�Didi�Hubermann,�Images�in�Spite�of�All.�Four�Photographs�from�Auschwitz�
(Chicago/London:�University�of�Chicago�Press,�2008).�

522� Dieter�Reifarth,�Viktoria�Schmidt�Linsenhof,�“Die�Kamera�der�Henker.�Fotografische�Selbstzeugnisse�des�
Naziterrors�in�Osteuropa,”�FOTOGESCHICHTE�3,�no.�7�(1983):�57�71,�68;�Klaus�Hesse,�“Bilder�lokaler�
Judendeportationen.�Fotografien�als�Zugänge�zur�Alltagsgeschichte�des�NS�Terrors,”�in�Visual�History.�
Ein�Studienbuch,�ed.�by�Gerhard�Paul,�(Göttingen:�Vandenhoeck�&�Ruprecht,�2006),�149�168,�156.�

523� Images�of�perpetrations�are�complicit�because�the�photographer�participated�in�the�discrimination�
against�the�victims�and�legitimised�the�actions�by�clicking�the�shutter.�Susan�Sontag,�On�Photography�
(New�York:�Anchor�Books,�1989),�10�12.�According�to�Cornelia�Brink�photos�taken�by�spectators�or�
the�Allies,�are�equally�representative�of�the�gaze�of�the�perpetrators.�Brink,�Ikonen�der�Vernichtung,�
218.�I�believe�this�needs�to�be�complicated,�as�spectators�and�Allies�did�use�different�image�
strategies.�For�an�introduction�to�this�discussion,�see:�Tim�Cole,�Traces�of�the�Holocaust.�Journeying�
in�and�out�of�the�Ghettos�(London:�Continuum,�2011),�92.��

524� John�Tagg,�The�Burden�of�Representation.�Essays�on�Photographies�and�Histories�(Minneapolis:�
University�of�Minnesota�Press,�1988).�
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525� Central�questions�are�already�asked�in�the�classic�article�on�perpetrator�photos�by�Sybil�Milton,�

“Images�of�the�Holocaust���part�I,”�Holocaust�and�Genocide�Studies�1,�no.�1�(1986):�27�61;�Sybil�
Milton,�“Images�of�the�Holocaust���part�II,”�Holocaust�and�Genocide�Studies�1,�no.�2�(1986):�193�216.�

526� Criticism�of�illustration�is�given�by�Janina�Struck,�Photographing�the�Holocaust.�Interpretation�of�the�
Evidence�(New�York:�I.B.�Taurus�&�Co�Ltd.,�2004),�51;�Thomas�Thiemeyer,�Fortsetzung�des�Krieges�mit�
anderen�Mitteln.�Die�beiden�Weltkriege�im�Museum�(Padaborn:�Ferdinand�Schöningh,�2010),�303.�

527� A�few�biographies�also�counter�objectification,�for�example�the�one�of�Miklós�Nyiszli,�who�managed�
to�survive�serving�Mengele’s�staff.�The�panel�describes�that�his�survival�was�due�to�a�combination�of�
luck�and�cleverness.�Panel�“Miklós�Nyiszli”�section�6.�

528� Where�possible,�the�accompanying�visuals�are�provided�by�private�photographs,�however.�These�are�
supplemented�by�other�video�and�photo�material�from�the�time.��
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529� This�can�be�seen,�for�example,�in�the�video�interview�with�Mr.�Lájos�Kovács�on�forced�labour�units�in�

section�4.�Describing�the�military�labour,�he�first�recounts�a�situation�that�happened�to�him.�His�
pauses�when�he�tells�the�story,�the�indirect�speech�in�which�he�indicates�the�mocking�of�the�
commander�as�well�as�his�personal�dismay�that�they�did�not�receive�ID�tags.�A�more�detailed�analysis�
of�oral�history�interviews�in�exhibitions�will�be�given�in�the�chapter�on�the�Museo�Diffuso.��

530� The�same�can�be�said�about�the�interviews�shown�at�the�Imperial�War�Musuem�in�London.�
Holtschneider,�The�Holocaust,�69.�

531� The�seventh�section�also�represents�individual�non�Jews�who�helped�Jews�as�well�as�members�of�the�
Sonderkommando�who�resisted�their�persecution.�

532� Touchscreen�“The�Responses�of�the�Persecuted�–�What�They�Knew,�Why�They�did�not�Resist”�in�section�
7.��

533� Panel�“Dilemmas:�the�Jewish�Council”�in�section�7.�
534� Panel�“Dilemmas:�the�Kasztner�Group”�in�section�7.��
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Photo�no.�34:�Installation�of�section�7.�

3.3.3 The�universal�victim�as�the�climax�of�the�display�
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535� Since�the�figure�of�the�universal�victim�draws�its�strength�from�the�enormity�of�the�Holocaust�and�

the�attempt�to�murder�all�Jews,�the�Holocaust�as�an�event�is�not�generalised�and�the�victims�remain�
Jewish�despite�the�generalisation�of�their�suffering�during�the�Holocaust.�

536� Levy�and�Sznaider.�Erinnerung�im�globalen�Zeitalter,�242,�243,�152,�183.�According�to�Levy�and�
Sznaider,�the�universal�victim�is�a�global�figure.��

537� Opening�Panel�“Deprived�of�Life”�in�section�6.�The�room�itself�deals�mainly�with�the�camps�in�
Auschwitz.�Other�camps�are�mentioned�in�passing�in�the�main�text.�Panel�“Hungarian�Jews�in�the�
German�Network�of�Camps”�in�section�6.�Some�of�the�camps�are�described�in�more�detail�on�the�
touchscreen.�Touchscreen�“Deprived�of�Life.�Hungarian�Jews�in�the�German�Network�of�Camps”�in�
section�6.��

538� I�deal�with�prisoners’�clothing�in�more�detail�in�chapter�2.4.3�on�Austria,�within�the�case�study�on�the�
Zeitgeschichte�Museum�in�Ebensee.��

539� Panel�“Jewish�Victims�before�the�German�Occupation”�and�“The�Murders�in�Hungary”�in�section�6.��
540� This�event�is�described�in�the�text�panel�next�to�the�photo�wall.��
541� This�exemplifies�the�binary�opposition�of�victims�against�perpetrators,�which�I�will�analyse�in�detail�

below.�The�captions�below�the�photos�state�“Four�of�the�victims�of�‘partisan�raid’:�IvánSzikla�and�
Erika�Szikla�and�Magda�Kertesz�with�her�little�son�Kornél�Frank,”�in�contrast�with�“Two�of�those�
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Photo�no.�35:�Photo�wall�on�the�mass�murders�committed�in�Hungary�in�section�6.�
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responsible:�General�Ferenc�Feketehalmy�Czeydner�and�General�József�Grassy.”�Captions�to�the�
photo�wall�in�section�6.��

542� The�Hungarian�name�for�the�region�of�the�massacres�was�Délvidék,�and�Újvidék�was�the�town�known�
today�in�English�under�the�name�Novi�Sad.�For�non�Hungarian�visitors�the�relationship�of�the�region�
Délvidék�to�the�town�Újvidék�might�not�be�clear,�rendering�the�event�described�in�the�copy�less�
accessible.�
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543� These�are�neither�the�first,�nor�the�last�gruesome�photos�encountered.�Especially�in�section�five,�

similar�photos�from�the�medical�tests�conducted�on�children�and�adults�in�the�concentration�camps�
are�displayed,�while�section�eight�shows�mutilated�bodies�in�a�film�screening�of�footage�shot�in�
different�concentration�camps.�The�expository�agent�does�not�discuss�how�these�photos�might�be�
decoded,�read,�or�dealt�with�emotionally,�but�instead�forces�the�ideal�visitor�to�simply�continue�
following�the�exhibition’s�path�with�no�room�or�space�dedicated�to�quiet�reflection�on�what�has�
been�encountered.�

544� Panel�“Jewish�victims�before�the�German�occupation”�in�section�6.�
545� Panel�“The�murder�in�Hungary”�in�section�6.��
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546� Barbie�Zelizer�has�criticised�this�mode�of�depiction�extensively�in�her�illuminating�book.�Even�though�

she�deals�with�photos�taken�after�the�liberation,�her�criticisms�also�apply�to�museum�displays.�
Zelizer,�Remembering�to�Forget.�

547� Zelizer,�Remembering�to�Forget,�86�97.�
548� On�iconic�images�see:�Brink,�Ikonen�der�Vernichtung.�Iconic�images�are�transnational,�easily�

recognisable�across�national�borders.�Other�photos�in�the�video�beside�the�iconic�ones�share�the�same�
iconic�markers,�for�example�showing�a�cattle�car�or�railroads.��

549� Klarsfeld,�The�Auschwitz�album;�Gideon�Greiff,�“The�‘Auschwitz�Album’.�The�Story�of�Lili�Jacob,”�in�
Israel�Gutmann�and�Bella�Gutterman,�ed.�The�Auschwitz�Album.�The�Story�of�a�Transport�
(Jerusalem/Oswicim:�Newton�Ltd,�2002),�71�86.�On�the�album’s�reception,�see:�Struck,�
Photographing�the�Holocaust,�100�119;�Yasmin�Doosry,�“Vom�Dokument�zur�Ikone:�Zur�Rezeption�
des�Auschwitz�Albums”,�in�Representations�of�Auschwitz.�50�Years�of�Photographs,�Paintings,�and�
Graphics,�ed.�by�Yasmin�Doosry�(Oswiecim:�Auschwitz�Birkenau�State�Museum,�1995)�95�104.�For�
the�use�of�the�photos�in�the�Auschwitz�trial�in�Frankfurt�see:�Cornelia�Brink,�“Klage�und�Anklage.�Das�
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Photo�no.�36:�Installation�shot�of�the�video�"A�Day�in�Auschwitz"�in�section�6.�
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‘Auschwitz�Album’�als�Beweismittel�im�Frankfurter�Auschwitz�Prozess�(1963�1965),”�
FOTOGESCHICHTE�25,�no.�95�(2005):�15�28.�

550� The�area�was�annexed�to�Hungary�in�1939�from�Czechoslovakia,�which�is�not�made�clear�in�the�
installation�at�the�Holokauszt�Emlékközpont.�Greiff,�“The�‘Auschwitz�Album’,”�72.�
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551� The�specified�elements�are�highlighted�in�yellow�in�the�photographs.��
552� Video�“A�day�in�Auschwitz”,�section�6.�While�only�some�of�the�Album’s�captions�are�referenced�in�

the�video,�the�captions�follow�the�antisemitic�perspective�of�the�album�highlighting�a�supposedly�
unfit�character�amongst�the�deportees�by�singling�out�physically�different�people.�For�a�discussion�of�
the�antisemitic�ideology�that�led�to�the�inclusion�of�photos�of�physically�different�people�in�the�
album,�see:�Nina�Springer�Aharoni,�“Photographs�As�Historical�Documents,”�in�The�Auschwitz�Album.�
The�Story�of�a�Transport,�ed.�by�Israel�Gutmann�and�Bella�Gutterman,�(Jerusalem/Oswicim:�Newton�
Ltd,�2002),�87�97,�95.�

553� The�photos�from�the�album�are�also�shown�on�the�touchscreen,�this�time�in�their�original�format,�
with�different�captions�and�including�photos�of�those�declared�fit�for�work.�Touchscreen�“Deprived�
of�Life.�The�Annihilation�of�Hungarian�Jews�at�Auschwitz�Birkenau”�and�“Deprived�of�Life.�Operation�
Höss”�in�section�6.�The�captions�differ�but�do�not�contextualise�the�photos�as�primary�sources.�

554� For�an�extensive�discussion�of�the�Sonderkommando�photos,�see:�Didi�Hubermann,�Images�in�Spite�of�
All.�A�very�brief�overview�of�the�forms�of�resistance�available�to�the�members�of�the�Sonderkommando�
is�provided�by�Andreas�Kilian,�““...�so�dass�mein�Gewissen�rein�ist�und�ich�am�Vorabend�meines�Todes�
stolz�darauf�sein�kann.”�‘Handlungsräume’�im�Sonderkommando�Auschwitz”,�in�Lagersystem�und�
Repräsentation.�Interdisziplinäre�Studien�zur�Geschichte�der�Konzentrationslager,�ed.�by�Ralph�Gabriel�
(Tübingen:�Edition�Diskord�2004),�119�139.�

555� The�photo�was�taken�through�a�window,�the�frame�of�which�is�still�visible�in�the�original�image,�but�
is�usually�cropped�out�when�the�photo�is�displayed.�Struck,�Photographing�the�Holocaust,�112�113.�
Three�of�the�four�photos�taken�by�the�resistance�in�the�Sonderkommando�are�shown�on�the�
touchscreen.�Of�these,�the�only�one�given�some�context�is�the�photo�of�the�women.�The�caption�
reads:�“Photograph�taken�by�the�resistance�movement�in�the�camp:�when�the�dressing�rooms�
were�full,�the�victims�had�to�undress�in�front�of�Crematorium�V”.�Touchscreen�“Deprived�of�Life.�
The�Annihilation�of�Hungarian�Jews�at�Auschwitz�Birkenau”�in�section�6.��
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Photo�no.�37:�Film�still�from�the�video�"A�Day�in�Auschwitz"�in�section�6.�

	
Photo�no.�38:�Film�still�from�the�video�"A�Day�in�Auschwitz"�in�section�6.�

	
Photo�no.�39:�Film�still�from�the�video�"A�Day�in�Auschwitz"�in�section�6.�
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Photo�no.�40:�Film�still�from�the�video�"A�Day�in�Auschwitz"�in�section�6.�

	
Photo�no.�41:�Film�still�from�the�video�"A�Day�in�Auschwitz"�in�section�6.�
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556� On�excess�of�meaning�see:�Susan�Pearce,�“Objects�as�meaning;�or�narrating�the�past,”�in�Susan�

Pearce,�ed.,�Objects�of�Knowledge�(London:�Athlone,�1990),�134�135.�On�agency�of�a�photo:�Horst�
Bredekamp,�Theorie�des�Bildakts�(Frankfurt/M.:�Suhrkamp,�2010).�

557� Many�of�the�people�have�been�identified.�Israel�Gutman�and�Bella�Gutman,�ed.�The�Auschwitz�
Album.The�Story�of�a�Transport�(Jerusalem/Oswicim:�Newton�Ltd,�2002).�

558� The�visitor�also�learns�nothing�about�the�largely�Orthodox�and�Yiddish�speaking�communities�in�
Carpatho�Ruthenia.��

559� The�SS�men�who�took�the�photos�wanted�to�portray�the�victims�as�having�no�individuality�as�Yasmin�
Doosry�convincingly�shows.�Doosry,�“Vom�Dokument�zur�Ikone,”�102.�
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560� Touchscreen�“Deprived�of�Life.�The�Annihilation�of�Hungarian�Jews�at�Auschwitz�Birkenau”�in�section�6.�
561� Panel�“Lenke�Jakab�(LiliJákob)”�in�section�6.�Using�the�maiden�name�by�which�Lili�Meier�was�known�

while�she�lived�in�Capartho�Ruthenia,�rather�than�the�married�name�she�would�acquire�later�
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emphasises�her�Hungarian�national�belonging,�despite�the�fact�that�her�emigration�to�the�US�is�
mentioned.��

562� The�exhibition�shows�two�photos�from�the�Auschwitz�Album�in�its�display�on�the�deportations:�the�
famous�image�of�Dr.�Mengele�in�front�of�people�lined�up�for�selection,�and�a�photo�taken�during�the�
unloading�of�a�train.�The�captions�state�that�the�photos�show�the�arrival�of�a�deportation�train�in�
Auschwitz�Birkenau,�so�that�the�photos�symbolise�deportations�in�general.�The�captions�roughly�
define�the�situation�but�do�not�contextualise�the�photos�or�their�history�as�a�primary�source.�
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Photo�no.�42:�One�photo�from�the�Auschwitz�Album�at�the�Historiale�in�Cassino.�

	
Photo�no.�43:�Two�photos�of�the�Auschwitz�Album�at�the�Monumenti�
al�Deportati�in�Carpi.�
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Photo�no.�44:�Photos�of�the�Auschwitz�Album�in�the�Dokumentationsarchiv�in�Vienna.�
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3.4 Incomplete�victim�representations:�recreating�stereotypes�and�
marginalising�Roma�

3.4.1 The�Roma�as�a�vague�but�combined�group�
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Roma�have�been�living�in�Hungary�since�the�fourteenth�century.�In�Romania,�
as�late�as�the�second�half�of�the�19th�century,�they�lived�in�near�slavery,�with�
the�state,�the�nobility�and�the�Orthodox�Church�holding�sway�over�them.�It�
was�in�the�hope�of�a�better�life�that�they�moved�to�Transylvania,�an�outpost�
of�freedom�for�them�in�those�days,�as�well�as�to�other�European�countries.�
By�the�end�of�the�nineteenth�century,�most�of�the�Gypsies�in�Hungary�had�
settled�down�and�spoke�Hungarian.�They�lived�on�the�peripheries�of�cities�
and�villages�under�extremely�poor�conditions.�From�spring�to�autumn�they�
were�occupied�in�agriculture;�thousands�worked�as�travelling�artisans,�and�
were�welcome�in�villages�and�towns.�Many�Gypsy�musicians�were�famous�
nationwide,�indeed�all�over�Europe.�As�artists,�they�were�held�in�high�es�
teem�and�rewarded�handsomely.�Those�vagrant�Gypsies�who�kept�to�their�
traditional�way�of�life�were�subject�to�often�forced�efforts�by�authorities�to�
be�settled�and�integrated�into�Hungarian�society.563�

																																																											
563� Panel�“The�Roma�in�Hungary”�in�section�1.��
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564� Caption�to�the�last�photo�in�the�panel�“The�Roma�in�Hungary”�in�section�1.�Caption�to�photo�10�on�

the�touchscreen�“Jews�and�Gypsies�in�Hungary.�The�Roma�in�Hungary”�in�section�1.�The�narration�of�
the�Family�history�“Bogdan�Kolompár�Famiy”�in�section�1�mentions�that�Vlach�Roma�speak�Romani.�

565� This�criticism�is�shared�by�most�Roma�activists�and�scholars�writing�about�the�terminology.�See,�for�
example:�Hancock,�We�are�the�Romani,�xvii;�Romi�Stauber,�Raphael�Vago,�“Introduction,”�In�The�
Roma�A�Minority�in�Europe.�Historical,�Political�and�Social�Perspectives,�ed.�by�Romi�Stauber,�Raphael�
Vago�(Budapest:�Central�European�University�Press,�2007),�xiii�xix,�xiii.�

566� Ian�Hancock�has�suggested�alternatives�to�the�term�Gypsies�and�lists�several�resources�from�Roma�
activists�on�how�to�handle�naming.�Hancock,�We�are�the�Romani,�105�111.�

567� Less�explicitly,�an�anti�Romanian�discourse�appears�here�too,�positioning�Hungary�as�better�than�
Rumania.�This�also�appears�in�a�later�panel�on�the�murders�of�Jews�and�Roma�by�the�Einsatzgruppen.�
There�the�copy�abruptly�jumps�to�a�detailed�presentation�of�Romania�despite�ignoring�other�
localities,�and�portrays�the�Romanians�as�worse�even�than�the�Nazis.�The�copy�states:�“The�
Romanian�authorities�deported�and�massacred�tens�of�thousands�of�Jews�and�thousands�of�Gypsies�
in�Bessarabia�and�in�Bukovina�with�a�brutality�that�even�exceeded�that�of�the�Nazi�mass�murderers.�
The�Nazis�were�especially�annoyed�with�the�Romanian�murderers�for�not�making�sure�that�the�dead�
were�buried,�thereby�creating�the�danger�of�an�epidemic.”�Panel�“Deprived�of�Life:�Europe”�and�
touchscreen�“Deprived�of�Life:�Europe”�in�section�6.�
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568� The�same�professions�are�repeated�in�section�two.�Here�the�Roma�are�described�as�“extreme�

variegated�in�terms�of�culture,�language�and�professions”�but�this�is�not�explained.�Touchscreen�
“Deprived�of�rights.�The�Disenfranchisement�of�the�Roma”�in�section�2.��

569� For�a�contextualisation�see,�for�example:�Kállai�Ern�,�“Gypsy�Musicians,”�in�Roma�Migration,�ed.�by�
Andreás�Kováts�(Budapest:�International�Organization�for�Migration,�2002),�75�98.�

570� Bársony,�Daróczi,�Pharrajimos;�Bársony,�“20th�Century�Roma�History,”�30.�
571� Touchscreen�“Jews�and�Gypsies�in�Hungary.�The�Roma�in�Hungary”�in�section�1.�Hancock�cautions�

against�the�use�of�the�word�“old”�that�devalues�the�living�choices�as�outdated,�the�word�lifestyle,�
which�suggests�unity�between�the�different�Roma�groups�and�reduces�the�tradition�to�a�style�
comparable�to�fashion.�Here�the�term�“way�of�life”�is�used,�but�despite�it,�the�singular�word�way�
instead�of�ways�suggest�that�there�was�one�traditional�way�and�not�more.�Hancock,�We�are�the�
Romani,�16�107.�

572� The�word�“clung”�implies�that�the�Roma�maintained�this�way�of�living�despite�it�being�outdated.�
“Tribal”�and�“clannish”,�especially�with�the�‘ish’�ending,�are�both�misleading�and�derogatory.�
Hancock,�We�are�the�Romani,�16�107�
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573� Within�the�main�content�of�the�exhibition�permanent�houses�of�Roma�are�not�represented�even�

though�photos�of�houses�do�appear�on�the�touchscreen.�Touchscreen�“Jews�and�Gypsies�in�Hungary.�
The�Roma�in�Hungary”�in�section�1.�

574� Panel�“The�Disenfranchisement�of�the�Roma”�in�section�2.��
575� A�panel�states�that�“the�law�never�defined�who�was�to�be�regarded�as�a�Gypsy”�but�continues�to�

refer�to�them�as�if�they�were�a�clearly�defined�group.�Panel�“The�Disenfranchisement�of�the�Roma”�
in�section�2.�Elsewhere�the�copy�reads�“The�authorities�restricted�the�movement�of�groups�
arbitrarily�labelled�as�vagrant�Gypsies.”�Touchscreen�“Deprived�of�Freedom.�The�Persecution�of�
Roma”�in�section�4.�
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576� “Although�the�authorities�wanted�to�put�an�end�to�lifestyle�of�vagrant�Gypsies,�in�many�places�they�

actually�prevented�them�from�settling�down�in�permanent�homes.”�Panel�“The�persecution�of�
Roma”�in�section�4.�Expulsions�of�Roma�are�also�discussed�in�the�family�history.�In�1937�the�Roma�of�
Nagybicsérd�were�banned�from�entering�the�village�by�the�local�magistrate�and�could�only�return�to�
their�settlement�escorted�by�an�official.�Family�History�in�section�2.�Like�other�minorities,�Roma�were�
targeted�during�Magyarisation,�during�which�their�language�was�forbidden,�their�children�taken�
away�and�placed�in�non�Roma�families,�and�their�people�subjected�to�forced�settlement.�

577� Even�though�photos�of�working�Roma�exist�common�representations�of�Roma�often�ignore�them.�
Anton�Holzer,�“Faszination�und�Abscheu.�Die�fotografische�Erfindung�der�‘Zigeuner’,”�
FOTOGESCHICHTE�28,�no.�110�(2008):�45�56,�52.�A�problem�for�the�expository�agent�must�have�been�
the�scarcity�of�visual�and�written�sources�about�Roma�in�Hungary,�which�would�explain�why�so�little�
original�material�about�Roma�is�provided.�However,�as�with�the�photos�from�the�Auschwitz�Album,�
the�sources�used�to�present�the�Roma�are�not�contextualised�with�regard�to�content,�producer�or�
genealogy.�The�racist�perspectives�inherent�to�the�photos�are�not�addressed.�
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Photo�no.�45:�Photo�from�the�panel�"The�Roma�in�Hungary"�in�section�1.�

																																																											
578� Panel�“Roma�in�Hungary”�in�section�1.�The�inverted�commas�around�the�word�“protection”�hint�at�

the�state�discrimination.�
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579� Markus�End,�“Bilder�und�Sinnstruktur�des�Antiziganismus,”Aus�Politik�und�Zeitgeschichte�22�23�(Mai�

2011):�15�21,�20.�
580� Panel�“Roma�in�Hungary”�in�section�1.�Hancock�states�that�the�term�‘wandering’�suggests�aimless�

travel�and�should�be�avoided.�Hancock,�We�are�the�Romani,�105.�
581� Here�a�gendered�perception�whereby�women�take�care�of�the�children�is�assumed.�The�fact�that�the�

women�go�begging�with�their�children�devalues�them�as�mothers.��
582� The�family�history�states�that�Roma�families�in�the�Baranya�county�made�their�living�by�“not�

infrequently:�begging”�Family�History�“Bogdan�Kolompár�Family”�in�section�1.�
583� While�this�photo�alone�suggests�a�gender�binary�with�the�women�plus�the�children�in�their�care�

begging�while�the�men�work,�other�photos�shown�in�section�1�pluralise�this�image.�A�woman�works�
alongside�a�man�in�the�panel�“Roma�in�Hungary”�in�section�1.�On�the�touchscreen�several�Roma�
women�are�represented�doing�work.�Touchscreen�“Jews�and�Gypsies�in�Hungary.�The�Roma�in�
Hungary”�in�section�1.�

584� Anton�Holzer�gives�a�good�overview�over�photos�of�Roma,�in�which�he�also�discusses�the�dominant�
typology�given�to�them.�Holzer,�Anton.�“Faszination�und�Abscheu,”�47.�
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585� This�is�surprising�since�the�narrator�states�that�the�family�build�a�modest�house�and�categorises�the�

family�as�middle�class.��
586� The�typological�presentation�of�Roma�discussed�by�Holzer�is�very�evident.�Holzer,�“Faszination�und�

Abscheu.”�See:�“Family�History”�in�section�1�and�2.�The�lack�of�available�visual�material�representing�
Roma�is�evident,�as�the�same�family�photos�are�repeated�in�nearly�all�sections�and�other�photos,�
unrelated�to�the�Bogdán�Kolompár�family,�are�used�to�make�up�for�the�lack�of�images.�

587� Panel�“The�persecution�of�Roma”�in�section�4�
588� Similar:�“(...)�decree�no.�247,700/1939�of�the�Ministry�of�the�interior�regulated�the�methods�of�the�

struggle�against�lice,�emphatically�providing�for�the�regular�inspection�of�Gypsy�settlements�and�the�
delousing�of�their�inhabitants�and�of�vagrant�gypsies.”�Touchscreen�“Deprived�of�Freedom.�The�
persecution�of�Roma”�in�section�4.�

589� Holzer,�“Faszination�und�Abscheu,”�54.�
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Photo�no.�46:�Photo�shown�on�the�touchscreen�presenting�“The�Roma�in�Hungary”�in�section�1.�
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Photo�no.�47:�Photo�shown�on�the�touchscreen�under�“The�Roma�in�
Hungary”�in�section�1.�
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The�organization�of�the�Gypsy�military�labour�companies�was�rendered�diffi�
cult�also�by�the�fact�that�unlike�Jews,�the�Gypsies�did�not�enrol�obediently,�
and�if�they�were�captured�and�pressed�into�service,�they�escaped�if�they�
could.591�
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590� Levy�and�Sznaider,�Erinnerung�im�globalen�Zeitalter,�228.�
591� Panel�“Persecution�of�the�Roma”�section�4;�Touchscreen�“The�Persecution�of�Roma”,�part�titled�“The�

persecution�of�the�Gypsies�in�1944”�in�section�4.�This�statement�is�made�even�though�it�contradicts�
the�presentation�in�the�family�histories�that�relates�how�Vera�Wechsler�hid�with�false�papers�in�
Budapest.��

592� In�the�sixth�section�a�similar�statement�appears�within�the�description�of�the�planned�liquidation�of�
the�Roma�camp�in�Auschwitz.�The�Roma�are�said�to�have�“resisted�with�sticks�and�knifes.”�Panel�“The�
massacre�of�the�Roma”�in�section�6.��
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3.4.3 Marginalising�Roma�within�the�exhibition�space�

4��	���	��	9���	������	�	
�������	���	����&�����	�����	����������	���	�!�

���������	���	�!��������	��
�	���������
�
	����	
��������	��
����	�����	�����	���	��	���	

&�����	�����
	��	����	���	�!��������	�
	����������	9���	���	�!������	����	�����	

����
	��	���	�!���������	�
	��	��
�	��
���
	��	���	�������
��	K��
	��$�	������	
����	

���	9���	���	���������	��	���	
����	���	�!��
����	�����	�����&�
	���
	��������	&��	

����������	��	
�����	���
	�
	������	&�
����	��	���	���
�	�����	�����	���	���	��	9���	�
	


�����������	
������	����	����	��	K��
�	5������	�����	���	
�&��	��	���	�&��	�������	

���	9���	���	��	���	�����	���	������	���	���	���	��������	��	���	����	�������&��	5����

����	�����
	��	9���	�!�
�	��	
������	����	����	���	
�!�	���	�����	
���	��
	��

	
����	

���	���	�����
	���	��	��

	���������	����
	��	���	
������
�	

��	���	����
	��	���	�!��������	���	�!��
����	�����	���
	���	
�����
	��	9���	

����	���	K���
�	���
�	����
�	�
	��	�������������	���	�����	
�������	���	�!������	������
	

�!���
�&��	���	�����&�����	��	�����	�����
	��	K��
	���	����	
����
	��	�	
�����	
�������7	

V9���	���	�������	�����	��	
��������7	�&��	������	���	"�����	�����������	���	���	

����	
��#���	��	�����	���������	�	���	����������
�	���	��	)*MM	�����	�����	������	����	

��
	��������	�����WN*T	�	������	������	�	�����	
�������
	���	�&����	�����������
	��	K��
	

���	����	
����
	����	9���	����	V��
�	���:�����	����������W	���	�!�����	����	������	

�������
	��	������	�������	�
	����	�
	���	����������
	��	V
���	������	��������
W	����	���	

																																																											
593� Opening�panel�of�section�5�“Deprived�of�Human�Dignity”.�The�same�happens�in�the�longer�text�

outlining�how�human�dignity�was�taken�away,�wherein�Roma�appear�in�just�one�sentence.�Panel�
“Everyday�Humiliations”�in�section�5.��
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594� Panel�“Everyday�Humiliation”�in�section�5.�
595� Touchscreen�“Liberation�and�calling�into�account.�The�fate�of�Hungarian�Jews�and�Roma”�in�section�8.�
596� The�opening�panel�in�section�eight�does�the�same,�including�Roma�by�simply�naming�them:�“Within�a�

few�years,�another�dictatorship�and�continuing�oppression�were�to�be�the�fate�of�the�population�of�
Hungary,�whether�they�were�Jews,�Gentiles,�Roma�or�Non�Roma.”�Opening�panel�“Liberation�and�
calling�into�account”�in�section�8.�Here�the�Roma�are�equated�with�the�non�Roma�population,�even�
though�their�suffering�under�Communism�was�also�highly�specific�and�quite�different�from�the�
suffering�of�the�gentile�population.�The�same�applies�to�Jews�here�too.�

597� Panel�“The�persecution�of�Roma”�in�section�4.��
598� Janna�Eliot,�“Settela:�het�meisje�heeft�haar�naam�terug�(The�girl�has�got�her�name�back),”The�

Holocaust�in�History�and�Memory�3�(2010):�31�40.�The�name�of�the�girl�on�the�photo�is�not�provided,�
her�origin�is.��
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Photo�no.�48:�Panel�“The�persecution�of�Roma”�in�section�4.�
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599� Touchscreen�“Deprived�of�Freedom.�The�persecution�of�Roma”�section�4;�touchscreen�“Deprived�of�

Life.�Massacre�of�the�Roma”�in�section�6.�
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3.5 Powerful�perpetrators:�Hungarians�as�negative�historical�agents�

3.5.1 Removed�state�actors�in�acceptable�posture�and�presentation�
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600� Panel�“From�Deprivation�of�Rights�to�Genocide”�in�the�lobby.�
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601� A�large�photo�of�Nazis,�among�them�Veesemayer,�on�the�terrace�of�a�confiscated�villa�is�shown�after�

section�3.�Portraits�of�Eichmann,�Krumey�and�Wislincany�are�shown�next�to�the�film�about�the�
ghettoization�and�deportation�in�section�4.�A�portrait�of�Mengele�is�shown�on�the�touchscreen�in�
section�5�and�one�of�Höss�in�the�video�installation�“A�day�in�Auschwitz”�in�section�6.�Quite�a�large�
number�of�still�and�moving�images�from�Germany�do�appear�in�the�film�about�antisemitism.�One�
photo�from�the�famous�photo�series�of�German�soldiers�visiting�the�Buda�castle�is�shown�in�the�panel�
“Responses�of�the�persecuted”�in�section�7.��

602� The�acts�are�shown�to�have�been�issued�by�the�government�and�then�followed�by�the�local�
authorities.�The�judicative�organs;�the�magistrates�and�lawyers�are�only�indirectly�addressed�here.��

603� Film�screening�“Hungary�1918�1944”;�panel�“Hungary�1920�1942”;�film�“Hungary�1918�1944”�in�
section�2.�
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604� Film�“Hungary�1918�1944”�in�section�2.��
605� See,�for�example:�touchscreen�“Deprived�of�rights.�The�German�Occupation�of�Hungary”�in�section�2,�

where�Horthy�is�said�to�have�“sanctioned”�the�collaboration�of�the�Sztójay�government�by�officially�
staying�head�of�state�and�given�a�false�sense�of�security�to�the�Jews.�Thomas�Sakmyster�sees�Horthy�
as�responsible�for�the�discriminatory�measures.�Thomas�Sakmyster,�Miklós�Horthy.�Ungarn�1918�
1944,�trans.�by�MihaTavcar�(Wien:�Edition�Steinbauer,�2006).�Braham�argues�that�Horthy�was�
responsible�even�if�he�did�protect�Hungarian�Jews�from�harsher�measures,�and�that�his�secret�
negotiations�for�an�individual�peace�treaty,�aware�of�the�risk�of�occupation,�sacrificed�this�
protection.�Randolph�L.�Braham,�“The�Holocaust�in�Hungary:�A�Retrospective�Analysis,”in�Genocide�
and�Rescue.�The�Holocaust�in�Hungary�1944,�ed.�by�David�Cesariani�(Oxford/New�York:�Berg,�1997)�
29�46,�37.�

606� Panel�“Hungary�1920�1942”�in�section�2.�Later�in�the�exhibit�a�panel�states�that�“The�regime�had�
been�antisemitic�from�the�beginning,�and�Regent�Horthy�himself�was�proud�of�being�an�antisemite.”�
Panel�“Responses�of�Gentiles”�section�7.�

607� Panel�“The�policy�of�the�Kállay�cabinet”�in�section�2.�The�dominant�discourse�in�Hungary�claims�that�
Jews�were�safe�under�Miklós�Horthy,�who�supposedly�saved�them�by�preventing�them�being�
deported.�By�contrast,�the�Holokauszt�Emlékközpont�asserts:�“Reacting�to�domestic�and�
international�protests,�as�well�as�to�the�steadily�deteriorating�military�situation,�and�fearful,�too,�that�
the�Allies�would�bomb�Budapest�after�the�Jews�had�been�deported,�Regent�Horthy,�on�July�6,�1944,�
ordered�the�deportations�halted”.�Panel�“1944,�Ghettoisation,�Deportation”�in�section�4.�Cesariani�
believes�the�deportations�were�halted�in�fear�of�American�bombings.�However,�the�exact�reasons�
why�Horthy�halted�the�deportations�are�not�clear.�Cesariani,�“Introduction.”�In�the�Holokauszt�
Emlékközpont,�the�responsibility�of�Hungarian�cabinets�is�maintained�even�if�some�parts�of�the�
exhibition�contradict�this,�as�is�the�case�with�the�film�screened�in�section�two.�This�film�states�“On�
moral�grounds,�the�Hungarian�government�said�no�to�the�Nazis,�who�demanded�that�the�Jews�be�
stigmatised,�ghettoised�and�deported.”�Here,�discrimination�is�said�to�initially�have�been�a�
consequence�of�the�competition�with�other�right�wing�parties�and�later�of�the�closer�ties�to�
Germany.�Film�screening�“Hungary�1918�1944”�in�section�2.�Regina�Fritz�and�Imke�Hansen�have�
drawn�attention�to�the�exhibition’s�inconsistent�presentation�of�the�Horthy�regime.�Fritz�and�
Hansen.�“Zwischen�nationalem�Opfermythos,”�80.�Although�a�few�parts�contradict�this,�the�
representation�of�Horthy�as�responsible�is�the�dominant�argument�overall.�
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608� Panel�“Restrictions�of�Freedom�before�the�German�Occupation”�in�section�4.�
609� Opening�panel�“Deprived�of�Life”�section�6.�The�Sztójay�cabinet�that�ruled�Hungary�after�May�19th�

1944�is�said�to�have�been�a�“willing�servant”�of�the�Germans.�Panel�“The�Murders�in�Hungary”�in�
section�6.�

610� Panel�“The�Disenfranchisement�of�theRoma”�;�touchscreen�“Deprived�of�Rights.�The�
Disenfranchisement�of�the�Roma”�in�section�2.��

611� Touchscreen�“Deprived�of�Rights.�The�Disenfranchisement�of�the�Roma”�in�section�2.��
612� Panel�“Hungary�1920�1942”�in�section�2.��
613� Touchscreen�“Deprived�of�Rights.�The�Disenfranchisement�of�the�Roma”�in�section�2.�
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614� Panel�“The�persecution�of�Roma”�in�section�4.�Similar:�“The�‘Gypsy�question’�in�Hungary�was�not�

deemed�important�either�by�the�public�or�by�the�political�elite�until�the�Arrow�Cross�terror�in�1944”.�
Touchscreen�“Deprived�of�Rights.�The�Disenfranchisement�of�the�Roma”�in�section�2.�The�copy�in�the�
main�exhibit�area�differs�slightly,�stating�“Officials�and�politicians�who�hated�Roma�often�complained�
that�neither�the�public�nor�even�the�country’s�leaders�were�interested�in�the�Gypsy�question.”�Panel�
“The�Disenfranchisement�of�the�Roma”�in�section�2.�

615� I�will�describe�this�representation�in�detail�in�chapter�3.5.2.�
616� Listing�the�laws,�the�exhibition�fails�to�connect�them�to�the�orders�by�which�they�were�implemented,�

or�to�their�local�interpretation�and�enactment�by�individual�officials.�A�gap�is�left�between�the�higher�
command�and�the�executing�forces.�This�creates�the�impression�that�the�laws�were�depersonalised,�
while�at�the�same�time�local�police,�gendarmes�and�administration�officers�appear�to�have�acted�
with�brutal�violence�in�a�political�vacuum.�

617� Three�photos�show�Hitler�and�Horthy�together.�Panel�“Hungary�1920�1942”;�panel�“The�Kallay�
cabinet”�and�the�enlarged�photo�above�the�touchscreens;�all�in�section�2.�Aside�from�providing�
dates,�the�portrayed�events�are�not�contextualised.�Without�informing�about�the�political�events�
depicted,�the�photos�are�used�instead�to�provide�evidence�of�a�political�life�in�which�Germany�and�
Hungary�worked�together�according�to�political�protocol.�They�represent�the�diplomatic�relationship�
between�the�two�countries�and�allude�to�a�certain�proximity�–�in�the�case�of�the�photo�showing�
Hitler�and�Horthy,�for�example.�
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Photo�no.�49:�Photo�“The�Kállay�cabinet,�1942”�in�section�2.�

3.5.2 Identifying�criminals�in�portrait�pictures�
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618� The�dominant�discourse�often�does�not�name�the�officials,�presenting�the�Sztójay�cabinet�as�a�mere�

puppet�government,�or�even�excludes�it�completely,�jumping�directly�to�the�Arrow�Cross�takeover�in�
October�1944.�

619� Touchscreen�“Deprived�of�rights.�The�German�Occupation�of�Hungary”�in�section�2.�
620� Touchscreen�“Deprived�of�Freedom.�Ghettoization�and�Deportation”�in�section�4.�While�the�four�

were�indeed�central�in�the�murderous�policies�enacted�in�Hungary,�the�actual�working�order�of�the�
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Ministry�of�Interior,�its�relationship�to�the�police�and�gendarmerie�does�not�become�clear�in�the�
exhibition.�Contrary�to�the�impression�created�here,�many�more�people�held�positions�of�
responsibility�and�took�initiative�individually�to�advance�the�persecutions.��

621� Touchscreen�“Deprived�of�Freedom.�Ghettoization�and�Deportation”�in�section�4.�There�is�one�larger�
portrait�of�László�Endre,�in�official�attire,�in�section�2�It�is�linked�with�the�actions�taken�against�Roma�
and�the�caption�states�that�he�“proposed�that�Gypsies�be�locked�in�labour�camps�and�castrated”.�
Photo�in�the�panel�“The�Disenfranchisement�of�the�Roma”�in�section�2.�

622� Caption�to�the�photo�of�Andor�Jaros�in�section�4.�
623� Caption�to�the�photo�of�László�Endre�in�section�4.�
624� Photos�and�captions�next�to�the�large�video�screen�in�section�4.��
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Photo�no.�50:�Display�showing�deportations�in�Hungary�and�the�main�perpetrators�responsible�for�
them�in�section�4.�
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625� In�some�rare�cases,�portraits�of�the�victims�are�investigated.�Ute�Wrocklage�for�example�has�analysed�

passport�photos�of�the�women�interned�in�Ravensbrück.�Ute�Wrocklage,�“Fotografie�und�Holocaust.�
Eine�Bibliographie,”�FOTOGESCHICHTE�55�(1995):�43�72.�

626� Janina�Struck,�Private�Pictures.�Soldiers’�Inside�View�of�War�(New�York:�Tauris&�Co,�2011),�73�76.�
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627� The�main�perpetrators�named�and�depicted�here�are�later�shown�to�die�for�their�crimes.��
628� Richard�Brillant,�Portraiture�(London:�Reaction�Books,�1991),�10.�
629� David�Bate,�Photography.�The�Key�Concepts�(Oxford:�Berg,�2009)�73.�
630� Allan�Sekula,�“The�Body�and�the�Archive,”�in�The�Contest�of�Meaning.�Critical�Histories�of�

Photography,�ed.�by�Richard�Bolton�(Massachusetts:�Massachusetts�Institute�of�Technology,�1989),�
344�389,�345.�

631� Sekula,�“The�Body�and�the�Archive,”�361.�
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Photo�no.�51:�Portraits�of�Adolf�Eichmann,�Hermann�Krumey�and�
Dieter�Wiscliceny�in�section�4.�
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632� Unlike�the�first�three,�this�photo�is�scratched�and�bears�the�marks�of�time,�it�has�apparently�travelled�

from�the�past�to�the�present.�
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Photo�no.�52:�Portraits�of�Andor�Jaross,�László�Endre�and�László�Baky�in�section�4.�
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Photo�no.�53:�Portrait�of�László�Ferency�in�section�4.�
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633� The�army�is�held�responsible�for�the�forced�military�labour�units.�The�most�detailed�information�on�

this�is�found�in�the�panel�“Forced�military�Labour�Service,�1939�1942”�in�section�2.�War�crimes�
committed�by�the�army�are�addressed�in�section�6,�where�a�massacre�in�Novi�Sad�is�described�in�text�
and�images.�Panel�“Jewish�victims�before�the�occupation”�in�section�6.�

634� Panel�“The�collaboration�of�Hungarian�authorities�with�the�Nazis”�in�section�4.�
635� Panel�“The�collaboration�of�Hungarian�authorities�with�the�Nazis”�in�section�4;�touchscreen�“Deprived�

of�Rights.�The�Disenfranchisement�of�the�Roma”�in�section�2;�opening�Panel�“Deprived�of�Human�
Dignity”�section�5.�On�the�willing�participation�of�local�officers�see:�Pók,�“German,�Hungarians�and�
Hungarian�Jewry.”�

636� See,�for�example,�the�panel�“After�the�German�Occupation”;�touchscreen�“Deprived�of�Human�
Dignity.�After�the�German�Occupation”;�touchscreen�“The�Terror�in�Ghettos�and�Collecting�camps”�
all�in�section�5;�panel�“1944:�Ghettoisation,�Deportation”�in�section�4.�Different�localities�and�the�
atrocities�committed�there�are�listed,�further�emphasising�regional�responsibility.�See,�for�example,�
the�panel�“The�murders�in�Hungary”�in�section�6.�With�respect�to�the�army,�the�exhibition�states�that�
soldiers�had�extreme�freedom�to�punish�and�even�execute�men�in�the�forced�labour�units.�The�
guards�added�to�the�violence�of�their�own�accord.�Executions�are�described�on�the�touchscreen�“The�
losses�of�forced�Military�Labourers”�in�section�6.�Death�in�the�military�labour�units�is�described�in�the�
panel�“Jewish�victims�before�the�German�Occupation”�in�section�6.�The�violence�of�the�guards�is�
presented,�for�example,�in�the�statement�that�“Many�guards�hit,�beat,�kicked�and�spat�at�the�Jews.�In�
some�instances,�horses�were�unharnessed�and�forced�military�labourers�were�compelled�to�pull�the�
carts,�while�the�guards�whipped�them.”�Touchscreen�“Deprived�of�Human�Dignity”�in�section�5.�
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637� Panel�“The�collaboration�of�Hungarian�authorities�with�the�Nazis”�in�section�4.�Similar:�panel�“The�

collaboration�of�Hungarian�authorities�with�the�Nazis”�in�section�4.��
638� The�exception�to�this�are�the�two�photos�of�General�Ferenc�Feketehalmy�Czeydner�and�General�Józef�

Grassy,�both�responsible�for�the�massacre�in�Novi�Sad.�They�are�shown�in�half�portraits�within�the�
photo�panel�“Jewish�victims�before�the�German�occupation”�in�section�6.�A�photo�from�the�
deportations�of�Jews�in�1941�shows�a�gendarme,�but�there�is�no�mention�of�him�in�the�
accompanying�text�and�he�is�not�the�main�focus�in�this�representation.�Large�photo�in�section�4�after�
the�panel�“Restrictions�of�freedom�before�the�German�Occupation”.�Similarly,�another�photo�shows�
two�military�officers�guarding�a�group�of�Jewish�forced�labourers.�The�two�officers�are�visible,�but�
their�presence�in�the�photo�is�not�the�subject�focused�upon�by�the�photographer.�The�captions�guide�
the�visitor�to�look�at�the�forced�labourers�rather�than�the�guards.�Photo�within�the�panel�“Forced�
Military�labour�service,�1939�1942”�in�section�2.�

639� All�these�photos�also�appear�elsewhere�in�the�exhibition,�mostly�on�the�touchscreens�where�they�are�
at�least�provided�with�captions.�It�is�left�to�chance�whether�the�visitor�encounters�the�photos�on�the�
touchscreens�and/or�relates�them�to�this�installation.��

640� The�threat�is�directed�against�the�victims,�who�are�symbolised�as�painted�on�shadows�on�the�walls�of�
the�walkway,�the�people�walk�in�the�same�direction�as�the�ideal�visitor.�This�is�one�of�the�rare�
occasions�that�the�ideal�visitor�is�invited�to�identify�with�the�victims.��
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Photo�no.�54:�Gendarmerie,�police,�army�and�Arrow�Cross�units�shown�in�the�walkway�between�
sections�1�and�2.�

3.5.3 Of�thugs,�villains�and�improper�behaviour�
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641� Film�“Hungary�1918�1944”�in�section�2.��



210�

����
��&�
	����	���	���	������	���	����
���
	��	��
	�������	���	���	�����	����	���	������

������	��
�����	��	�����8	���	���	���	����	��&�����	
���
	���	���
�	���	���	���$������
	

���	���	����
����	4��������

	���	������
	��	���	�������	������	�
	�����
�	�������

����
�	�
	���	���	���������	
��	���	�����
���	����
��&�
	��	������SM(	5��������	���	

����������
	��	���	������������	��	56E��
�	�����
�
�	���	���������	���	���������	��	

���	��&��������SMT	�����	
������	56E��
�3
	���	�������
	��	��������
�	���	�������	

����&���	���	�!��������	���
���
	���	�����	=��

	����	�
	�	V����W	��	V��$��&��W�	��
�

�������	56E��
�P
	����	���	���$���	��	�
	�������������SMM	

���	���	��	���	�!��������	����	������	���������
�
	���	�����	=��

	������
�	

�	�����	��	
������	����	
����
	V��	-�����
��	��������������	�����	=��

	����
	�

������	

K��
	���	
���	����	����	���	������	��	�����	������
�WSMN	���	���	��
�����
	���	
���	

�&���	��	
������	
�!7		

After�the�Arrow�Cross�coup,�all�hell�broke�loose�in�Budapest.�Armed�Arrow�
Cross�thugs,�some�of�them�youngsters�no�more�than�15�years�old,�carried�
out�massacres�in�the�streets�of�the�capital.�In�the�countryside,�the�situation�
was�not�much�different.646�
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642� Photo�“The�Szálasi�cabinet”�in�the�panel�“The�Arrow�Cross�Rule”�in�section�4.�
643� Photo�“Ferenc�Szálsi�arriving�to�be�inaugurated�as�‘Leader�of�the�Nation’”�and�the�photo�“Army�unit�

making�the�oath�to�Szálsi”�in�panel�“The�Arrow�Cross�Rule”�in�section�4.�
644� Panel�“The�murders�in�Hungary”�in�section�6.�
645� Panel�“The�Arrow�Cross�Rule”�in�section�4.�Later�the�Arrow�Cross�members�are�regularly�described�as�

“thugs.”�Panel�“The�murders�in�Hungary”�in�section�6.��
646� Panel�“The�murders�in�Hungary”�in�section�6.�Nearly�the�same�text�is�also�on�the�touchscreen�

“Deprived�of�Life.�The�Murders�in�Hungary”�in�section�6.�It�is�also�during�the�Arrow�Cross�Rule�that�
the�“mass�persecution�of�Hungarian�Roma�began”,�although�here�the�actions�of�the�Arrow�Cross�
members�are�presented�by�the�ordeals�that�Roma�went�through�rather�than�by�naming�the�
perpetrators.�Panel�“The�persecution�of�Roma”�in�section�4.�
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647� Panel�“The�murders�in�Hungary”�in�section�6.�
648� Szálasi�is�shown�to�have�been�hesitant�to�deport�the�remaining�Jews�because�he�wanted�to�use�them�

for�forced�labour.�Panel�“The�Arrow�Cross�Rule”�in�section�4.�After�being�persuaded�to�deport�the�
Jews�however,�the�Arrow�Cross�handed�over�“tens�of�thousands�of�Budapest�Jews�and�forced�
labourers�to�the�Nazis”.�Panel�“The�Arrow�Cross�Rule”�in�section�4.�The�fact�that�forced�labourers�
were�deported�is�still�little�known�and�the�HÉK�is�one�of�the�few�institutions�that�exposes�these�
deportations.�Panel�“The�Arrow�Cross�Rule”�in�section�4.�

649� Photo�wall�on�the�Arrow�Cross�Rule�in�section�4.�
650� Panel�“The�pauperization�and�despoilment�of�Hungarian�Jews”�in�section�3;�opening�panel�“Deprived�

of�property”�in�section�3.�The�film�about�antisemitism�discusses�antisemitism�as�an�ideology�shared�
by�an�“increasing�number�of�people”�from�the�end�of�the�19th�century�onwards.�Film�“History�of�
Antisemitism”�after�section�3.�Unfortunately,�the�film�is�highly�problematic.�Aiming�to�show�the�
history�of�Anti�Judaism�it�repeats�Christian�stereotypes�of�Jews�and�antisemitic�images�and�
caricatures�are�reiterated�through�the�depictions.�For�example,�the�film�implies�that�Jews�voted�for�
the�crucifixion�of�Christ.�Despite�stating�that�since�the�1960s�the�Vatican�does�not�hold�Jews�
responsible�for�this,�the�narrative�since�the�1960s�it�implicitly�confirms�this�perspective�when�the�
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Photo�no.�55:�Detail�from�the�photo�wall�on�the�looting�of�Jewish�property�in�section�3.�

�
	���	�������&�	��������
	���	����������	��	������	�
	������������	�	����&�	

�������������	��	���	���
�������
�	���	�����	
������	
���
	���	����	������
�����
	

���&�����	K��
	����	��������	���&��
����
�	#�������
�
	���$��	K��
	��	���
�����
	

���	������	������
�	���	�����$
	�����
�	���	K���
�	���������	���	K���
�	��������	���	

K���
�	����6��
	���	
���	��	��&�	��������	��	�	����	��
�
	����	������	)*T+�	���	���	


����
	����	����	)*T+	������
�	�&��	
�����	��	���������	
�����	�����������	��	���	

�!���
����	��
�����������	���	�����������	��	K��
�SNM	

																																																											
narrator�asks�rhetorically:�“On�what�basis�can�Jews�living�today�be�held�responsible�for�a�few�dozen�
co�religionists,�who�allegedly�“voted”�for�the�death�of�Jesus�centuries�ago?”�

651� Photo�panel�in�section�3�showing�Jewish�property�in�an�evacuated�ghetto.�Photos�of�the�looting�are�
also�shown�on�the�touchscreen�“Deprived�of�Property.�Despoilment�of�Hungarian�Jews�after�the�
German�occupation”�in�section�3.��

652� A�similar�story�is�told�for�the�Singer�family,�whose�house�was�looted�by�the�local�population.�Family�
history�in�section�3.�

653� Most�extensively:�touchscreen�“Deprived�of�Property.�The�Pauperization�and�Despoilment�of�
Hungarian�Jews,�1920�1944”;�“Deprived�of�Property.�The�Despoilment�of�Hungarian�Jews�after�the�
German�Occupation;”�panel�“The�Despoilment�of�Hungarian�Jews�after�the�German�occupation”�all�
in�section�3.�The�panel�“Pál�Bárdos”�in�section�3�describes�the�expropriation�of�his�property�carried�
out�largely�by�his�neighbours.�In�section�3�the�exhibition�also�shows�several�documents�in�which�the�
expropriation�is�visible.�These�are�in�Hungarian�only.�

654� Panel�“Everyday�Humiliations”;�touchscreen�“Deprived�of�Human�Dignity”�both�in�section�5.�
Antisemitic�posters,�shop�signs,�graffiti�and�newspaper�actions�are�shown�as�well�as�scenes�of�public�
humiliations.�Touchscreen�“Deprived�of�Human�Dignity”�in�section�5.�
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655� “Most�of�the�majority�society�looked�upon�the�sufferings�of�their�compatriots�with�indifference�(…)”�

Opening�panel�“Responses”�in�section�7.�
656� Generally�the�non�Jewish�population�were�quick�to�inform�upon�Jews,�particularly�in�the�countryside,�

while�a�little�more�help�was�offered�to�them�in�Budapest.�Braham,�“The�Holocaust�in�Hungary,”�40.�
657� Touchscreen�“Responses�of�the�Gentiles.�The�Responses�of�the�Churches”�in�section�7;�panels�on�

rescuers�in�the�synagogue;�panel�“Responses�of�Gentiles”�in�section�7.�Braham�believes�that�the�
better�support�in�Budapest�was�because�the�city�offered�more�possibilities�to�aid�persecuted�Jews.�It�
was�also�clear�by�then�that�the�war�was�lost�and�that�the�Red�Army�was�approaching�fast.�Braham,�
“The�Holocaust�in�Hungary,”�40.�

658� This�active�participation�is�not�explored�and�one�contradiction�seems�to�be�that�the�expository�agent�
only�portrays�denunciation�of�Jews�as�participation�in�the�persecution.�The�copy�in�section�7�states:�
“(…)�there�were�no�pogroms�in�Hungary,�and�only�a�relatively�small�part�of�Gentile�society�
participated�actively�in�the�persecution�of�Jews�by�reporting�Jewish�individuals�to�the�authorities”.�
Panel�“Responses�of�Gentiles”�in�section�7.�

659� How�the�population�behaved�towards�the�Roma�is�even�less�clear.�In�general,�the�copy�denies�that�
the�general�population�had�racist�attitudes�towards�the�Roma.�The�expository�agent�downplays�
racism,�declaring�it�to�be�non�existent�in�the�general�population�or�states�that�only�some�people�held�
“negative�feelings”�towards�Roma.�Panel�“The�persecution�of�Roma”�in�section�4.�
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By�the�end�of�1948,�legal�proceedings�had�been�initiated�against�60,000�per�
sons,�who�were�charged�with�war�crimes�or�crimes�against�humanity.�
27,000�individuals�were�convicted�by�the�people’s�courts�and�146�persons�
were�executed.661�
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660� Opening�panel�“Liberation�and�calling�into�account”�in�section�8.��
661� Panel�“Calling�to�Account”�in�section�8.��
662� The�men�with�Stzójay�are�Jen��Rátz,�Lajos�Reményi�Schneller�and�Lajos�Szász.�Panel�“Calling�to�

Account”�in�section�8.�The�touchscreen�also�presents�photos�as�visual�evidence�that�the�main�leaders�
were�interned�and�that�the�proclaimed�death�sentences�were�carried�out.�Touchscreen�“Calling�to�
Account”�in�section�8.��
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Photo�no.�56:�Panel�“Calling�to�Account”�and�accompanying�photos�showing�the�hangings�of�Ferenc�
Szálasi�and�László�Endre�in�section�8.�
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663� Touchscreen�“Bárdossy�Trial”,�“Imrédy�Trial”,�Szálasi�Trial”,�“Endre�–�Baky�–�Jaross�Trial”,�Sztójay�

Trial”�in�section�8.�The�video�on�Nuremberg�shows�footage�from�the�main�trial�and�lists�the�people�
tried�and�their�sentences.�Touchscreen�“Nuremberg�Trials,�1946”�in�section�8.�

664� The�narrative�ignores�the�Horthy�regime,�the�executive�organs�and�the�general�population.�These�
groups�were�largely�not�called�to�account�after�1945,�a�fact�that�the�exhibition�does�not�address.�
Fritz,�Hansen.�“Zwischen�nationalem�Opfermythos,”�81.�By�not�contextualising�the�people’s�courts,�
the�expository�agent�presents�the�processes�as�legitimate�juristic�trials,�hiding�the�problematic�
proceedings,�later�revisions,�rehabilitations�and�reintegrations.�Together�with�the�missing�
representations�of�antisemitism�and�racism�after�1945�in�Hungary,�the�exhibition�ultimately�fails�to�
offer�an�adequate�representation�of�the�post�war�order.�



216�


����	�����	����	����	��
	����	���	���	�����
	����������	���	����	������	����	��	

����
	����	��
	��������&�	��
���
��������
	����	���	��
��	

���	�!��������	
���
	���	�����
�	���
�	����	���������	�����	���	���������
	

���������	�����������
	�	�����	�����	��
���
������	�
	������	
������	���	�������&�	

��	��
�������	�����
	����	���
	����	������	�����	)*MN�	���	���������	��&�������	

�����	����	��
���
����	���	����	���	�����������
	��	���	�����	�����
�	���
�	���	�!�

��
����	�����	���
�
	���	�������&�	�����	���	����&�	�����������
	��	���	
���	��	�
	

����	�����	���	��

�&�	&�����
7	����	�����
�	���
	��
��&�
	���	
���	��	���	�������
�	

���	���
�
	��
	�������&�	
�����

��	��������	������	��	�����	����	���	��
�����	���	

����������	����	�������	����	���	�������
��	�����	��	���	
���
	
��&�
	����	:��
�

����
�SSN	
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665� This�positive�outcome�in�1948�is�ruined�when�”another�dictatorship�and�continuing�oppression�were�

to�be�the�fate�of�the�population�of�Hungary,�whether�they�were�Jews,�Gentiles,�Roma�or�Non�Roma”.�
The�antagonism�between�the�former�victims�and�former�perpetrators�is�dissolved,�as�they�are�
unified�under�a�new�oppression�targeting�them�irrespective�of�previous�categorisations.�Opening�
panel�“Liberation�and�calling�into�account”�in�section�8.�

666� For�a�concise�overview�of�the�films�shot�in�the�liberated�concentration�camps�see:�Weckel,�
Beschämende�Bilder.�

667� On�photographs�and�film�showing�the�event�of�witnessing:�Zelizer,�Remembering�to�Forget,�100�106.�
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4 Presenting�agency:��
Holocaust�representations�in�Italy�

4.1 The�past�in�the�present:�the�Holocaust�in�Italy�between�
externalisation�and�integration�into�national�history�
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668� For�easier�readability,�I�will�abbreviate�the�museum’s�name�to�Museo�Diffuso.�
669� The�city�sites�are�marked�by�small�plaques�that�were�commissioned�by�the�expository�agent�of�the�

Museo�Diffuso.�Museo�Diffuso,�“I�luoghi�della�memoria,”�
http://www.museodiffusotorino.it/LuoghiDellaMemoria�(accessed�January�10th�2014).�
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4.1.1 Coming�to�terms�with�the�past:�the�impact�of�the�Holocaust�in�Italy�after�1945�

�����	K���
�	��&�
	����	���	��������	�������	��	����	�����	���	"�����	�������

����	��	5��������	)*MT�	���	��
��
�	������	���	��
���������	�����
�	K��
�SR,	�����	���	

																																																											
670� A�very�detailed�analysis�of�the�persecution�of�Jews�in�Italy,�in�English,�is�provided�by�Michele�Sarfatti,�

The�Jews�in�Mussolini’s�Italy.�From�Equality�to�Persecution,�trans.�by�John�and�Anne�C.�Tedeschi�
(Wisconsin:�University�of�Wisconsin�Press,�2006).�In�Italian:�Michele�Sarfatti,�Gli�ebrei�nell’Italia�
fascista.�Vicende,�identità,�persecutione�(Torino:�Giulio�Enaudi,�2000).�Another�good�English�account,�
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first�published�in�1987,�is:�Susan�Zuccotti,�The�Italians�and�the�Holocaust.�Persecution,�Rescue�and�
Survival�(Lincoln:�University�of�Nebraska�Press,�1996).�

671� Benito�Mussolini�held�antisemitic�views�but�did�not�develop�these�into�actual�policy�moves�in�his�
early�years�of�office.�The�Partito�Nationale�Fascista�had�an�antisemitic�wing,�but�was�not�itself�fully�
antisemitic.�Sarfatti,�The�Jews�in�Mussolini’s�Italy,�15,�42�43.�

672� Colonial�racism�had�been�deeply�embedded�in�Italy�since�at�least�the�turn�of�the�19th�century,�and�was�
of�central�importance�to�the�fascist�Regime�from�1925.�The�first�explicitly�racist�law�enacted�for�Eritrea�
and�Somalia�was�introduced�in�1933.�These�legislations�and�the�discussions�that�accompanied�them�
informed�the�climate�within�which,�shortly�afterwards,�Jews�were�defined�as�a�separate�race.�Racist�
laws�were�issued�in�Italy�in�1936�and�1937.�Sarfatti,�The�Jews�in�Mussolin’s�Italy,�73,�99,�109�110.�

673� Sarfatti,�The�Jews�in�Mussolin’s�Italy,�125�141.�On�Italy’s�fascist�colonial�politics,�see:�Gabriele�
Schneider,�Mussolini�in�Afrika.�Die�faschistische�Rassenpolitik�in�den�italienischen�Kolonien�1936�1941�
(Köln:�SH,�2000).�

674� Jews�were�expelled�from�public�positions,�education�and�cultural�spheres;�were�separated�from�non�
Jews�by�prohibition�of�mixed�marriages;�economic�livelihood�was�subsequently�curtailed�and�
aryanisation�happened;�while�foreign�Jews�were�expelled�from�Italy�or�interned.�Forced�labour�was�
imposed�in�some�cases�but�did�not�form�a�consistent�policy.�Sarfatti,�The�Jews�in�Mussolin’s�Italy,�
144�161.�

675� The�fascist�regime,�entering�the�war�in�June�1940,�is�responsible�for�war�crimes�and�persecutions�
that�the�Italian�army�committed�outside�of�Italy,�especially�in�Eastern�Europe.�See,�for�example:�
Constantino�Di�Sante,�Italia�senza�onore.�I�crimni�in�Jugoslavia�e�i�processi�negati�(1941�1951)�
(Verona:�Ombre�corte,�2005).�
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676� Sarfatti,�The�Jews�in�Mussolin’s�Italy,�183�187.�
677� This�name�results�from�the�fact�that�the�seat�of�the�government,�de�jure�located�in�Rome,�was�de�

facto�in�Salò.�
678� While�Italian�fascist�certainly�targeted�the�Jews,�a�more�cautious�policy�than�in�Germany�was�

enacted�towards�Jews�considered�foreign,�elderly,�gravely�ill,�or�Jews�defined�as�having�mixed�blood.�
Sarfatti�argues�that�the�Republic�of�Salò�aided�in�the�German�deportations�but�never�formally�
acknowledged�that�it�did�so.�Sarfatti,�The�Jews�in�Mussolin’s�Italy,�187�193.�

679� Overall,�approx.�43,000�Jews�were�in�north�central�Italy�in�September�1943.�Of�these�approx.�8,000�
were�killed�on�the�peninsula�or�deported.�91%�of�all�deportees�were�sent�to�Auschwitz,�where�only�a�
very�small�fraction�(9%�of�those�that�arrived�there)�survived.�29,000�survived�in�hiding,�of�which�
roughly�1,000�joined�the�resistance.�Sarfatti,�The�Jews�in�Mussolin’s�Italy,�179,�200�201,�207.�The�
statistics�come�from�research�by�Liliana�Picciotto,�Il�libro�della�memoria.�Gli�Ebrei�deporati�dall’�Italia�
(1943�1945),�3rd�revised�ed.�(Milan:�Mursia,�2002).�Some�Holocaust�historians�have�cited�the�high�
number�of�survivors�to�downplay�the�Holocaust�in�Italy,�and�Italian�responsibility�for�it.�Michelle�
Sarfatti�and�others�oppose�such�a�position,�arguing�that�victims�should�be�treated�with�more�respect,�
and�that�the�comparatively�low�percentage�of�victims�cannot�be�credited�to�Italy�or�to�the�fascist�
regime.�Sarfatti,�The�Jews�in�Mussolini’s�Italy,�xi.�
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680� Claudio�Fogu�gives�an�excellent�overview�of�the�different�phases�of�memory�in�Italy.�Claudio�Fogu,�

“Italiana�brava�gente.�The�Legacy�of�fascist�Historical�Culture�on�Italian�Politics�of�Memory,”�in�The�
Politics�of�Memory�in�Postwar�Europe,�ed.�by�Richard�Ned�Lebow,�Wulf�Kansteiner,�and�Claudio�Fogu�
(Durham/London:�Duke�University,�2006),�147�176.�

681� Filippo�Focadi�compellingly�shows�how�the�founding�myth�emerged�in�Italy.�Filippo�Focardi,�Il�cattivo�
tedesco�e�il�bravo�italiano.�La�rimozione�delle�colpe�della�seconda�guerra�mondiale,�Edizione�digitale�
(Roma�Bari:�Editori�Laterza,�2013).�
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682� A�brief�overview�on�the�different�organisations�is�given�by�Robert�S.�C.�Gordon,�The�Holocaust�in�

Italian�Culture�1944�2010�(Stanford:�Stanford�University,�2012),�28�31;�Marcello�Pezzetti�and�Sara�
Berger,�“Erinnerungsräume�in�Italien,”�Dachauer�Hefte�25�(2009):�190�205,�199.�

683� Hans�Woller,�“Der�Rohstoff�des�kollektiven�Gedächtnisses.�Die�Abrechnung�mit�dem�Faschismus�in�
Italien�und�ihre�erfahrungsgeschichtliche�Dimension,”�in�Erinnerungskulturen:�Deutschland,�Italien�
und�Japan�seit�1945,�ed.�by�Christoph�Cornelißen,�Lutz�Klinkhammer,�and�Wolfgang�Schwentker�
(Frankfurt/M.:�Fischer,�2003),�67�76,�70;�Mirco�Dondi,�“The�Fascist�Mentality�after�Fascism,”�in�
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Italian�Fascism.�History,�Memory�and�Representation,�ed.�by�R.J.B.�Bosworth�and�Patrizia�Dogliani�
(London:�MacMillan,�1999),�141�160,�143.�

684� An�English�overview�of�the�trials�for�war�crimes�is�given�by�Filippo�Focardi�and�Lutz�Klinkhammer,�
“The�question�of�Fascist�Italy’s�war�crimes.�The�construction�of�a�self�acquitting�myth,”�Journal�of�
Modern�Italian�Studies�9�(2004),�330�348.�

685� Pierluca�Azzaro,�“Kampf�der�Erinnerungen,”�in�Mythen�der�Nationen.�1945�–�Arena�der�Erinnerung,�
ed.�by�Monika�Flacke�(Berlin:�Deutsche�Historisches�Museum,�2004),�343�372,�350.�

686� Woller,�“Der�Rohstoff,”�72.�
687� For�more�detail�see:�Filippo�Focardi,�“Das�Kalkül�des�‘Bumerangs’.�Politik�und�Rechtsfragen�im�

Umgang�mit�deutschen�Kriegsverbrechen�in�Italien,”�in�Transnationale�Vergangenheitspolitik.�Der�
Umgang�mit�deutschen�Kriegsverbrechern�in�Europa�nach�dem�Zweiten�Weltkrieg,�ed.�by�Norbert�
Frei�(Göttingen:�Wallstein,�2006),�536�566.�

688� Dondi,�“The�Fascist�Mentality,”�148�154.�The�MSI�was�founded�in�1946�by�former�fascists�who�had�
been�active�in�both�the�Republic�of�Salò�and�fascism�before�1943,�and�hoped�to�re�establish�fascism�
in�Italy.��

689� Dondi,�“The�Fascist�Mentality,”�155.�
690� Kerstin�von�Lingen,�“‘Giorni�di�Gloria’�Wiedergeburt�der�italischen�Nation�in�der�Resistenza,”�in�

Kriegserfahrung�und�nationale�Identität�in�Europa�nach�1945.�Erinnerung,�Säuberungsprozesse�und�
nationales�Gedächtnis,�ed.�by�Kerstin�von�Lingen�(Paderborn/München/Wien/Zürich:�Ferdinand�
Schöningh,�2009),�289�408,�402.�
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691� Thomas�Schlemmer,�“La�‘memoria�mutilata’�Krieg�und�Faschismus�im�Gedächtnis�Italiens�nach�

1945,“�in�Besatzung,�Widerstand�und�Erinnerung�in�Italien,�1943�1945,�ed.�by�Bernd�Heidenreich�
(Wiesbaden:�Hessische�Landeszentrale�für�politische�Bildung,�2010),�127�142,�134.�Public�
commemoration�of�the�army�still�does�not�recognise�these�topics.�

692� Gordon,�The�Holocaust,�56�63.�
693� Emiliano�Perra,�“Narratives�of�Innocence�and�Victimhood:�the�Reception�of�the�miniseries�Holocaust�

in�Italy,”�Holocaust�and�Genocide�Studies�22,�no.�3�(2008):�441�440.�On�the�Eichmann�trial�see:�
Emiliano�Perra,�Conflicts�of�Memory.�The�Reception�of�Holocaust�Films�and�TV�Programmes�in�Italy,�
1945�to�the�Present�(Oxford/Bern/Berlin:�Peter�Lang,�2010),�15.��

694� Lutz�Klinkhammer,�“Der�neue�‘Antifaschismus’�des�Gianfranco�Fini.�Überlegungen�zur�italienischen�
Vergangenheitspolitik�der�letzten�beiden�Jahrzehnte,”�in�Italien,�Blicke.�Neue�Perspektiven�der�
italienischen�Geschichte�des�19.�und�20.�Jahrhunderts,�ed.�by�Petra�Terhoeven�(Göttingen:�
Vandenhoeck�&�Ruprecht,�2010),�257�280,�263.�

695� Massimo�Baioni,�“I�musei�del�Risorgimento,�santuari�laici�dell’Italia�liberale,”�Passato�e�presente�29�
(1993):�57�86.�
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696� Lutz�Klinkhammer,�“Der�Resistenza�Mythos�und�Italiens�faschistische�Vergangenheit,”�in�Sieger�und�

Besiegte.�materielle�und�ideelle�Neuorientierungen�nach�1945,�ed.�by�Holger�Afflerbach�and�Christoph�
Cornelißen�(Tübingen:�Francke,�1997),�119�139,�128�135;�Dondi,�“The�Fascist�Mentality,”�141.�

697� Perra,�Conflicts�of�Memory,�414�415;�Azzaro,�“Kampf�der�Erinnerungen,”�355.�
698� The�first�political�group�to�working�with�the�neo�fascists�were�the�Christian�Democrats�in�the�1960s;�

in�the�1980s�the�socialists�continued�their�integration,�a�course�that�has�been�fully�embraced�by�
Berlusconi.�

699� Azzaro,�“Kampf�der�Erinnerungen,”�355,�356�357.�Recent�research�has�proven�the�dominance�of�
communist�and�revolutionary�positions�in�the�resistance,�but�the�scholarship�was�largely�simplified�
and�used�for�political�agendas.��

700� The�term�“memory�wars”�is�applied�to�these�debates�in�Italy,�unlike�in�other�European�countries�
where�the�term�refers�to�questions�about�postmodern�positions�within�the�humanities.�
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701� Manuela�Consonni,�“A�War�of�Memories.�De�Feleice�and�his�Intervista�sul�Fascismo,”�Journal�of�

Modern�Jewish�Studies�5,�no.�1�(March�2006):�43�56;�Klinkhammer,�“Der�Resistenza�Mythos,”�134.�
702� Klinkhammer,�“Der�Resistenza�Mythos,”�128.�
703� Klinkhammer,�“Der�neue�‘Antifaschismus’,”�279�280.�A�third�stance,�still�found�today,�is�that�scholars�

focus�almost�exclusively�on�the�German�occupants.�The�fascists�are�ignored�or�presented�as�patriots�
and�the�Italian�nation�is�the�victim�of�a�violent�and�bloody�occupation.�Klinkhammer,�“Der�
Resistenza�Mythos,”�128.��

704� Claudio�Pavone’s�approach�enabled�scholars�of�all�political�positions�to�use�the�concept.�Today�it�is�
largely�accepted�that�a�Civil�War�took�place,�with�Civil�War�being�generally�understood�to�denote�
fighting�within�the�Italian�population,�but�without�the�understanding�that�this�war�had�been�caused�
by�the�resistance.�Claudio�Pavone,�Una�guerra�civile.�Saggio�sulla�moralità�nella�Resistenza�(Turin:�
Bollati�Boringhieri,�1991).�
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705� Klinkhammer,�“Der�neue�‘Antifaschismus’.”��
706� An�excellent�overview�is�given�by�Klinkhammer,�“Der�neue�‘Antifaschismus’.”�
707� The�normalisation�and�revisionism�of�fascism�is�impressively�described�by�Brunello�Mantelli,�

“Revisionismus�durch�‘Aussöhnung’.�Politischer�Wandel�und�die�Krise�der�historischen�Erinnerung�in�
Italien,”�in�Italien,�Blicke.�Neue�Perspektiven�der�italienischen�Geschichte�des�19.�und�20.�
Jahrhunderts,�ed.�by�Petra�Terhoeven�(Göttingen:�Vandenhoeck�&�Ruprecht,�2010),�222�232.�

708� Ina�Brandt�analyses�effectively�the�ways�that�different�groups�within�Italy�have�referenced�the�
resistance�and�the�anti�fascist�paradigm�in�their�April�25th�celebrations.�Ina�Brandt,�“Memoria,�
Politica,�Polemica.�Der�25.�April�in�der�italienischen�Erinnerungskultur,”�in�Italien,�Blicke.�Neue�
Perspektiven�der�italienischen�Geschichte�des�19.�und�20.�Jahrhunderts,�ed.�by�Petra�Terhoeven�
(Göttingen:�Vandenhoeck�&�Ruprecht�2010),�235�256;�also�Azzaro,�“Kampf�der�Erinnerungen,”�349.�

709� On�the�Foibe�see:�Raoul�Pupo�and�Roberto�Spazzali,�Foibe�(Mailand:�Bruno�Mondadori,�2003).��
710� On�neo�fascists’�memory�see:�Franscesco�Germinario,�L’altra�memoria.�L’estrema�destra,�Salò�e�la�

Resistenza�(Turin:�Bollati�Boringhieri,�1999).�
711� Pezzetti�and�Berger,�“Erinnerungsräume�in�Italien,”�194�195.�
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4.1.2 Dominant�discourse�about�the�Holocaust�in�Italy�
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712��Klinkhammer,�“Der�neue�‘Antifaschismus’,”�275�276;�Gordon,�The�Holocaust,�206.This�is�a�relatively�

new�development,�so�it�remains�to�be�seen�whether�the�Shoah�will�continue�to�be�accepted�as�a�
unifying�narrative�in�Italy.��

713� Klinkhammer,�“Der�neue�‘Antifaschismus’.”�
714� Pezzetti�and�Berger,�“Erinnerungsräume�in�Italien,”�191.�Details�on�its�establishment�in�Italian�

parliament,�the�unanimous�agreement�that�such�a�day�should�be�established�are�given�by�Gordon,�
The�Holocaust,�197�206.�

715� Cecilia�Winterhalter,�Raccontare�e�Inventare.�Storia,�memoria�e�trasmissione�storica�della�Resistenza�
armata�in�Italia�(Oxford/Bern/Berlin:�Peter�Lang,�2010),�56�72;�Klinkhammer,�“Der�Resistenza�
Mythos,”�127.�
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716� Fogu,�“Italiana�brava�gente,”�149;�Von�Lingen,�“‘Giorni�di�Gloria’,”�349.�Von�Lingen�argues�that�it�also�

excluded�returning�POWs�and�forced�labourers,�but�I�believe�that�their�narratives�did�get�merged�
with�the�narrative�about�the�resistance�and�thus�excluded�would�not�be�the�right�word.�

717� Patrizia�Dogliani,�“Constructing�Memory�and�Anti�Memory:�the�Monumental�Representation�of�
Fascism�and�its�Denial�in�Republican�Italy,”�in�Italian�Fascism.�History,�Memory�and�Representation,�
ed.�by�R.J.B.�Bosworth�and�Patrizia�Dogliani�(London:�MacMillan,�1999),�11�30,�26�27;�Schlemmer,�
“La�‘memoria�mutilata’,”�131;�Azzaro,�“Kampf�der�Erinnerungen,”�353.�

718� The�claim�that�the�image�of�the�“good�Italian”�survived�the�paradigm�change�untarnished,�is�at�first�
surprising,�since�many�scholars�have�criticised�it.�However,�the�general�public�–�like�most�museums�–�
still�tend�to�portray�the�Italian�population�in�a�positive�light.�See:�Klinkhammer,�“Der�Resistenza�
Mythos,”�137�138.�

719� Schlemmer,�“La�‘memoria�mutilata’.”�
720� A�very�good�analysis�of�this�bi�polar�image�is�given�by�Fillipo�Focardi,�“‘Bravo�italiano’�e�‘cattivo�

tedesco’:�riflessioni�sulla�genesi�di�due�immagini�incrociate,”�Storia�e�Memoria�5,�no.�1�(1996):�55�84.�
In�English�see:�Fogu,�“Italiana�brava�gente.”�
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721� Gordon,�The�Holocaust,�188�196;�Azzaro,�“Kampf�der�Erinnerungen.”�A�good�overview�over�the�

current�research�is�given�by�Thomas�Schlemmer�and�Hans�Woller,�“Der�italienische�Faschismus�und�
die�Juden�1922�bis�1945,”�Vierteljahrshefte�für�Zeitgeschichte�2�(2005):�165�201.�

722� Modernisation�is�the�most�frequently�cited�positive�effect�attributed�to�fascism.�Modernisation,�
however,�would�have�happened�in�any�case�and�was�not�a�genuinely�fascist�endeavour.�A�very�good�
analysis�of�the�myth�of�the�fascist�modernity�is�given�by�Ruth�Ben�Ghiat,�Fascist�Modernities.�Italy�
1922�1945�(Berkeley:�University�of�California,�2004).�

723� Robert�A.�Ventresca,�“Mussolni’s�Ghost.�Italy’s�Duce�in�History�and�Memory,”�History�&�Memory�18,�
no.�1�(2006):�86�119;�Schlemmer,�”La�‘memoria�mutilata’,”�131;�Consonni,�“A�War�of�Memories,”�45.�

724� Fogu,�“Italiana�brava�gente,”�168.�
725� Perra,�Conflicts�of�Memory,�3�4.�
726� Fogu,�“Italiana�brava�gente,”�171.�
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727� Gordon,�The�Holocaust,�18.��
728� Pezzetti�and�Berger,�"Erinnerungsräume�in�Italien,”�190.�
729� Gordon,�The�Holocaust,�178�206.�
730� As�Perra�points�out,�the�colonial�wars,�the�war�crimes�in�the�East,�the�persecution�in�former�

Yugoslavia�and�Slovenia�as�well�as�antisemitic�and�racist�crimes�within�Italy�are�not�given�significant�
attention.�Perra,�Conflicts�of�Memory,�219�231.��

731� Pezzetti�and�Berger,�“Erinnerungsräume�in�Italien,”�191�
732� This,�and�reasons�why�even�many�Jewish�survivors�do�not�discuss�Italians�as�responsible�is�analysed�

by�Ruth�Nattermann,�“Italian�Commemoration�of�the�Shoah.�A�Survivor�Oriented�Narrative�and�Its�
Impact�on�Politics�and�Practices�of�Remembrance,”�in�A�European�Memory?�Contested�Histories�and�
Politics�of�Remembrance,�ed.�By�Malgorzata�Pakier�and�Bo�Strath�(New�York/Oxford:�Berghahn,�
2010),�204�216.�
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733� Most�significant�with�respect�to�the�racial�laws�is�Sarfatti,�The�Jews�in�Mussolini’s�Italy.�A�good�

English�overview�on�the�recent�scholarship�on�fascist�antisemitism�in�Italy�is�given�by�Nattermann,�
“Italian�Commemoration.”�

734� See,�for�example,�the�Museo�Nazionale�del�Risorgimento�Italiano�in�Turin�or�the�Museo�del�
Risorgimento�in�Milan.��
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735� Claudio�Silingardi,�“Musei�della�Resistenza�e�politiche�della�memoria.�Il�caso�dell’�Emilia�Romagna,”�

Italia�contemporanea,�no.�151�(2008):�275�298.�
736� Silingardi,�“Musei�della�Resistenza,”�280.�Two�of�the�most�well�known�examples�are�the�memorial�at�

the�Fosse�Ardeatine�in�Rome�and�the�memorial�of�the�massacre�in�Marzabotto.��
737� For�example,�the�memorial�at�the�Fosse�Ardeatine�was�completely�renewed�and�reopened�in�2011.�
738� Dogliani,�“Constructing�Memory,”�21�22.�
739� A�good�overview�on�the�commemoration�of�the�resistance�on�the�example�of�Emilia�Romagna�is�

given�by�Silingardi,�“Musei�della�Resistenza.”�
740� Museo�Storico�di�Trentino�in�Trento.�Silingardi,�“Musei�della�Resistenza,”�283.�
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741� The�Vatican,�for�example,�is�shown�to�have�cooperated�with�the�Germans.�
742� Silingardi,�“Musei�della�Resistenza,”�282�283.�
743� Here�the�term�Civil�War�is�explained�in�the�copy,�with�reference�to�recent�historiography.�Panel�

“Guerra�ai�Civili”�in�the�room�La�guerra�subita�e�la�Resitenza�a�Bologna.��
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744� Panel�“Violenza�sulle�donne”�in�the�room�“La�guerra�subita�e�la�Resistenza�a�Bologna.”�The�copy�also�

refers�to�memory�constructions�in�its�account�of�the�silence�that�surrounded�this�topic�after�the�war.��
745� The�largest�photo�shown�of�the�deportation�shows�striped�prisoner�clothes�tangled�in�barbed�wire.�

Panel�“Le�Deportazioni�e�il�Lavor�coatto”�in�the�room�“La�guerra�subita�e�la�Resistenza�a�Bologna.”��
746� There�is�a�discussion,�for�example,�of�how�the�resistance�groups�photographed�themselves:�“La�

Resistenza�fotografata”�in�the�room�La�Resitenza�agita.�Memorial�practices�are�also�alluded�to�in�the�
posters�for�the�celebrations�of�the�25th�of�April,�which�hang�in�the�entry�hall.��

747� The�Historiale�in�Cassino,�which�opened�in�2005,�is�another�example�of�a�military�museum.�Located�
at�the�site�of�the�Gustav�line,�the�exhibition�presents�both�the�military�struggle�and�the�extreme�
devastation�endured�by�the�region.�Fascism,�National�Socialism�and�communism�are�presented�as�
the�three�evil�forces�responsible�for�the�destruction,�with�the�Allies�entering�the�scene�to�restore�
peace�and�human�rights.�At�the�end�of�the�exhibition�the�Holocaust�is�gestured�towards�with�iconic�
photos�from�the�Stroop�report�and�the�Auschwitz�Album.�All�the�suffering�of�the�war�is�
homogenised.�
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748� For�example�the�sign�stating�“Dedicated�to�the�soldiers�in�the�concentration�camps,”�which�has�hung�

on�the�outside�of�the�museum�since�2004.��
749� For�example,�the�images�from�the�colonial�era�make�the�racist�perceptions�of�the�time�visible:�they�

place�the�soldiers�in�superior�positions�to�the�Ethiopians,�whose�appearances�are�exoticised.�The�
close�collaboration�between�the�German�and�the�Italian�Army�before�1943�is�depicted�in�the�many�
photos�that�show�soldiers�of�both�armies�together.�

750� The�panels�consist�of�one�large�poster�with�several�stereotypical�images�depicting�the�Jewish�
persecution,�next�to�which�hangs�a�panel�that�commemorates�two�individual�victims�from�Prato�who�
died�in�Hartheim,�and�lists�the�names�of�several�others�deported�from�Prato.�This�is�accompanied�by�
two�poems�and�a�further�panel�that�offers�a�cursory�introduction�to�the�city�partnership�between�
Ebensee�and�Prato.�

751� Pezzetti�and�Berger,�“Erinnerungsräume�in�Italien,”�199�
752� Silingardi,�“Musei�della�Resistenza,”�286.�
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753� Panel�“Between�the�two�wars:�the�Jews�under�Fascism”�and�“the�Jews�in�Nazi�occupied�Rome”�in�

room�5�“From�Emancipation�till�today”�in�the�Jewish�Museum�in�Rome.��
754� The�deportation�of�the�Jews�is�also�remembered�at�the�central�station�in�Milan,�from�whence�trains�

departed�the�region�for�Auschwitz.�Silingardi,�“Musei�della�Resistenza,”�287�289.�
755� Azzaro,�“Kampf�der�Erinnerungen,”�352.�
756� On�Risiera�di�San�Sabba�see:�Marina�Rossi,�“Il�Museo�Monumneto�della�Risiera�di�San�Sabba:�la�

visita,”�in�Un�percorso�della�memoria.�Guida�ai�luoghi�della�violenza�nazista�e�fascista�in�Italia,�ed.�by�
Tristano�Matta�(Mailand:�Electa,�1996),�133�139.��
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757� Dogliani,�“Constructing�Memory,”�26.�On�Fossoli�and�Carpi�see:�Roberta�Gibertoni�and�Annalisa�

Melodi,�“Il�campo�di�Fossoli�e�il�Museo�Monument�al�deportato�di�Carpi,”�in�Un�percorso�della�
memoria.�Guida�ai�luoghi�della�violenza�nazista�e�fascista�in�Italia,�ed.�by�Tristano�Matta�(Mailand:�
Electa,�1996),�35�49;�Anna�Maria�Ori,�Il�campo�di�Fossoli,�1942�2004�(Carpi:�Fondazione�ex�Campo�
Fossoli,�2004).�

758� Sometimes�it�is�referred�to�by�the�name�Museo�Monumento�al�deportato�politico�e�razziale�nei�
campi�di�stermino�nazisti.�

759� Silingardi,�“Musei�della�Resistenza,”�286.�
760� One�of�the�architects,�Belgiojso,�had�been�interned�in�Fossoli.�The�Italian�exhibition�in�Auschwitz�was�

opened�in�1980.�It�had�been�planned�since�the�1970s�and�was�sponsored�by�ANED.�Elisabetta�Ruffini�
and�Sandro�Scarrocchia,�“Il�Blocco�21�di�Auschwitz,”�Studi�e�ricerche�di�storia�contemporanea�69�
(2008):�9�32;�the�entire�issue�”La�vicenda�del�Memoriale�italiano�di�Auschwitz.”�of�Studi�e�ricerche�di�
storia�contemporanea�74�(2011)�also�deals�with�the�exhibition�in�Auschwitz;�Gordon,�The�Holocaust,�
180�187.�

761� Piero�Malvezzi�and�Giovanni�Pirelli,�ed.,�Lettere�di�condannati�a�morte�della�Resistenza�Europea�
(Turin:�Einaudi,�1960).�The�artworks�are�by�Guttuso,�Cagli,�Levi�and�Longoni.�

762� A�brief�description�of�the�museum�is�given�in�English�by�Giovanni�Leoni,�“‘The�First�Blow’:�Projects�for�
the�Camp�at�Fossoli,”�in�Holocaust�Remembrance.�The�Shapes�of�Memory,�ed.�by�Geoffrey�H.�
Hartman�(Cambridge:�Blackwell,�1994),�204�214.�

763� Pezzetti�and�Berger,�“Erinnerungsräume�in�Italien,”�189.�
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764� The�camp�can�be�visited�by�appointment�or�on�Sundays�and�other�public�holidays.�Although�there�

was�a�bus�stop�close�by,�there�was�no�public�transportation�to�the�camp�in�2010,�making�it�
inaccessible�without�a�car.��

765� Silingardi,�“Musei�della�Resistenza,”�293�294.�On�the�concentration�camp�Fossoli�and�its�
transformation�into�a�memorial�see:�Ori,�Il�campo�di�Fossoli.�

766� “Il�Campo�di�Fossoli�da�luogo�di�internamento�a�luoghi�di�memoria.”�
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767� Gordon,�The�Holocaust,�22.�
768� Unfortunately,�the�state�ignored�the�locations�of�the�former�concentration�camps�in�its�decision�to�

centralise�commemoration�in�Ferrara�and�Rome,�thus�distracting�from�the�commemorations�at�the�
original�sites.�Silingardi,�“Musei�della�Resistenza,”�287.�

769� Gordon�points�out�that�the�fact�that�former�fascists�support�the�Museo�della�Shoah�shows�that�
Holocaust�memory�in�Italy�is�accepted�by�most�strands�of�society,�even�if�for�different�purposes.�
Gordon,�The�Holocaust,�21�22.�

770� Gordon,�The�Holocaust,�17.��



245�

���
�������	��	9���	���	5�����	�&��	������	���	����	���	
����	��	���	��
���	�!�

�����
	�����	&�����	�����
	����	���	K��
�	���	�����
��	�������&�	�����������
�
	���	

���	)*T+	�
	�	�������	������	�����	�����	���	����	�����
	���	���	��������
�����	��	����


�������
	������	���	���	���	���	�!�����������
	��	���	�������������	����
�	�����	

���	�!��������	
������
	���	������	��	�������	K��
	������	���	��
���	��	���	5����	��	 ��

�����	��
	�������	����
	�
	���	����	��	K��
	����	�����	1�
��
�	����	������	)*MT	���	���

�������
	�����	���	9�������	��	5��d	���	��	��	�����

���	1������	������	��	����
	����	

���	�������
�	�����	)*MN�	���	#��������	���
�������
�	���	��
���������	���	������	��	
���

&�&��
	��	�����	���	�����	���
��������
	�����	���	�!��������	��	�	���
��	1���	���	

�������	��
����	��	������
	�
	������	���	'�
��	�����	5����	����	�����

	���	������	

���������
	�	������	��������	��	�!�
�	��	��
����	���	������7	�����

���	���	
���	

�������	������	���	�����	���	�������
��	�������	����	���	&�����	�����
	���
������	��
�	

���������	���������	���	��	���
�	����������	��������	�����������
�	���	����
	���	���	

�!��������	��	���	��
���	���	�������&�	��	��
��	����&���	���	��	���	��������	���	

����������	'�
��	�����	5����	���$
	��	��������	�!��������
�	������	�!��������
	���	

������	�&���
	����	�����������	���	5�����	��	��������	��	�����	���$	���	���	������	

��
����RR)		

�����	����	���	��
���	��	1������	���	���	'�
��	�����	5����	����	��	��	������	

���	�������
������&���	��
���	����
����	��	����	���
�
�
	��	��������	��
���
�	

������	���������	��	���	��
�
������	��	���	
������
�	��	���	K��
	��	��	���	(,��	�������	

����	�����
���	���	�������
�	�
	�	
��������	������	�����	�!��������
�	'�
�	��
���
	

��&�	�������	�����	�����
��������
	����	���	)*+,
	������
�	����	���	��������	�����

����	�����������	����
�����	�����
��������	����
	��	���	�����	����	���&���
	����


��������
	��	���	��
�	�����	��	������	��	�������	�
	�	��
����	���	��
���
	��������	

�����	����������	�����
��������
	��	��
�
�����	�����
	��������	���	���	������	�	����	

��&��
�	����&�
	���	���	�!��������
	��	���	��
�
������	���	�!��������
	���������	���	

=�&��	���	�
	����	�
	���	&�������	���������	�	����	
���
�	5���	��
�	�����

	�����	

																																																											
771� The�presentation�on�the�website�promoting�the�upcoming�permanent�exhibition�of�the�museum�

mentions�1938�and�then�moves�directly�on�to�the�concentration�camps,�hardly�showing�any�material�
specific�to�Italy.�Instead�iconic�photos,�showing�the�gates�of�Auschwitz,�for�example,�represent�the�
Shoah.�The�high�pitched�opera�singer�who�accompanies�the�video�turns�the�virtual�tour�into�a�
lamenting,�overly�dramatic�and�pathetic�video,�which�culminates�with�a�woman�crying�as�she�
narrates�her�suffering.�Museo�della�Shoah,�“Architettura”�http://www.museodellashoah.it/il�
museo/architettura/,�Fondatione�della�Shoah�(accessed�January�10th�2014.��
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772� Where�the�museums�were�previously�conceived�of�as�sites�of�memory,�they�now�understand�

themselves�as�sites�for�memory.�Silingardi,�“Musei�della�Resistenza,”�292.�
773��Every�exhibition�space�is�designed�with�aesthetic�considerations�and�visual�parameters�in�mind.�

Nonetheless,�the�exhibitions�in�Italy�referred�to�here�depart�from�classic�historical�exhibitions�in�their�
bold�application�of�the�design�chosen�and�I�thus�find�it�justified�to�label�them�as�artistic.�Exhibitions’�
spatial�designs�are�foregrounded�and�used�explicitly�to�shape�the�messages�communicated.�Unlike�in�
Austria�or�Hungary,�some�exhibitions�have�been�designed�entirely�or�in�part�by�individual�artists�in�
collaboration�with�historians.��
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4.2 The�Museo�della�Deportazione�and�the�Museo�Diffuso:�
evoking�the�past�in�the�present�

	
Photo�no.�57:�Sign�at�the�entrance�to�the�Museo�della�Deportazione.�

4.2.1 The�Museo�della�Deportazione�
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774� A�memorial�for�the�partisans�is�found�at�the�Piazza�dei�Partisani�in�Figline.��
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775� Fondazione�Museo�e�Centro�di�Documentazione�della�Deportazone�e�Resitenza,�ed.,�Fondazione�

Museo�e�Centro�di�Documentazione�della�Deportazone�e�Resitenza.�Luogi�della�Memoria�Toscana.�
Exhibition�catalogue�(Prato:�Fondazione�Museo�e�Centro�di�Documentazione�della�Deportazone�e�
Resitenza,�2010).�
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776� Panel�at�the�entrance�of�the�main�hall.�
777� The�museum�claims�that�the�exhibition�presents�a�symbolic�journey�through�a�concentration�camp.�

Fondazione�Museo�e�Centro�di�Documentazione�della�Deportazone�e�Resitenza,�Fondazione�Museo,�
14.�

778� This�presentation�is�however�similar�to�the�Museo�Monumento�al�Deportato�in�Carpi,�also�featuring�
individual�objects�and�quotations�from�concentration�camp�prisoners.��

779� More�information�on�the�city�partnership�can�be�found�in�a�book�published�jointly�by�the�city�of�
Prato�and�Ebensee.�Daniela�Jandl,�Venti�anni�insieme�per�la�pace/Prato�und�Ebenssee.�Zwanzig�Jahre�
gemeinsam�für�den�Frieden,�trans.�by�Camilla�Brunelli�(Prato:�Commune�di�Prato/Marktgemeinde�
Ebensee,�2007.�



250�

�������	5���	��#���
	��&�	���&�����	����������	
���	�
	���	����	��&��	�	���	���	

 ���
��	��	���	'�
��	�����	�������6�����	��	���	����&�����	��������
�	&����
	��	����

�������
	��
������	-���	���	�!��������	��	 ���
��	���	���	���	��	.����	
�����	���	


���	&����	��	���	����������	��	���	�����	���	�!������	'�
�	��#���
�	����&���	��&�	

���

��	���	������	�������	��
����	���	����	������������	5��&�&��
	���	����	��	���	

�������	����	����	������	��������	�������������	�&��	�!�
����	'�������	��#���
	

����	���	������	����	���	�����
���	 ���
��	��	.�����	���	��&�	��
�	����	����
�

������	��	�����
���	���	�������������	����
�	���	$��������	����	��
	��������	���
	

�����	�����
��������	��
�	��
���
	����	���	�!������	�������	��
����	���	�����	

>��������	��
	���

��	���	������	��	����	���������
�	�������	
��&�&��
	�����	�����	

���	����	��	 ���
��	���	��
������	���	�!��������
	���	����	�������	5������
	�
�	


���	
�����
	��	�����	����
�
	��	���	������	�������������	����	���	���	��&���	������

����
	������	���	��������	���	��������	$��������	����	����	������
	����	��
���
3	

�����
��������
	��	���	������	�����	���	���	��
���
	���$	��������	���
���	�����

����	?���������	��������	��	���	@�����
�������	'�
���	��	 ���
���	�����	���	���	

���	���	���	�����
	��	���	����	��	���	'�
��	�����	�������6�����	.������	����������

��&�	��������
�	��#���
	���	$��������	��&�	��&��	����

	���	�������	����	����
�

������	���	�������	��	.����	���	���	���
������	����	�������
	��	���	��
���	��	���	

'�
��	�����	�������6�����	

	



251�

	
Photo�no.�58:�The�Palazzo�dei�Quartieri�Militari�di�San�Celso�that�houses�the�Museo�Diffuso.�

4.2.2 The�Museo�Diffuso�della�Resistenza,�della�Deportazione,�della�Guerra,�
dei�Diritti�e�della�Libertà�
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780� This�is�the�translation�that�the�museum�provides�of�the�Italian�title�“Torino�1938�1948.�Dalle�Leggi�

razziali�alla�Constituzione.”�The�Istitutio�piemontese�per�la�storia�della�Resistenza�provides�an�
internet�presentation�of�the�permanent�exhibition�“Torino�1938/1945.�Luogi�della�Memoria”�at�
http://www.istoreto.it/torino38�45/index.htm�(accessed�January�10th�2014).�

781� This�is�most�explicit�on�the�sign�marking�the�entrance�to�the�basement.�The�sign�states:�“Esso�
propone�un�viaggio�in�una�città�virtuale,�partendo�dal�1938,�anno�in�cui�la�legislazione�fascista�
cancellò�i�diritti�di�cittadinanza�degli�ebrei,�per�arrivare�all�aconquista�della�libertà�e�dei�nuovi�diritti,�
affermati�e�garantiti�dalla�Constituzione�Repubblicana�del�1948.”�My�translation.�In�English:�“It�[the�
exhibit]�offers�a�journey�into�a�virtual�city,�that�begins�in�1938,�the�year�the�fascist�legislation�
canceled�the�rights�of�the�Jewish�citizens,�to�arrive�at�the�achievement�of�new�rights�and�freedoms,�
established�and�guaranteed�by�the�Constitution�of�the�Republic�in�1948.”�Signpost�at�the�entrance�to�
the�basement.��

782� In�Milan�critical�research�is�furthered�by�the�Fondazione�centro�di�documentazione�Ebraica�
Contemporanea�(CDEC).�
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783� The�Palazzo�was�built�from�1716�to�1728�by�Filoppo�Juvarra.�In�2009�the�international�Centre�for�the�

study�of�Primo�Levi�(Centro�Internazionale�di�Studi�Primo�Levi)�also�moved�into�the�military�quarters.�
784� The�shelter�was�built�during�the�Second�World�War�for�the�staff�of�the�daily�newspaper�La�gazetta�

del�Popolo,�and�also�used�by�the�population�in�its�vicinity.�By�coincidence�it�serves�to�link�the�time�
addressed�by�the�exhibition�to�the�building�itself,�and�has�therefore�been�integrated�into�the�
permanent�exhibition.�Visiting�the�air�raid�shelter�had�to�be�suspended�in�2013�for�safety�reasons,�
however.�The�shelter’s�ventilation�shaft�has�been�transformed�into�a�historic�monument�that�can�be�
seen�outside�on�the�square.�Its�design�stands�out�amongst�its�surroundings,�and�the�historical�panel�
next�to�it�provides�information�about�the�shelter�as�well�as�about�the�Museo�Diffuso�through�which�
it�can�be�visited.�Another�commemorative�marker�near�the�museum�outlines�the�history�of�the�
military�quarters.�

785� Further�banners�introduce�the�other�two�institutions�located�in�the�same�building.�
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Photo�no.�59:�Banner�of�the�Museo�Diffuso.�

4.3 Opening�preambles:�parameters�from�the�modified�paradigm�

4.3.1 Hesitant�contextualisation�in�the�Museo�della�Deportazione�
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786� �Artwork�titled�“Deportazione”�in�the�lobby.�
787� Lapida�Commemorative,�in�the�lobby.�
788� “La�cultura�della�memoria�de�crimini�nazi�fascist,�vocaziuone�profonda�e�condivisa�che�esalta�i�valori�

dell’antifascismo.”�panel�in�the�doorway.�The�same�statements�can�be�found�in�the�catalogue,�most�
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explicitly�summed�up�in�the�chapter�“A�brief�History�of�the�Museum,”�10�17.�Some�of�the�texts�in�the�
catalogue�are�the�same�as�those�in�the�lobby,�but�the�catalogue�is�more�extensive�and�includes�some�
extra�articles.�As�well�as�presenting�the�exhibition�objects,�the�catalogue�also�provides�20�
biographies�of�people�who�were�deported�from�the�region.�

789� “essere�esporttati�nel�resto�d’Europa”�panel�“Il�sistema�concentrazionario�nazista”�in�the�Lobby.�My�
translation.�In�English:�“as�it�[the�concentration�camp�system]�began�to�be�exported�all�over�Europe”�
in�the�catalogue,�page�18.�

790� For�the�history�of�Prato�this�lack�of�attention�to�Italy’s�camps�is�justified�as�the�workers�from�Prato�
were�deported�directly�to�Mauthausen�and�other�German�camps.�This�is�also�stated�by�the�panel�“Lo�
sciopero�generale�del�marzo�1944�e�la�deportazone�da�Prato”�in�the�Lobby.�

791��Most�of�the�interned�in�Borgo�San�Dalmazzo,�Fossoli,�were�Jews;�in�Bolzano�and�San�Sabba�the�
prisoners�were�more�diverse,�also�including�hostages,�partisans�and�Prisoners�of�War.�Borgo�San�
Dalmazzo�was�initially�run�by�the�German�SS�and�later�by�the�Italian�police,�Fossoli�was�set�up�by�
Italians�and�later�operated�by�the�SS.��
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792� “i�cosidetti�‘asociali’,�omosessuali,�prositute,�mendicanti,�alcoolisti,�zingari�e�criminali�comuni”panel�

“Il�sistema�concentrazionario�nazista”�in�the�Lobby.�The�“so�called”�modification�of�“asocials”�implies�
attention�to�wording,�yet�the�terminology�that�follows�is�loaded�with�negative�stereotypes�and/or�
connotations.�

793� See,�for�example,�the�panel�“Il�museo�della�Deportazione”�doorway;�“L’annientamento�attraverso�il�
lavoro”;�“Lo�sciopero�generale�del�marzo�1944�e�la�deportazone�da�Prato”�in�the�Lobby.�

794� Gordon,�The�Holocaust,�112�118.�
795� Panel�“Lo�sciopero�generale�del�marzo�1944�e�la�deportazone�da�Prato”�in�the�Lobby�written�by�the�

historian�Michele�Di�Sabato�That�industrialists�participated�in�the�extermination�through�labour�is�
also�stated�in�the�panel�on�Ebensee,�“Il�Campo�di�concentramento�(KZ)�di�Ebensee”�in�the�Lobby.�
One�panel�in�the�main�hall�addresses�individual�perpetrators�by�name.�Panel�“Iniezioni”�in�the�main�
hall.�
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4.3.2 Historical�expertise�in�the�Museo�Diffuso�
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Photo�no.�60:�Introductory�panel�in�the�lobby�of�the�Museo�Diffuso.�

���	���	������	V���	P�����������3	�����W	�!�����
7	

An�imaginary�five�line�underground�runs�through�the�virtual�Turin�in�the�
building�basement.�Each�line�relates�to�a�theme,�introduced�by�the�historian�
Giovanni�De�Luna�in�this�map,�and�illustrated�by�video�projections�at�the�
stops�at�the�beginning�of�the�tour.�The�first�four�lines���living�everyday�life,�liv�
ing�under�the�bombs,�living�under�the�regime,�living�under�occupation���con�
verge�on�a�large�interactive�table,�passing�through�twelve�city�spots�where�
visitors�can�travel�through�time�and�space�freely.�The�descent�to�the�air�raid�
shelter�ends�this�part�of�the�tour.�Back�to�daylight,�visitors�come�across�the�
fifth�line,�living�free.�Visitors�are�invited�to�stop�at�the�interactive�workstation�
dedicated�to�fundamental�rights�endorsed�by�the�constitution,�linked�to�the�
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keywords�yes�to�democracy,�yes�to�liberty,�yes�to�equality,�no�to�state�vio�
lence.�The�journey�ends�in�the�reference�room�for�further�research.796��
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Photo�no.�61:�Guiding�lines�on�the�basement�floor�announcing�the�thematic�unit�“Vivere�
sotto�il�regime”�(“Life�under�the�regime”).�

																																																											
796� Opening�panel�“Torino�1938�1948”�in�the�lobby.�The�copy�is�quite�small�and�the�text�stretches�across�

the�whole�wall,�which�discourages�reading.�While�the�Italian�version�makes�more�sense,�the�English�
translation�is�difficult�to�understand�without�having�seen�the�basement.�Nevertheless,�the�buttons�
are�partly�self�explanatory�and�the�historical�introduction�will�be�encountered�in�any�case.�

797� The�Italian�copy�calls�the�sections�“Vivere�il�quotidiano,”�“Vivere�sotto�le�bombe,”�“Vivere�sotto�il�
Regime,”�“Vivere�sotto�l’Occupazione/Vivere�l’occupatione”and�“Vivere�liberi.”�The�word�living�is�
replaced�with�life�in�the�English�leaflet�and�the�section�on�the�occupation�is�titled�inconsistent�in�
both�the�Italian�and�the�English�copy,�leaflet�and�floor�painting.�I�decided�to�use�the�titles�provided�in�
the�leaflet,�“Life�during�the�occupation”,�while�it�is�called�“Living�under�the�occupation”�in�the�copy�
in�the�lobby.�I�would�like�to�note�however,�that�replacing�the�word�“under”�with�“during”�implies�
that�the�population�had�a�different�position�to�the�regime.�
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798� De�Luna�on�“Living�everyday�life”;�De�Luna�on�“Life�under�the�bombings.”�
799� De�Luna�on�“Life�under�the�regime.”�
800� De�Luna�on�“Life�during�the�occupation.”�
801� De�Luna�on�“Life�under�the�regime.”�
802� De�Luna�on�“Living�free.”�
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4.4 Of�sacred�and�absent�objects�–�two�positions�on�material�culture�

4.4.1 Reliquaries�of�the�past�in�the�Museo�della�Deportazione�
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803� The�cases�can�be�moved�and�rearranged�so�that�no�fixed�position�exists�for�any�of�them.�
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Photo�no.�62:�Display�cases�in�the�main�hall.�
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Photo�no.�63:�Partial�view�of�the�clubs�used�for�beating�prisoners.�

	
Photo�no.�64:�One�possible�vista�towards�the�photo�panel�at�the�back.�



266�

���	��
���	����	���&���
	���	��#���
	����	�������	����
	��	
������	������
	

��	��������	���	�!��������	
���
	���������	������	����
��
	���	
����	���
����	����
�	

��
��	���$	����
�	
���	�
	�	�����	��	�	
���	���	��#���
	����	���	�������������	����	


��������
�	
���	�
	����
	��	���	������	�	���$	���	��	���	�����	�	���	�����������	��#���
	

;	
�&����	����
�	�	�������	��	�	�����	��	�����	���
����
	����	���������	���	�	
�����	

�
��	�	���	�������	
����	��	������	���
����
	;	���	��
�	�!��������+,M	���	��#���
	���	

��������	����	�����	��	�������	�����!��	�����	���	����
�	
������	������
��	>������	

����	���	��#���
	����	����	���	������	�������������	�����	����&���	���&���
	�����	���

���������	�	�����	�������	��	���	����	��	���	����	����	�!�����
	����	��
�	��	���	��#���
	

����	�������	����	 ���
��	��	.����	�	
��&�&��
	���	&�
����	���	������	����	

������
	��	)*R(�	�4 �	�����

�����	���	�����
��������	��	���	���	���������	��#���
	

���	��	�!��������	
����	��	)*RM	��	���	��������	������	��	.�����+,N		

���	���
��������	��	���	��#���
	��	���	��
�
	
������
�
	���	��#���
�	����	���	�!�

�������	��	���	���$	����
�	����	��
�	
���
	���	��	�����	����
�	�����	����	
�������	

������
	�������	�����	���	����&�����	��#���
	���	��	�����
���	.��
�����	
�����	�����

�������	����	������	�����	���
���
	��	�	���$	���	:����	�����	���	��#���
	������	����

��
�	�	��
�	
����	��	���	��
���	��	V �����	���	����$���W	�!��������
	���
	
������
������	

���	��
�	��
	���	������
�	���	�������	��	����	�	��
��	����	����	���	���	�����	����	

��	�:����	��
���	���	���$��	��
�	���	�����	���	�����	�����	�
	���	���	
����
	����	���	

��
�	����	���&��	����������	��	��	��
	���	
������	����	��
	��
�	������	�����	���	�����	

����
	�������	���	��
�	/.����	���	SN0�	���
	��
�	�
	���	����	�
	����	��	���	���
���	��	���	

��
�	
�������	���	����	��	���	�������������	�����	��
	��
���	���	���$��	����	��$�	���	

�����

���	��	�����:����	�����
������	���	���&�
���
	���	
��������	���	���	����	����

�����	;	�����	��������&���	���	��	������	

																																																											
804� With�the�exception�of�the�syringe,�the�cases�hide�more�of�the�perpetrator�objects�than�they�reveal.�

The�windows�of�the�cases�allow�only�very�limited�views�of�the�objects,�denying�the�visitor�access.�
805� Panel�at�the�entrance�of�the�main�hall.�Whenever�a�reconstruction�is�exhibited,�this�is�noted�on�the�

panel�next�to�it.�



267�

	
Photo�no.�65:�Dish�presented�in�the�display�case�“Mangiare�e�bere”�in�the�main�hall.�
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806� Fondazione�Museo,�Fondazione�Museo,�10.�
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807� The�archetypal�figures�of�suffering�were�often�not�only�generic�but�also�based�on�Christian�

vocabulary�and�iconography.�Gordon,�The�Holocaust,�115.�
808� Where�known�and�applicable,�the�expository�agent�has�provided�the�name�of�the�person�cited,�as�

well�as�the�book�from�which�the�citation�was�taken.��
809� Three�display�cases�deal�with�working�conditions�in�Ebensee�and�Mauthausen,�three�with�different�

forms�of�punishment,�two�with�clothing,�two�with�food�and�hunger,�and�one�each�with�
imprisonment,�everyday�objects,�prisoner�numbers,�roll�call,�the�barracks�and�what�remains�of�those�
burned�in�the�crematorium.�
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Photo�no.�66:�Display�case�“La�fame”�in�the�main�hall.�
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The�same�debilitating�feeling�of�impotence�and�destitution�was�caused,�dur�
ing�the�first�days�of�our�captivity,�by�the�lack�of�a�spoon�(…)�the�daily�soup�
could�not�be�eaten�otherwise�than�by�lapping�it�up�like�dogs�do.811�
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810� Case�“La�fame”�in�the�main�hall.��
811� Case�“La�fame”�in�the�main�hall.�Quote�from�Fondazione�Museo,�Fondazione�Museo,�69.�
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And�so�we�will�spend�the�days,�waiting�for�noon�when�the�bell�would�ring�
for�the�distribution�of�the�so�called�rations�and�we�had�to�run,�we�had�a�
bowl�hooked�to�our�clothes,�the�filthy,�rusty�iron�basin�(...)�the�meal�was�a�
ladleful�of�slop�with�something�in�it,�potato�peels,�the�few�cabbage�leaves,�
that�was�all,�really.812�
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812� Case�“La�fame”�in�the�main�hall.�Quote�from�Fondazione�Museo,�Fondazione�Museo,�69.�
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4.4.2 Refraining�from�objects�in�the�Museo�Diffuso�
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813� Three�more�are�encountered�in�the�air�raid�shelter:�two�posters,�one�indicating�the�hygienic�stations�

and�one�prohibiting�smoking,�and�an�electrical�panel,�found�when�the�air�raid�shelter�was�excavated.�
Neither�object�is�tied�into�the�exhibition�narrative�or�given�any�explication.��

814� The�fifth�room�features�four�video�interviews�and�no�film�screening;�the�room�on�the�Constitution�
has�a�completely�different�set�up,�which�I�will�describe�in�section�4.5.2.�

815� Other�than�the�location�title�there�is�no�information�indicating�what�will�be�shown�in�each�panel,�so�
the�visitor�has�to�choose�one�blindly,�without�knowing�what�kind�of�information�it�might�reveal.�
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Photo�no.�67:�The�media�table�in�the�Museo�Diffuso.�
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816� Panel�“The�‘underground�of�memory’”�in�the�lobby.�
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817� A�tiny�reference�to�the�production�of�the�footage�is�made�visible�by�the�text,�inserted�into�the�films,�

that�indicates�when�and�by�whom�the�scenes�were�recorded.�
818� On�fascist�image�productions�see:�Tonia�Siebers,�Mussolinis�Medienmacht.�Themen�und�Instrumente�

der�Porpaganda�im�faschistischen�Italien�(Saarbrücken:�VDM,�2007).�On�images�in�fascists’�self�
representations:�Giovanni�Spagnoletti,�“‘Gott�gibt�uns�das�Brot���Er�bereitet�es�uns�und�verteidigt�es’�
Bild�und�Mythos�Mussolinis�im�Film,”�in�Führerbilder.�Hitler,�Mussolini,�Roosevelt,�Stalin�in�Fotografie�
und�Film,�ed.�by�Martin�Loiperdinger,�Rudolf�Herz,�and�Ulrich�Pohlmann�(Zürich:�Pieper,�1995),�111�
134.��

819� Alessandro�Campi,�Mussolini�(Bologna:�Mulino,�2001).�
820� Similarly�the�weapons,�seen�today,�might�evoke�a�sense�of�doom�instead�of�greatness.�
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821� On�the�image�of�Mussolini�dominant�in�Italy�today�see:�Aram�Mattioli,�‘Viva�Mussolini!’�Die�

Aufwertung�des�Faschismus�im�Italien�Berlusconis�(Padaborn:�Ferdinand�Schöningh,�2010).�
822� Alternative�representations,�such�as�workers’�dissatisfaction�with�the�way�the�state�staged�the�visit�

of�Mussolini,�or�simply�images�of�everyday�life�under�the�regime�in�Turin,�without�focusing�on�
Mussolini,�are�missing.�The�workers’�displeasure,�for�example,�has�been�documented�by:�Luisa�
Passerini,�Fascism�in�Popular�Memory.�The�Cultural�Experience�of�the�Turin�Working�Class,�trans.�by�
Robert�Lumley�and�Jude�Bloomfield�(Cambridge:�Cambridge�University,�1987).��
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823� Later�within�the�exhibition,�the�media�table�works�in�the�same�way,�although�the�visual�material�it�

screens�is�more�extensive.�The�expository�agent�does�not�discuss�the�origins�of�any�of�the�material�
provided,�gives�no�historical�contextualisation�of�its�production,�and�does�not�outline�its�history�after�
1945�or�the�selection�criteria�that�brought�it�to�the�exhibition.�My�criticism�here�is�that�the�
reproduction�of�dominant�perceptions�of�the�fascist�regime�does�not�complicate�them.�
Contextualising�the�source�is�just�one�way�that�the�images�provided�could�be�complicated,�other�
possible�approaches�would�be�to�show�alternative�images�and/or�to�confound�expected�viewing�
styles.�

824� There�is�also�music,�interview�snippets�and�a�speech�against�fascism�but�the�sound�of�the�press�is�the�
most�dominant�sound.�
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825� The�label�is�classic�in�style�and�format,�providing�some�context�on�the�network�of�printers,�detailed�

information�about�the�specific�press�and�its�usage,�as�well�as�additional�information�that�goes�
beyond�the�individual�object.�

826� The�media�table�later�provides�this�information.�In�the�room�on�Martinetto,�the�atmosphere�evoked�
is�more�important.�
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Photo�no.�68:�Chair�and�projection�in�the�room�dedicated�to�the�executions�at�Marzabotto.�
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4.5 Generalisations:�a�European�past�and�Italian�politics�

4.5.1 Universal�concentration�camp�experiences�at�the�Museo�della�Deportazione�

��	�����	�������
�	�����
��������
	���$	���	�������
�	��	�������	�������	:��
�

����
�	���	�������
�	�
	�������	��	�������	
���������	��	���&��
��	������
	�����	������

���	������
���	���	���������	&����
	����	��	 �����	���	���	������	-���	��
���
	�	����

�
��	��&�	����	���	
�������	�������&�
	���	���
���	��	���&��
���
��	�������	���
�����

�����
�	���	'�
��	�����	�������6����	���
�	��������
�
	���	�!��������
	��	���	�������

�������	����	��	�������

	���	����
	���	���	���
����	�����
�	���	����	�!����
	��
	

��

���	�������	��	�����

	���	
��������	��	�������	�
	�	������	

��	���	'�
��	�����	�������6����3
	�!��������	���	�!��
����	�����	��!�
	
���

�����	
�����
	���	��������
��	���
�	.���
	��	���	��
���	��	���	����	����	���	&��	
��������	

�������	���	����	���	�������������	����
	��	 ���
��	���	'������
���	.��
����
	��	

 ���
��	
��$��	��	�	�����	��	���	���	�����
������	�!�������	��	���	��
�	���������	��	

�������	���	9������	=�
�������	����	�	������	��	����	��
	���������	���	���
�����	��	

���	��
�	
������	�&����	��#���
�+(R	��	���	��
���
	�����	������	������	��	 ���
��	

���	'������
���	���	�!��
����	�����	�&��	�������
	���	����
	��	���	���	����������

����	����
	��	���	�������
�+(+	���	��
���
	�����

���	���$	��	����	����
	���	���	���

#���
	
����	��	�����	
�������	�
�
�	����	����	��#���	
�������	���	��
���	���	��
	����������	

�
����	���	�������
	��
�����	���
	�
���	���	���	���$���	����	���
	��#���	����	���	���	

���
�����+(*	���	����������
	����	���	������	��	 ���
��	���������	���	
�������	�����

����
���	��	���	��#���
	��	 ���
���		

B����	��
���	��
�
	���	
�������	����	��
����	��	���	��#����	���	��������
�	���	�!�

��������
	���	������	��	���	���	��
���	V4�����
W�	���	�!������	���
���
	���	�����	

�����
	����	�	������	��	����	���	�	
����	����	���������	���&��	���	�!��
����	�����	

��
	������	�	����������	��	�	�����	
������	���	������	��������	��	��
	���	/.����	���	

S*0�	���	�������	��	���	
���	������
	���	��#���	�
	�	V'����	�����	����	���	��
��������	��	

���	����
�������	������	���	�	������	����	�
��	��	������	��	��	���	���
�	/��	��
�����6	

																																																											
827� Display�case�“La�fame”�and�“Ogetti�d’uso�quotidiano”�in�the�main�hall.��
828� “Il�lavoro�nelle�gallerie�di�Ebensee”�and�“Il�lavoro�nella�cava�di�pietra�di�Mauthausen”�in�the�main�

hall.�If�the�expository�agent�is�attempting�to�characterise�work�as�a�universal�experience�of�all�
concentration�camps,�these�specific�links�to�Ebensee�and�Mauthausen�counteract�the�generalisation.�

829� Panel�“Il�lavoro�nelle�gallerie�di�Ebensee”�in�the�main�hall.�
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830� “Piastrine�di�latta�con�l’inscrizione�del�numero�di�matricola�e�filo�di�ferro�per�applicare�al�polso�(ad�

Auschwitz�il�numero�veniva�tatuato�sul�braccio).�Ogetto�originale�donato�da�Roberto�Castellani�(n.�
57027)�deportato�ad�Ebensee.”�Panel�“Il�numero”�in�the�main�hall.�It�also�states�that�one�of�the�
objects�was�donated�to�the�Museum�by�Roberto�Castellani,�a�former�prisoner�in�Ebensee.�

831� The�caption�in�the�catalogue�is�more�specific,�stating�that�the�photo�shows�a�Roma�or�Sinti�child�
“with�a�tattoo�of�registration�number�preceded�by�the�Letter�Z�for�‘Zigeuner’�(gypsy).”�Fondazione�
Museo,�Fondazione�Museo,�78.�While�the�numbers�were�certainly�important�in�the�extermination�
camps,�Annette�Wieviorka�has�convincingly�showed�that�the�experiences�connected�to�them�differs�
between�concentration�camps;�e.g.�the�numbers�in�Auschwitz�also�signified�temporary�survival.�
Annette�Wieviorka,�“On�Testimony,”�in�Holocaust�Remembrance.�The�Shapes�of�Memory,�ed.�by�
Geoffrey�H.�Hartman�(Cambridge:�Blackwell,�1994),�23�32,�30. �

832� Panel�“Il�numero”�in�the�main�hall.�
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Photo�no.�69:�Display�case�"Il�numero"�in�the�main�hall.�
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833� That�Ebensee�is�not�necessarily�in�focus�is�also�exemplified�by�the�expository�agent’s�use�of�multiple�

quotes�from�Primo�Levi,�who�was�not�interned�in�Ebensee.�
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Photo�no.�70:�Detail�of�the�display�case�“Ceneri”�in�the�
main�hall.�

																																																											
834� “Oltre�10�milioni�di�persone�sono�state�annientate�nei�Lager�nazisti.”�Panel�“Ceneri”�in�the�main�hall.�

“Ceneri�umane�provenienti�da�un�forno�crematorio.”�Panel�“Ceneri”�in�the�main�hall.�
835� The�question�of�whether�the�display�of�what�might�be�human�remains�posed�any�problems�or�raised�

larger�debates�is�also�not�addressed.�The�debate�about�the�display�of�women's�hair�in�the�United�
States�Holocaust�Memorial�Museum�in�Washington,�for�example,�is�notorious.�
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836� This�is�the�photograph�I�discussed�briefly�in�the�introduction.�
837� The�photograph�of�the�man�in�the�barrack�is�shown�in�Ebensee,�the�DÖW�and�the�Holokauszt�

Emlékközpont;�the�one�of�the�boy�in�Ebensee�and�the�DÖW.��
838� The�expository�agent�does�not�note�this,�but�I�have�seen�two�of�the�photos�in�the�Zeitgeschichte�

Museum,�which�exhibits�them�in�their�original�size�and�proportions�in�the�memorial�exhibition;�and�
one�exhibited�at�the�Mauthausen�Concentration�camp.��
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Photo�no.�71:�Enlarged�photographs�on�the�left�wall�of�the�Museo�della�
Deportazione.�

																																																											
839� Two�of�the�photos,�the�men�on�the�stool�and�the�boy�sitting�on�the�ground,�were�taken�in�Ebensee�

after�the�liberation.�The�one�of�the�men�standing�in�rows�is�from�Mauthausen�and�the�photograph�of�
the�woman�was�taken�after�the�liberation�of�Auschwitz�I�have�been�unable�to�identify�the�ones�of�
the�children�yet.�
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Photo�no.�72:�Enlarged�photographs�at�the�back�wall�of�the�Museo�della�
Deportazione.�
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840� The�group�of�men�are�represented�as�workers,�but�have�been�made�workers�by�the�concentration�

camp�system�rather�than�as�a�social�class.�
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4.5.2 The�political�agenda�for�a�better�world�in�the�Museo�Diffuso��
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841� “(...)�una�coscienze�civile,�saldamente�ancorata�ai�valori�della�libertà�e�della�democrazia(...)�il�luogo�

più�adatto�per�affrontare�tematiche�legate�alle�guerre,�le�persecuzioni�e�le�ingiustizie�sociali�del�
nostro�tempo,�purtroppo�ancora�molto�presenti�in�ogni�parte�del�mondo”.�Panel�“Il�museo�della�
Deportazione”�in�the�doorway.�
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842� At�the�end�he�evaluates�the�Constitution�and�criticises�the�revisions�made�to�it�in�2005.�He�also�

addresses�the�topic�debated�in�the�dominant�discourse�of�the�modified�paradigm,�the�question�of�
how�much�the�resistance�movement�shaped�the�Constitution.�He�states�that�the�values�of�the�
resistance�were�reflected�within�the�Constitution,�but�only�where�these�values�were�compatible�with�
the�democratic�Republic.�Alfonso�Di�Giovini�in�the�video�on�the�Constitution.�

843� Video�installation�“Vivere�la�Constituzione.”��
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Photo�no.�73:�Video�installation�“Vivere�la�Constituzione.”�
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844� “Sì�alla�Democrazia”�in�the�video�installation�“Vivere�la�Constituzione.”�
845� “Sì�alla�Libertà”�in�the�video�installation�“Vivere�la�Constituzione.”� �
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846� “Sì�all’Egualianza”�in�the�video�installation�“Vivere�la�Constituzione.”�
847� “No�alla�Violenza”�in�the�video�installation�“Vivere�la�Constituzione.”�
848� “Senza�distinzione�di�sesso”�by�Giangilulio�Ambrosini,�2004,�in�“Sì�all’Egualianza”�in�the�video�

installation�“Vivere�la�Constituzione.”�Giangiulio�Ambrosini,�a�member�of�the�supreme�court�in�Italy,�
has�published�extensively�on�the�Italian�constitution.��

849� “Parità�sul�lavoro”�by�Paola�Corti�and�Chiara�Ottaviano,�1999,�in�“Sì�all’Egualianza”�in�the�video�
installation�“Vivere�la�Constituzione.”�

850� Nine�quotes�of�33�are�from�women�and�four�of�those�six�deal�explicitly�with�women’s�rights�or�the�
representation�of�women.�Video�installation�“Vivere�la�Constituzione.”�

851� “Essere�Elette”�by�Nadia�Spano,�1998;�“Sì�alla�Democrazia”;�“Cardine�della�democrazio”�by�Giangiulio�
Ambrosini,�2004;�“Pena�di�morte”�by�Oscar�Luigi�Scalfaro,�2005,�in�“No�alla�Violenza”�all�in�the�video�
installation�“Vivere�la�Constituzione.”�
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4.6 Historical�agents:�first�person�accounts�and�plural�stories�

4.6.1 Witnessing�the�concentration�camp�in�the�Museo�della�Deportazione�
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852� This�is�similar�to�the�museum�in�Carpi,�where�quotations�from�members�of�the�resistance�define�the�

experiences�made�during�the�persecutions.�Leoni,�“‘The�First�Blow’”,�205.�
853� Annette�Wieviorka�convincingly�shows�that�having�escaped�the�genocide�legitimised�those�who�

wrote�and�spoke�about�it,�but�that�public�acceptance�had�to�be�established�before�these�speech�acts�
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could�become�widely�known�and�heard.�Annette�Wieviorka,�The�Era�of�the�Witness,�trans.�by�Jared�
Stark�(Ithaca:�Cornell�University,�2006),�25.�

854� Wieviorka,�The�Era,�137.�
855� Elements�of�the�statement�are�of�course�personal�truths�of�the�speaker.�The�personal�experience�of�

the�former�victim�belongs�to�the�individual�who�remembers�it.�It�is�their�truth�and�constitutes�their�
identity�in�the�moment�that�they�utter�it.�

856� Robert�S.�C.�Gordon,�“Which�Holocaust?�Primo�Levi�and�the�Field�of�Holocaust�Memory�in�Post�War�
Italy,”�Italian�Studies�1,�no.�61�(2006):�85�113.�Gordon,�The�Holocaust.�
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At�each�step,�a�little�snow�and�mud�cling�to�our�wooden�soles,�until�we�end�
up�walking�unsteadily�on�two�heavy,�shapeless�heaps�that�we�cannot�get�rid�
of�(...)�This�explains�the�strange�gait�of�the�army�of�phantoms�that�parades�
back�every�evening.857�
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857� Primo�Levi,�Se�questo�è�un�uomo,�cited�from�the�exhibition�catalogue,�Fondazione�Museo,�

Fondazione�Museo,�60.�Display�case�“Indumenti”�in�the�main�hall.�
858� The�only�person�cited�who�does�appear�elsewhere�in�the�exhibition�is�Roberto�Castallani,�who�is�

mentioned�at�the�entrance�to�the�museum�as�one�of�the�survivors�who�has�been�most�active�in�
keeping�memory�alive�and�working�towards�the�establishment�of�the�museum.�Beyond�this,�his�
individual�story�is�not�told�either.�

859� “Le�frasi�citate�nelle�didascalie�sono�testimonianze�di�ex�deportati�nei�lager�nazisti,�alcune�orali,�altre�
tratte�dai�seguenti�volumi�(...).”�Opening�panel�in�the�main�hall.�
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860� Wieviorka�reveals�that�it�is�no�longer�the�testimony�itself�that�matters,�but�the�transmission�of�

knowledge�by�it�that�shapes�the�usage�of�first�person�narratives�today.�Wieviorka,�The�Era,�24.�
861� A�few�quotes�do�show�humanity�among�the�prisoners.��
862� Both�quotes�are�by�Roberto�Castellani�in�the�text�panel�“Oggetti�d’uso�quotidiano”�in�the�main�hall.�
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863� Wieviorka,�“On�Testimony,”�28.�
864� On�the�transformations�of�the�inmates�see,�for�example:�Enzo�Peri�in�the�text�panel�“La�Baracca”�in�

the�main�hall.�
865� Wieviorka,�“On�Testimony,”�30.�
866� The�exhibition’s�general�approach�to�presentation�aligns�it�with�contemporary�concentration�camp�

historiography,�but�the�unification�of�all�prisoners�into�one�group�distinguished�only�from�the�
perpetrators�and�the�privileged�prisoners�is�no�longer�supported.�The�panel�in�the�lobby�describing�
the�ways�the�concentration�camps�were�structured�according�to�the�different�prisoner�categories�
aims�to�counteract�this�representation.��

867� Roberto�Castellani�in�the�text�panels�“La�fame”�and�“Senza�via�di�fuga”�in�the�main�hall.�
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868� The�process�of�becoming�part�of�the�group�is�referenced,�for�example,�in�the�text�panel�

“Indumenti”/“clothing”�in�the�main�hall.�The�prisoners�are�first�described�as�beings�from�another�
world,�wearing�striped�clothing,�while�in�the�following�quotes�the�same�clothes�are�referred�to�as�
“our�miserable�striped�clothes”,�“I�nostri�miseri�indumenti�zebrati”.�Quoted�from�Fondazione�Museo,�
Fondazione�Museo,�60.�Emil�Eugen�M.�in�the�text�panel�“Indumenti”�in�the�main�hall.�

869� Heidemarie�Uhl�claims�that�a�clear�distinction�between�innocence�and�guilt,�victim�and�perpetrator�is�
central�to�witness�testimonies.�Heidemarie�Uhl,�“Vom�Pathos�des�Widerstandes�zur�Aura�des�
Authentischen.�Die�Entdeckung�des�Zeitzeugen�als�Epochenschwelle�der�Erinnerung,”�in�Die�Geburt�
des�Zeitzeugen�nach�1945,�ed.�by�Norbert�Frei�and�Martin�Sabrow�(Göttingen:�Wallstein,�2012),�224�
246,�242.�Since�many�victims�do�not�describe�themselves�as�innocent�I�would�agree�with�the�
distinction�between�perpetrator�and�victim,�but�not�with�that�of�innocence.�Lawrence�L.�Langer�
offers�an�alternative�interpretation,�showing�how�a�recurring�theme�in�testimonies�is�the�idea�that�
the�survivor�has�lost�their�innocence.�Lawrence�L.�Langer,�“Rembering�Survival,”�in�Holocaust�
Remembrance.�The�Shapes�of�Memory,�ed.�by�Geoffrey�H.�Hartman�(Cambridge:�Blackwell,�1994),�
70�80,�77.�

870� “(...)�ti�legavano�su�dei�cavelletti�e�poi�botte�sul�sedere.”�Quote�by�Ilvo�Nicoletti�in�the�panel�“Le�
punizioni”,�cited�here�from�the�catalogue�Fondazione�Museo,�Fondazione�Museo,�63.�A�similar�
“they”�is�encountered�in�the�other�quotes�within�the�same�panel,�as�well�as�in�the�text�of�the�panel�
“Il�lavoro�nelle�gallerie�di�Ebensee.”�

871��Serge�a.�de�M.�in�the�text�panel�“La�fame”,�unknown�testimony�in�the�text�panel�“Le�punizioni”�in�the�
main�hall.�The�major�exception�to�this�is�when�the�camp�physician�Dr.�Jobst�is�mentioned�by�name���
the�only�perpetrator�name�in�the�whole�exhibition.�Unknown�testimony�in�the�text�panel�“Iniezioni”�
in�the�main�hall.�

872��This�absence�is�also�true�for�the�objects,�as�the�exhibition�only�shows�perpetrator�objects�in�three�of�
16�display�cases.�

873��Roberto�Castellani�in�the�panel�“Mangiare�e�bere”;�Enzo�Gandi�in�the�panel�“Il�lavoro�nella�cava�di�
pietra�di�Mauthausen”;�Roberto�Castellani�in�the�panel�“Oggetti�d’uso�quotidiano”;�unknown�
testimony�in�the�panel�“Le�punizioni”;�Roberto�Castellani�in�the�panel�“Il�lavoro�nella�galleria�di�
Ebensee”�all�in�the�main�hall.�A�negative�characterization�is�also�given�for�other�prisoners�with�
privileges,�for�example�the�block�supervisors,�who�are�said�to�steal�food�from�the�prisoners.�Franco�
Ferrante�in�the�panel�“Mangiare�e�Bere”�in�the�main�hall.�
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874� Aldo�Becucci�in�the�panel�“Il�lavoro�nelle�gallerie�di�Ebensee”�in�the�main�hall.�



297�

�����	���	���	���	�������3
	����������	��	���	��
�
������	�����	�����
�������	�����	

�������������	����	�!��������
	���	�����	������	����	���	����
�+RN		

���	�!��
����	�����	�
�
	
����	��

���
	����	���	�����&���
	��	���������	


����
	��	���	�!���������	���	���	���	��
�	���������	������	���	��&�	��������	
������
�	

���	���
�	����	
������
	�������	���	�����&���
	�����	�����	���	����	����
���	��	���	����

�������	
���
	�����	 ���	�����&���	�
	���
�����	��	�	�����	���

	������	�������	��	���	

�����	����	��
	�����	&�
����	����	�	��
�����	/.����	���	RM0�	����	���	&�
����	
����
	��	

�����	��	���	������	���	�����&���
	������	
�������	��	���	���$�	����������	
�������	���	

&�
����	����
	���	���
��	
���$���	�&��	���	���������
�	�����	���	 ����
�	����
������	

������
	��	
�������
	��	���	
�������	 ���	&����	
���
	���	�����&�����	��	�	�������	����	


����	�����	����	������	��	���	������	��	���	�����	&�
�����	���$���	
�������	���	��	���	

������	�
	��	
���$���	�������	��	���	&�
�����	��������	���	&�����	���	&�
����	��
�	
��
	���	

���	����������	��	���	�����	/.����	���	RN0�		

																																																											
875� Archivio�Istoreto,�“Intervista�a�Marisa�Scala”,�

http://metarchivi.istoreto.it/dett_documento.asp?id=3076&tipo=FASCICOLI_DOCUMENTI,�
(accessed�January�10th�2014).�I�will�analyse�the�interview�in�detail�below.�
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Photo�no.�74:�Interview�panels�in�the�room�“Living�free”.�The�panels�show�the�titles�of�the�interviews�and�also�
reflect�the�photograph�on�the�opposite�wall,�which�shows�celebration�of�the�liberation�at�the�central�square�in�
Turin.�
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Photo�no.�75:�Interview�of�Cesare�Alvazzi�Del�Frate�in�the�section�“Living�Free”.�The�Photograph�shows�
the�interviewee,�me�taking�the�photograph�and�the�reflection�of�the�photo�on�the�opposite�wall.�

����	���	�!�������	��	���	����	��	���	�����������	���	�����&���
	���	����
	

���
�����	
����������
��	���	���	�����
	���	�������	��!�	��	����	�����	���	���	���

���&���
	���������	/.����	���	RS0�	B��	���
��	�����
�	
���$���	���	�	���	
�������
	���

����	���	
�����	����6�
�	����	���	
�����	�����&���	���
	�����	��	��
�	����6�
�	������

����	���	���
�	���	��$�
	�&��	������	���
	
��������	���$	���	�����	��������
	���	�	������	

������	���	��	����	��	�����&���
	��
�
	����	������	����	��&�	������
�	���	����	��	���	

����������	
���
	����	�����&���
�	����	���	����&�������	���	���
��������	��	���	������

&���
	�
	��������	���	���	�������&�
	���	��
��������	�
�������	����	#������	����	���	

���
��	��	���	������	���	���
��������	�������
	���	���������	��	���	�����	&�
����	���	

����	&����	
�:�����	�
	
����	������	��	��	�������	��	�����	�������	��&���	��	
����	�	

����	����	��	�����	��	��	���	������	���	��������
���	��
���	��	����	�����	��
��	

����	�����	����	���	����
	���	&����	�����&���
�	����
�
	���	&�
����3
	�������������	��	

���	�����&���
�	���	&����	�����&���
	��	���	'�
��	�����
�	����	���	���������	��	���	

�����	&�
����	&��	�����	�����	�
	�	�����	��&������	��	���
	�����
��������	������:���		



300�

2�$�	���	'�
��	�����	�������6�����	���	'�
��	�����
�	����	����
	��������	��	

���	���
�	���
��	�������
	��	���
���
	���	��������
�
	��
	���	�������&�	�������	�����	��	

��
�	�
�
	���	�����&���
	��	���&�	$��������	�����	���	��
��	���	�����&���
�	���	�����

&������	�����!�����
���	
����	�����	���	���	������	
����	��&�	����	��������	��	
���$�	

���	�!��
����	�����	���
	���	���&���	������������	������������	���	�������
	������	

���	��	���	����	����	����	������������	���	������	���	�!��������	���	����
	���	���	

��
�����	���	������	������	������&���	��	���	�������&��+RS		

	
Photo�no.�76:�Carmen�Nanotti�and�Emilio�Joana�in�the�section�“Life�under�the�bombings”.�
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876� Since�the�leaflet�is�not�required�for�navigating�the�exhibition�space,�I�doubt�that�many�visitors�read�

the�names�while�watching�the�videos.��



301�

���	����W	������	����	��	���	�����&�����	���	����	�����+RR	"�&���	���	�����

���	

����	�	&�����	��	������	���	
���$���	�����	�����	�!��������
�	���	��������	�������	��	
��

�������	�����&�����
	���	��&�
�����	���	�
������	��������	(*	�����&���
	��	������	)(	��	

�����	�������	��	���	�!��������3
	����	
������
�	���	�
������3
	��
��������
	��$�	��	

�����	����	)*	�����&�����
	����	�������	��&��&��	��	���	��
�
�����	��	����	���
�	��	���	

B�	���	����	K��
	�����&������	��
�	���	�	��
���&�	��������
���	��	���	��
�
�����	���	���	


��&�&��	��	������	��	�����	������������	���	�
������	�����&�����	���	
�������	���	��
�

��
��	�	������$���	���	���	���
��	���	
���$
	��	���	����	��	���������	�
	����	�
	���	���	

��
������
	���	���	���
�����	��	���	���������	���	���	���	��	���	�!���������	���	�����

�����	��	��
�
�����	�������
	�
	��
�	���
������
	��	���	�!��������3
	����	
������
�	

�����	����	��	���	����&�	�����&�����
	���	������
	��	���	��
�
������	���	�!��
����	

�����	���
	�������&��	���
���
	�	��
�	�
	��	��
	
���	�	������	��
�
�����	�������
	��	

(,,N�	���	���	�!��������	���
	���	��$��������	���
	���
�	 :����	��
���	���	���	:��
�

����
	����	��������	�����&�����
3	
��������
8	���	
��������	����
��	�	���	�����&���	


��������	�
	��&�
�����	

��
����	�����
������	�	��������	������	���	
�������	
��������
	���	�����	

���������	��	���	�!��������	��	���
���	������	���	��&��
�	
�����
�	���
	�
	�����������	

����	��	���	������	�����
��������
�	 ���	����	���
���
	���	���	���	���	������	����	

���	���	���	���	�����	��	���	����	��	���	�����������	���	�:���	������	�����
�����

����	�
	
���$���	���	���:��	�����	���	���	��
���
	�	&�
�����	 :�����	���	�����	�
	���

���

��	�
	��	�!������	�����	��	���	'�
��	�����
��	��&������	��
	����������	��	���	�!�

��
����	�����8	���	���	��&���	�
	����	���	�!��������	���	���	��
��

�
	������	�:����

���	���	��
�	�����
�
	��	��	��
	���
���������+R+	�����	������	�
	
����	��	��	����&���	��	

���	�������&�
�	���	�!��������	���
	���	�����
���	������	���
��������
	�
	�

������	����

������
�	���	�������&�
	��	���	������	���������&��	������
	��	����	���	���	�����	

�����	��	��	�����	���	��
����	��	�����	���	���

��	
��������
	��	���	������	�����	��	

���	����	���	
�����	����	�����	
���$	�����	�����	��������	���	�����	�������
	��	

�����	���������	�����	���	���	��
�	���$	�����	�����	���$�	�����	���������	&���
	��	�����	

����&�	����������	������	���	��
�
������	'��������	"�����6������	�!������	���$
	�����	

																																																											
877� Both�from�the�section�“Life�under�the�bombings.”�The�only�exception�to�this�is�the�section�“Live�

during�the�occupation”,�where�the�headings�state,�that�“a�male�partisan”�and�“a�female�partisan”�
are�represented.�Video�interviews�in�“Life�during�the�occupation.”�

878� Gaining�the�vote,�for�example,�is�addressed�by�Bianca�Guidetti�Serra�“Becoming�actual�citizens”�in�
the�section�“Living�free”.�
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879� Mariuccia�Gandenzi�“Life�in�the�city”�in�“Living�everyday�life.”�
880� Matilde�di�Pietranoni�“A�partisan�woman”�in�“Life�during�the�occupation.”�
881� Mario�Giacometti�“Consent”�in�the�section�“Life�under�the�regime”;�Ennio�Pistoi�“Life�at�the�front”�in�

the�section�“Living�everyday�life.”�
882� Carmen�Nanotti�“Under�the�bomb”and�Emilio�Jona�“The�evacuation”�in�“Life�under�the�bombings.”�
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883� Giorgina�Arian�Levi�“Opposition”�and�Mario�Giacometti�“Consent”�in�“Life�under�the�regime.”�
884� Matilde�di�Pietranoni�“A�partisan�woman”�and�Enzo�Pettini�“A�partisan”�in�“Life�during�the�

occupation.”�
885� Cesare�Avazzi�Del�Frate�“Justice�and�Purges”�in�“Living�free.”�
886� Ennio�Pistoi�“Life�at�the�front”�in�the�section�“Living�everyday�life.”�
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887� Emilio�Jona�“The�evacuation”�in�“Life�under�the�bombings.”�
888� Giorgina�Arian�Levi�“Opposition”�in�“Life�under�the�regime”.�Exile�is�not�discussed�in�any�of�the�other�

exhibitions�in�Italy.�
889� The�colonial�wars,�excluded�from�the�timeframe�chosen�by�the�expository�agent,�appear�only�in�one�

interview�as�a�sub�strand.�Matilde�di�Pietranoni�“A�partisan�woman”�in�“Life�during�the�occupation.”�
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890� Marisa�Scala�“Back�home�from�the�concentration�camps”�in�“Living�free.”�
891� Filippo�Focardi,�“Ursprung�und�Kriese�eines�Pradigmas.�Die�Resistenza�in�Italien�und�ihre�Zeitzeugen,”�

in�Die�Geburt�des�Zeitzeugen�nach�1945,�ed.�by�Norbert�Frei�and�Martin�Sabrow�(Göttingen:�
Wallstein,�2012),�247�265,�250�253.�
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892� The�same�could�be�argued�about�the�resistance�in�Austria,�except�that�in�Austria�the�resistance�

fighters�never�gained�the�same�prominence,�as�Heidemarie�Uhl�shows:�Uhl,�“Vom�Pathos.”�
893� Focardi,�“Ursprung�und�Kriese,”�262.�
894� The�role�of�language�and�its�datedness�is�described�by�Wieviorka,�The�Era,�
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895� Wieviorka,�The�Era,�142�143�
896� This�relates�to�the�Christian�tradition�of�testimony,�wherein�the�Jews�become�the�ones�that�suffer�for�

Christian�redemption.�The�Christians�identify�with�the�Jewish�suffering�and�in�this�identification,�they�
are�relieved�of�their�own�guilt,�as�Samuel�Moyn�thought�provoking�article�outlines.�Samuel�Moyn,�
“Bearing�Witness.�Theological�Roots�of�a�New�Secular�Morality,”�in�The�Holocaust�and�Historical�
Methodology,�ed.�by�Dan�Stone�(New�York/Oxford:�Berghahn,�2012),�128�142.�Also�on�Christian�
traditions:�David�Tracy,�“Christian�Witness�and�the�Shoah,”�in�Holocaust�Remembrance.�The�Shapes�
of�Memory,�ed.�by�Geoffrey�H.�Hartman�(Cambridge:�Blackwell,�1994),�81�89.�On�the�differing�Jewish�
tradition�of�testimony�see:�Moyn,�“Bearing�Witness.”�The�only�way�for�the�visitor�to�avoid�this�
compassionate,�undoubting�subject�position�is�to�distance�herself�from�the�position�offered,�mostly�
by�rejecting�it�completely.�

897� On�the�difference�between�the�Fortunoff�and�the�Visual�History�archive,�see�Wieviorka’s�compelling�
evaluation.�Wieviorka,�The�Era,�107�125.�Saul�Friedländer’s�two�volume�work�in�which�he�calls�for�
the�integration�of�personal�victim�narratives�into�historical�accounts�is�a�more�recent�example�of�the�
era�of�witnessing.�Saul�Friedländer,�Nazi�Germany�and�the�Jews.�Volume�1:�The�Years�of�Persecution�
1933�1939�(New�York:�Harper�Collins,�1997)�Saul�Friedländer,�Nazi�Germany�and�the�Jews.�Vol�2:�The�
Years�of�Extermination,�1939�1945�(New�York:�Harper�Collins,�2008).�Acknowledging�the�brilliant�
style�of�Friedländer’s�much�acclaimed�book,�Moyn�points�out�that�taking�witness�as�the�basis�of�
historical�narrative�is�not�as�new�as�many�of�the�book’s�proponents�may�think.�Moyn,�“Bearing�
Witness,”�138�139.�
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898� The�argument�is�not�that�this�is�not�true,�but�that�with�this�as�a�dominant�trope�other�experiences�

are�harder�to�voice�and�recognise.�Wieviorka,�The�Era.�
899� Selma�Thomas,�“Private�Memory�in�Public�Space.�Oral�History�and�Museums,”�in�Oral�History�and�Public�

Memories,�ed.�by�Paula�Hamilton�and�Linda�Shopes�(Philadelphia:�Temple�University,�2008),�87�100,�94.�
900� Copy�titled�“Videointerview�mit�Überlebenden�Nationalsozialistischer�Konzentrationslager”�at�the�

Infopoint�on�the�second�floor�of�the�Zeitgeschichte�Museum.�
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Photo�no.�77:�Video�Interview�of�Chaim�Hersch�Kahan,�presented�at�the�Infopoint�in�the�
Zeitgeschichte�Museum�Ebensee.�
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Photo�no.�78:�Video�interview�with�László�Kovacs,�presented�in�section�5�at�the�Holokauszt�
Emlékközpont.�
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901� On�the�planned�use�of�Oral�History�interviews�see:�Regina�Fritz,�“Das�Lager�erzählen.�Der�Einsatz�von�

Oral�History�Interviews�bei�der�Neugestaltung,”�Jahrbuch�KZ�Gedenkstätte�Mauthausen�(2012):�99�101.�
902� An�overview�over�the�interviews�in�Mauthausen�is�given�by�Botz,�Dewald,�Prenninger,�“Mauthausen�

erzählen.”�On�the�Mauthausen�Survivor�Project,�see:�Amesberger,�Botz,�Halbmayr,�“Mauthausen.”��
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Photo�no.�79:�Exhibition�“Narrating�Mauthausen”�at�the�visitor�centre�of�the�Mauthausen�Memorial.�

	

																																																											
903� Botz,�Dewald,�and�Prenniinger,�“Mauthausen�erzählen,”�79.�
904� Text�panel�in�the�exhibition�“Narrating�Mauthausen”�in�the�visitor�centre�in�the�Mauthausen�

Memorial.��
905� Thomas,�“Private�Memory,”�93.�
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906� Wieviorka,�The�Era,�142.�
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5 Unfamiliar�familiarity:��
Holocaust�representations�in�
Austria,�Hungary�and�Italy��
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Photo�no.�80:�Former�prisoner�of�the�concentration�camp�in�Ebensee,�
photographed�by�the�US�Army�on�May�8th�1945�in�the�infirmary�of�the�
liberated�camp.��
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