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Germany as seen by many as a beacon of Holocaust remembrance in Europe, as a positive
example of how to “do it right”. This is in itself a strange phenomenon - after all, Germany is
the country of the perpetrators that bears the most responsibility for the Holocaust - but the
question remains: is this even justified? What were the main lines of development of Holo-
caust remembrance in Germany, where does it stand now and what are the main challenges
ahead?

The idea that German holocaust remembrance is exemplary goes back at least two decades.
During the Cold War, the Federal Republic of Germany has developed into a stable liberal
democracy with a social market economy. It became a reliable member of Western structures
such as NATO and the European Union (back then the European Community). In fact, for West
Germany this integration into the West and the pursuit of the European unification project
had become vital in pursuing its own interests as a state that was seen by many as an “eco-
nomic giant, but a political dwarf".

Showing to the world that Germany was coming to terms with the crimes that Nazi Germany
had committed against its European neighbours had become a central part of that integration
project. In fact, denazification and re-education by the Allies had begun immediately after
Germany’s unconditional surrender, long before the two German states were established in
1949. Confronting ordinary Germans with the crimes their fellow countrymen had committed
had become part of the Allied strategy to try to change the attitudes of the Germans. Probably
the most famous manifestations of this were the newsreels about German POWs watching
footage of liberated concentration camps or the well-dressed population of Weimar who were
taken to Buchenwald to take a look at the emaciated corpses of perished inmates. Media and
film were an important part of this re-education project: new newspapers and magazines re-
ceived licenses from the Allies (these were the beginnings of DER SPIEGEL and the future me-
dia empire of Axel Springer) were as much a part of this as the cinema. While the Americans
used this popular medium by bringing Hollywood movies to the destroyed German cities, the
most notable film of this time, The Murderers Are Among Us, directed by Wolfgang Staudte,
was shot in the Soviet zone of occupation.

Despite all these early efforts, denazification was never a clear-cut path that had been pur-
sued in a consequent way. In fact, the realities of the Cold War made many of the original
goals obsolete - transforming Germany into a truly democratic society was soon less of a
priority than closing the ranks of NATO vis a vis the Eastern Bloc. In retrospect, West Germany
until the 1960s and even beyond is now often perceived as a state where denazification hardly
took place at all. Personal continuities between the Nazi regime West German society were
abundantin all walks of life, up to the very elites of the state. Under those who continued their
careers after the war were not only mere former members of the Nazi party, but also actual
war criminals. Tampering with biographies was a widespread phenomenon. In fact, it is to
be noted that the involvement of many prominent members of West German society is only



coming to light now, seven or so decades after the Second World War, for example that Noble
Prize laurate Gunter Grass or the popular actor Horst Tappert (“Commissar Derrick”) had been
members of the Waffen SS. This part of the “Aufarbeitung der Vergangenheit” (“coming to
terms with the past”) was evidently full of holes, so much so that the role of the war generation
had become one of the main issues during the student revolt at the end of the late 1960's.

But how was the Holocaust remembered during this early phase of the post-war era? To put
it short: not at all, especially not the victims.

The first to commemorate murdered Jews in Germany were, not surprisingly, Jews them-
selves. The first memorials were created in DP (“displaced persons”) camps, such as one
on the premises of the former concentration camp Bergen Belsen erected in 1945. Anoth-
er local monument was initiated in the North German town of Itzehoe in 1946 by Hungari-
an Holocaust survivor Gyula Trebitsch (1914-2005). But they were alone in this: most Jews
stuck in Germany just wanted to leave the country of the perpetrators as soon as possible.
In this period, the non-Jewish population was going through a phase of denial: for decades the
majority of Germans maintained not to have known anything about war crimes, let alone the
murder of millions of Jews in gas chambers. On the contrary, many Germans saw themselves
as victims: in their interpretation, Hitler manipulated and betrayed them, millions of soldiers
fell victim to his lies, and German civilians suffered more than enough in the bombings of the
cities and the expulsion of millions of Germans from their homes in Eastern Europe. All over
West Germany, memorials to the fallen soldiers of the First World War were amended by the
dates 1939-1945. In popular culture, such as in the immensely popular film »08/15« from the
year 1954, regular Wehrmacht soldiers were portrayed as likeable chaps who were victims
of the circumstances and of their sadistic officers. If there were crimes, they had been com-
mitted by others - the Nazis, the Gestapo, the SS, and the Nuremberg Trials were routinely
dismissed as »Siegerjustiz« - victor's justice.

Things started to change gradually in the early 1960's. The trial of Adolf Eichmann in Jerusalem
called the world's attention to the dimensions of the Holocaust for the first in a televised event
time. Holocaust survivors came forward to testify and tell their stories - this was, by the way,
also a novelty in Israeli society. There was ample media coverage of the trial everywhere in the
world, including Germany. Beginning in the late 1950's was also the period when prosecutors
like Fritz Bauer tried to bring perpetrators to justice in West German courts, the best-known
examples being the Einsatzgruppen-trials in Ulm and the Auschwitz-trials in Frankfurt. In ret-
rospective, the legacy of these major trials is mixed: many identified perpetrators received
soft sentences or were acquitted altogether. Still, the documents collected in these trials and
by the Central Office of the State Justice Administrations for the Investigation of National So-
cialist Crimes in Ludwigsburg proved an invaluable and indispensable source of information
for generations of future historians and laid the foundations for serious academic research
on National Socialism.

Generally, the sixties were a time of accelerating social change and democratization in West
Germany. The decade began with major demonstrations for freedom of the press when the
Adenauer government tried to crack down on DER SPIEGEL news magazine and it ended with
a social-liberal government under Willy Brandt, with student protest movements turning in-
creasingly radical and with embittered debates between the generations about the what the
parents had been doing in Nazi times. Again, in retrospective: it is understandable, but still
striking, that for a very long time, debates about Nazi crimes centred on the perpetrators and
not on the victims. The question »How was this possible« and »How did so many Germans
turn into murderers« were much more present than the perspective of the victims, who were
still mostly portrayed as anonymous dead bodies piled up in mounds.



Under the surface, characterized by spectacular protests, society was undergoing slow but
lasting changes. This also began to show in the culture of remembrance. Local, grass roots
initiatives were beginning to take care of sites where former Jewish neighbours had lived, wor-
shipped or persecuted. Memorial signs appeared at the sites of former synagogues destroyed
in the November pogroms of 1938, plaques appeared at railway stations to remind passers-by
of the deportations. More and more sites of concentration camps, which until then were typ-
ically taken care of by organizations of former inmates, were increasingly being turned into
memorial sites, or »Gedenkstatten« - a German word that implies commemorative and edu-
cational purposes at the same time.

It is noteworthy that the memorialization of former concentration camp sites began a decade
earlier in East Germany. The German Democratic Republic saw itself in the tradition of an-
ti-fascism, and especially the greatly exaggerated Communist resistance to the dictatorship of
the Nazis was put into the centre of official commemoration. This led to the preservation and
memorialization of three central sites of National Socialist crimes: from 1958 onwards, the
three former concentration camps Buchenwald, Sachsenhausen and Ravensbrick were con-
verted into »national memorials« (»Nationale Mahn- und Gedenkstatten«) and supplement-
ed by permanent exhibitions focusing on motives of anti-fascist struggle and monumental
sculptures depicting defiant prisoners. Crimes committed by the Nazis and the reality of the
concentration camps was thus more prominently present in East German memorial culture
than it was the case in West Germany. Jews, however, were not really present in the picture,
and especially not as the primary victims of Nazi genocide. This concealment of the Jews as
the main target of Nazi extermination policies and this placing of the systematic murder of
the Jews of Europe in the broader and much foggier context of »crimes of fascism« was in
accordance with the official line dictated by the Soviet leadership in the Eastern Bloc. This
was motivated by a mixture of anti-Semitism in the late Stalin-era and the will to galvanize the
different peoples of the Soviet Union into one large entity that was supposed to have suffered
and fought the same way throughout the war. Thus, the annihilation of the European Jews
had no special place in official commemoration and was most certainly never emphasized.
However, over the years, the absence of Jews from the public view diminished somewhat,
especially in the cultural sphere: for example, the film adaptation of Jurek Becker's novel Jacob
the Liar (»Jakob der Ligner«), set in the £&dz ghetto, was nominated for an Oscar as the best
foreign film in 1974, and in the late 1980s, the magnificent building of the New Synagogue in
East Berlin's Oranienburger Stral3e was renovated.

The collapse of the Berlin Wall and the very rapid reunification process that followed had
enormous impact on Germany’s memorial culture, all in the context of debates around Ger-
many'’s evolving role in the world. In 1991 the Bundestag decided to move the seat of govern-
ment from Bonn to Berlin. While Germany’s political elites were keen on reassuring that Ger-
many would not aspire to dominance in Europe and would continue to work on deepening the
structures of the West, some inside and outside of Germany were voicing concerns about a
»Fourth Reich«. Germany was struggling to find its new role: that of an economic power which
tries to downplay its newfound political strength (a role with which, we might add, Germany
is still not entirely comfortable with, thirty years on). The reunification process fuelled and ac-
celerated the debate around one of the most was renovated intriguing civil initiatives of that
time: just a year before the Wall fell, a group of intellectuals around TV-journalist Lea Rosh
(1936-) and Eberhard Jackel (1929-2017) had gone public with the call to create a Memorial to
the Murdered Jews of Europe in Berlin. Lea Rosh was known to be someone who was deeply
moved by the Holocaust and the complex of German complicity, but she also made it her life's
task to shed light on the perspectives of the Jewish victims. In the 1980’s the ground for public



interest had been prepared in West Germany by a growing public interest in the Holocaust
and by people like Lea Rosh, and also by singular events such as the 1979 screening of the
short TV-series »Holocaust« starring Meryl Streep.

The story of the creation of the Holocaust Memorial in Berlin is probably one of the most
interesting case studies of Germany's memorial culture. It is a case in point that in Germany
(obviously not in the GDR though) major memorial projects are typically initiated from below,
and it is only later on that the state reacts and tries to canalize these demands. The debate on
the Holocaust memorial during the 1990's was exceptionally intense and was conducted on
a high intellectual level. The discussions revolved mainly around three major questions: Can
you address the memory of the Holocaust with a memorial, i.e. with a piece of art? If yes, how
should it look like and where should it be? And is it appropriate to create a separate memorial
dedicated to Jewish victims exclusively? What about the other victims of Nazi terror, the Sinti
and Roma, the homosexuals, the Soviet POWSs, the victims of »euthanasia«? All these ques-
tions were debated intensively, with one big fear hovering over the discussion: what if the me-
morial, once it is built, unintentionally causes the opposite effect? What if the establishment of
such a central memorial, instead of enhancing public interest in the Holocaust and empathy
for the victims, leads to the notion in the broader German society that the memorial is a way
of re-paying Germany’s debt, meaning something along the lines of »now that we have built a
memorial, we can finally leave this chapter behind and look forward instead«? There is even
a word for such an attitude in German: »Schlussstrichdebatte« - implying that some want to
draw a final line to end discussions so that the case can be closed.

In the end, based on the Bundestag's decision in 1999, the Holocaust Memorial turned out dif-
ferently than it had been originally intended. Instead of being built on the former premises of
the headquarters of the Reich Security Main Office - RSHA (today home of the documentation
centre Topography of Terror which also has its origins in a civil initiative in the late 1980s) as
it had been originally proposed, its final site turned out to be even more central: right in the
heart of the city between the Brandenburg Gate and Potsdamer Platz, on an empty space that
belonged to the death strip of the Berlin Wall. Even more importantly, Peter Eisenman’s archi-
tectural plans for a Field of Stelae was approved. However, the Bundestag posed one crucial
condition for approving the memorial: there should also be historical context presented at
the site, because in the opinion of a group of MPs, a major but abstract memorial without any
historical context ran the risk of not being understood and accepted by the larger public. This
led to the creation of the Information Centre, placed directly under the Field of Stelae.

The Information Centre turned out to be decisive for the acceptance of the Memorial in the
long term. True, the Field of Stelae immediately became one of the most photographed sites
of Berlin, a city which was hosting more and more international visitors anyway; it became an
important symbol not only for Germany trying to come to terms with its past, but also for the
“new” Berlin altogether. But it was the combination of the Field of Stelae with the Information
Centre that made a difference in raising interest in the Holocaust itself. Due to the small size of
the underground facilities, the permanent exhibition is relatively small, most visitors spend an
average of 45-60 minutes. Still, many visitors were surprised by what they saw: instead of the
themes and pictures they might have been expecting (for example a general explanation of
the Nazi's rise to power, the depiction of the horror of the concentration camps or pictures of
atrocities), the exhibition concentrates above all on two main subjects: the European dimen-
sion of the Holocaust, and the perspective of individual victims. Both proved to be important.
For many visitors, their knowledge about the subject was narrowed by a narrative concen-
trating on Germany and Western Europe. Many had read Anne Frank’s diary, but the fact that



only a small percentage of the six million murdered Jews had actually been German Jews or
that the vast majority of the victims were Eastern Europeans was a new information to most.
The same is true for the portrayal of the victims. Many non-Jewish visitors only have a very ru-
dimentary knowledge of Jewish life in pre-Holocaust Europe. Their confrontation with stories
of individuals and whole families from different parts of the continent proved an eye-opener
for many. Last, but not least, the Room of Sites informed many visitors for the first time about
the fact that most Jews killed in the Holocaust were not murdered in Auschwitz, but in other
extermination camps they had hardly ever heard about or by mobile killing squads in mass
shootings in the countryside.

The importance of a single exhibition at a single memorial site should never be overestimated,
of course, but it did have an effect on public discourse. Very quickly, the Holocaust Memorial
became an accepted feature of the German capital, and the number of visitors to the exhi-
bition exceeded all expectations. From a fixation on the perpetrators, the focus of attention
shifted more and more towards the perspective of the Jewish.

The opening of the Holocaust Memorial in Berlin coincided with a period of almost unprece-
dented atmosphere of historical optimism in Germany. In 2006, the country hosted the foot-
ball World Cup - an event that is generally remembered for its cosmopolite nature, its pleas-
ant and euphoric atmosphere and for the fact that for the first time, many Germans seemed
at ease with waving the country’s flag. It seemed that Germany found its new identity: aware
and critical of its past, at peace with its neighbours, surrounded by friends and proud of its
achievements as an open and tolerant society with a strong economy.

It was also a time of rapid development and diversification of the memorial landscape: many
new memorials were opened, older ones modernized, permanent exhibitions were renewed.
There were new memorials dedicated to further groups of victims, which had previously not
been so much in the public focus, such as persecuted homosexuals, Sinti and Roma, Soviet
prisoners of war, or Georg Elser, who tried to kill Hitler in 1939. Not only did the memorial
landscape become more diverse, the network of international contacts of German memorials
and museums became more intensive.

However, in the following years, it became clear that the notion that in the German culture
of remembrance all was going well and in a positive direction might have been premature
and naive. This coincided with the growing strength of populist sentiments and movements.
While political populism is, of course, not an exclusively German phenomenon, the German
political landscape underwent a significant transformation: for the first time in many decades,
a nationalist right-wing party could establish itself as a force to reckon with in regional par-
liaments and in the Bundestag. This proved to be a major challenge for German memorial
culture, for it was accompanied by shifts in public discourse - in fact, one phenomenon in-
duced the other. Slowly, the boundaries of what could be said and written in public discourse
were extended: opinions that had been previously thought or voiced only in private contexts
appeared more and more in the public sphere, especially on social media. The AfD thrived on
these changes and fuelled them further, one of their main targets being the consensus on
German memorial culture itself. AfD politicians complained that Germany’'s memorial culture
was too one-sided, too strongly focused on German crimes, and declared that the time has
come to leave self-flagellation behind and concentrate instead on positive sides of German
history. Two of the most well-known provocative examples for this were the statements that
the Holocaust Memorial was »a memorial of same« (Bjorn Hocke) and that the twelve years of
National Socialism was but »a brid shit« when compared to the long centuries of German his-
tory (Alexander Gauland). Gauland even stated that »Germans have the right to be proud of



the accomplishments of German soldiers in both world wars«. Admittedly, these were views
that had been more or less present in German society up until the 1980’s, but 30 years later,
they were a frontal attack on the consensus that had appeared to have been reached by the
time the Holocaust Memorial was built in 2005, and most certainly a break with the consensus
between all other parties of the Bundestag.

Another interesting field of discussion in recent years are those about the effects of migration
on German society, German identity and the country’s memorial culture. Of course, migration
was not new - ever since the 1950s, there had been waves of people arriving to Germany, be
it Italian, Portuguese or Turkish »Gastarbeiter« (contract workers), Polish immigrants in the
1980s, Soviet citizens arriving at the beginning of the 1990s or refugees from former Yugosla-
via. Still, up until the late 1990s and contrary to empirical evidence it was possible for conser-
vative politicians to say that Germany was not a country of immigration. However, especially in
schools it became increasingly apparent that pupils with different familiar backgrounds would
have different associations and approaches when it came to discussing history. This became
a pressing issue in the wake of the wars in former Yugoslavia or every time it came to violent
conflict in the Middle East, especially when it involved Israelis and Palestinians. In the mean-
time, it was estimated that about the third of all pupils in German schools had some »migrant
background«. In 2015, around a million new people arrived in the country, the vast majority
of them from war-torn countries such as Syria and Afghanistan. In the wake of that, there was
public discussion on a hitherto unprecedented scale about integration of immigrants and the
future of German identity. Many memorial sites reacted by offering educational projects in
languages like Farsi and Arabic. With regards to Holocaust education, some questions became
more pressing: Should Holocaust education in Germany focus on German moral responsi-
bility and the specific history of Nazi Germany, or should the Holocaust be presented in a
more universal context? When discussing issues such as personal vs. collective responsibility,
should teachers encourage pupils to talk about their families’ history at home, even if many
families have no biographical connection with the Germany of before 1945? How do you try to
integrate the occasionally very traumatizing experiences of pupils who themselves had been
victims or witnesses to war and violence? How do you react to antisemitic prejudices if they
are voiced in the context of Holocaust education?

Another issue that emerged in recent years is that long-prevalent Holocaust narratives are
being challenged from academic as well as activist circles, in part, but not exclusively, from
migrant-activist groups. They criticize that German memorial culture had until now turned a
blind eye on colonization. This is not entirely true because for decades, some historians had
done research on the possible continuities between Germany's colonial past and its behaviour
in the Second World War. In this context, especially the conquest of Eastern Europe and Ger-
many's occupation policies there can be regarded as a colonialization project on a grand scale.
Some even regard the genocide against the Herero and Nama from 1904 to 1908 in what is
today Namibia as a more or less direct precursor of the genocide against the Jews of Europe.

Closely connected to the cluster of the discussions about colonialism is also the debate about
the continuing relevance of racism in German society. Some see the genocidal anti-Jewish pol-
icies of the Nazis predominantly in this context (i.e. that the motivations behind the genocide
were similar to those in colonial times), while others argue that it is more complicated than
that: in their view, traditional European antisemitism differs from racism against peoples in
the colonial context mainly because with regards to Jews, non-Jewish Europeans often had a
set of prejudices that were a mixture of a sentiment of being both superior and inferior at the
same time.



Matters are made even more complicated by the fact that many activists regard the state of
Israel as a neo-colonial state and are openly hostile towards it, often calling for its boycott. In
scholarly circles, there are bitter discussions whether or not the anti-Israeli stance of many
activists are motivated by antisemitism, or else where legitimate critique of the state of Israel
ends and where antisemitism begins. It has an effect on the work of memorial sites as well:
quite often, visitors ask questions or sometimes utter provocative statements, implying par-
allels between the behaviour of the Nazis during the Second World War and contemporary
Israeli policies.

Apart from the complex issues surrounding the Middle East, a focus on colonialism, as enrich-
ing as it can be, also raises questions about the singularity of the Holocaust, and frequently it
is paired with a critique of German memorial culture as a whole. Some even see the dominat-
ing role of the Holocaust in Germany’s official remembrance is a symbol and an instrument of
the dominance of elites over minorities, whose own victimhood and experiences are suppos-
edly overlooked and supressed.

Since discourses like these are increasingly popular in university circles and younger scholars
in recent years, it remains to be seen how the discussions around colonialism will change Ger-
many’'s memorial culture - whether it will be still focused mainly on the Holocaust, or make
way for a more multidirectional approach, and whether that more multi-directional approach
can be managed without accommodating too much room for positions that may relativize the
Holocaust.

Last, but not least, it is to be expected that the current war that Russia is waging on Ukraine
could have a profound effect on the way Germans remember the Second World War and the
Holocaust. Already in recent years, Belarus and Ukraine appeared increasingly often in the
news, and there was increased interest in what happened on the ground in these countries
during the Second World War. There was more coverage and more attention paid to issues
such as mass shootings by the Einsatzgruppen, the grade of collaboration of locals and the
complicated national identities of the nations involved and how these affected their relations
to their neighbours. Seen in that light, the war in Ukraine could lead to even more interest,
more knowledge and more understanding of the histories and experiences of people in East-
ern Europe. On the other hand, the return of major wars and extremely bloody conflicts in
Europe can easily overshadow the past. Some may ask: what is the point of studying the past
if the generations currently in charge fail to foresee and to stop a new major war? How can
we remember the plight and suffering of people some 80 years ago when we see major war
crimes committed right in front of our eyes today? What lessons did we draw from the past
and what consequences do we draw from them today? How can we repeat the slogan »never
again« while we are helplessly watching as millions of people are forced to leave their homes
and thousands of civilians are losing their lives in a major war of aggression? Trying to find the
right answers to these questions may occupy us for a very long time to come.



TOHASHLUbII NAMALI MPA FANJAKOCT Y CEHHALUHAN
HAMEYYbIHE

Adam Kepnesno-®poHiyc

HameyubiHa WMaT KiM ycnpbiMaeLa aK y30pHbl Npbikaag, SK “npasifibHa” naaTpbiMAiBaLib
namsaub npa Fanakoct y Eypone. Mpbl TbiM, LWITO F3Ta Y>KO caMo na cabe A3iyHa (y pawiue
pawTay, HameuubliHa 3'aynseLa kpaiHa BiHOYHIKaY, Ha KOV NsXKblLb aCHOYHas A0AS BiHbl
3a ManakocT), 3acTaella NbiTaHHe, Ui raTae yayneHHe Mae naj caboli naactasy. ki 6bini
ACHOYHbISA KipyHKi pa3BiLus namiHaHHA anakocTy ¥ HaMeuubiHe, aKkas CiTyaublst Ha CEHHS i
KIS aCHOYHBbISA BbIKNiKi Hanepaase?

YayneHHe npa HAMeLKy0 Maja/ib NamsaLli ab Manakocue K y30pHa-nakasanbHyr 3'aBinacs
npbiHamCi ABa A3ecauiroaasi Tamy. 3a rajbl XanogHawm BaHbl PegapaupliiHas Pacnybnika
HameuublHa pa3einaca fga y3poyHio cTabinbHait nibepanbHai AdMakpatbli 3 caupbliabHa-
pblHayYHa 3KaHOMiKal. AHa cTana HaA3enHbIM YanbLOoM 3aX0A4HIX CTPYKTYp, Takix sk HATO
i Eypaneiicki Cato3 (y Tbia Yacel - Eypanerickasa CynonbHacub). Ma cyTHacui, 419 3axofHAN
HsameuublHbI raTast iHTarpaLbist Ha 3axag, i axbluusyneHHe npaekTy ab'agHaHHA Eyponel cTani
XblULEBaA HeabxofHblA AN1A 3abecnsausHHA fe YaacHbIX iHTapacay - iHTapacay A3sipXasbl,
AKYHO YacTa Nivblai 3a “3KkaHaMivHara riraHta, asie nanitblyHara Kkapika”.

MNamMKHeHHe nMpaj3MaHcTpaBalb CBeTy, LWTO HAMeuyblHa npbi3Hae ajkasHacub 3a
3/1a4bIHCTBbI, YUblHEHbIS HaLbICLKal HAMeuYblHal cynpalb cBaix cycessy, cTana acHoyHal
yacTkal iHTarpaubliiHara npaekTy. Canpayabl, f3Haubidikalbia i nepasbixaBaHHe, SAKis
axbluuaynanica CatosHikami, nayanica agpasy nacna 6esymoyHain KaniTynaupli HAmMeyuybliHbI
i 3agoyra ga Taro, Ak y 1949 roase yTBapbiNica A3Be HAMeUkia A3ApXaBbl. ALHbIM 3
KaMnaHeHTay cTpatarii Cato3Hikay 419 3MsiHEHHS YCTaHOBaK HAMeLKara HacenbHilTBa cTana
M3Ta MpbIMYCiLb 3BblYaliHbIX HeMLAY NpbI3HaLb 3/1a4bIHCTBbI, YUbIHEHbIS X CyaliublHHIKaMI.
Bazait, HalibobLL r3Tas NaniTbika NPaciaBinacs A43sKyroudbl KIHaXPOHiKam ab TbiM, AK HAMeLKs
BaeHHanNaNoHHbIA NparnsjatoLb Kajpbl 3 Bbi3BaJleHbIX KaHL/1arepay abo 9k 4o6pa anpaHyTbiX
XbIXapoy Belimapa npbiBo3sLpb Y byxeHBanbj narnsjseLlb Ha Tpybl 3HACIIeHbIX BA3HAY. CMI
KiHemaTorpad crtani BaxHal yacTkaii rata nepasbixaBayyara npaekTy. HoBbIs, NiL3H3iIABaHbIS
Cato3Hikami raseTbl i Haconickl (3 AKix 6sp3 navaTtak DER SPIEGEL i 6yayyas megbis-imnepbis
Akcensi LLINpbiHrepa) y iM agbirpani He MeHLL BaXHYH POJo 3a KiHO. AMepblKaHLUbl M3TbIM
nanynspHbIM CPOoAKaM pacnayctogy iHpapMalibli ckapblcTanica Ang A3MaHCTpaLbli raniByAckixX
¢inbmay y pasbypaHbix HAMeLKIX rapajax, a ¥ caBeukai akynaubliHa 30He 3HSAI cambl
BbIGITHbI $iNlbM r3Tara yacy - “3aboriubl capog Hac” BonbdraHra LUtayars.

Harneasaubl Ha yCro raTyto npady, Akas pacrnayvanacsd Ha CaMbIX paHHiX 3Tanax, A3HaLbldikaLbis
He npaxojsina poyHa, rajka i nacnsgoyHa. Hacampau, LWMaT sKist M3Thbl, SKis CTaBinics nepag,
raTari nanitblkalk Ha navaTtky, CTpaLiii akTyanbHacLb y 3BA3KY 3 XanoAHal BaiHol. JaBoni
XyTKa 3afjayva nepaTBapbilb HAMeuublHy ¥ canpayabl A3MakpaTblyHae rpamajctsa crana
MEHLL NPbIAPbITITHAM y NapayHaHHi 33a4a4ali sryptaBaHHa HATO nepag narposai YcxoaHsra
610Ky. [NeA3aubl paTpacnekTblyHa, LUanep vacTta AivblLLa, WTo ¥ 3axoaHsan HameuubiHe 1960-
X IT. i HaBaT MasHer A3Haublikalpbli aManb He 6b110. Y LWMaT SKiX raniHax XbIUUs i HaBaT Ha
Y3POYHIi KipayHiLTBa A35p>XXaBbl 3axX0yBanics WMaTAiKia Npblkaagbl acabictari nepaemHacLi
nami>K HaubICLKIM p3XKbIMaM | TarayacHbIM 3axo4HeHAMeLKIM rpaMmagctBam. CApos ThiX, XTO
nacns BariHbl Npaudreay kap'epy, 6bi1i He TONbKi BbinbIA NPaACTayHiki HaupICLKa NapThli,



ane i canpayaHbla BaeHHbIA 31a4blHLbBI. PacnaycrogxaHai 3'aBaii bblna nagpobka bisrpadiii.
BapTa 3a3Haubilb, LWITO Y p3anbHacLi TONbKi Uanep, Npas npbibaisHa ceM A3ecauiroansay
nacns Jlpyrovi cycseTHal BaHbl, BbICBATAAOLLA GaKTbl AaYbIHHACL LLIMAT Karo 3 BblAATHbLIX
A3ea4oy rpamagcTBa 3axoHAn HaMeuublHbI, Takix Ak Hobeneycki naypaaT MNoHTap pac abo
nanynspHel akuép Fopct TanepT (“kamicap [JapbIk”), aKia yBaxoasini ¥ Boricki SS. Y raTbim
cknagHiky “Aufarbeitung der Vergangenheit” (“npanpauoyki MiHyyLW4YbIHbI") 66110 AYHa baraTta
A3ipak. Tak 6arata, LUTO pons BaeHHara nakaneHHst Ctafna agHol 3 ranoyHbIX T3M najdac
CTyA3HLKara byHTy KaHua 1960-x rr.

Ane gK naATpbIMAiBanaca namsup npa FanakocT Ha raTai paHHAW CTagbli NacasBaeHHawn
anoxi? KapoTki agkas - Hisik, acabniBa npa axssp.

He 3a3iynse, WwWTo nepwbiMi NamiHaub 3ab6iTbix rabpafy y HameuubliHe nayani cami rabpai.
MepLubig Memapbisabl 6bl1i CTBOPaHbIS Ha TIPbITOPbLII Aarepay “nepameLuyaHbix acobay”,
Takig Ak NabygaBaHbl Y 6bI1bIM KaHLJ1arepbl bepreH-benb3erH y 1945 r. IHLWbI MACLLOBbI MOMHIK
3'aBiyca ¥ 1946 r. y nayHOUHaHAMELKIM ropazse 1U3ro 3 iHiLbIaTbIBbl BeHrpa Monbl Tpabiva,
AaKki nepaxely ManakocTt (1914-2005). Ane raTta 6bi1i af3iHKaBbIA iHiLbIATLIBLI. bonbLuacyb
rabpasy, fkia 3acranica ¥ HameudbiHe, npocTa Xaueni K Mara XyT4ysr nakiHyub KpaiHy
3n1aublHUAY. Y TOl 4yac Herabpainckae HacenbHIiLTBa 3HaxoA3inaca y CTafbli agmayneHHs.
[3ecsauiroaassami 6onbluacyb Hemuay TpbiManacs nasiubli, LWUTO iM HiYora He 6b110 BALOMA
rMpa BaeHHbIA 31a4bIHCTBbI, TbiM 60/1eli Npa ribeNib MibéHay rabpasy y rasaBblx Kamepax.
HaagBapoT, MHOra XT0 3 HemMuay nivblni cibe 3a axsapy. MNaBoge ix pasymeHHs, lNtnep ix
nepaxiTpbly, a NOTbIM 34paA3iy, NPa3 fAro XAyCH 3ariHyni MinbEHbl BanckoyLay, Abl i MipHae
HAMeLlKkae Hace/bHILTBa Haudaprenaca najyac 6ambéxak rapaZoy, a MibEHbl Hemuay
YcxoaHsai Eyponbl 6bii BbiIrHaHbIA 3 4aMoy. Ma Ycéin 3axoaHain HameuubliHe Ha MemMapblisnax
cangaTay, nanernbix nagyac Nepluai cycBeTHar BaliHbl, AaTbl 6bii 3aMeHeHbIs Ha 1939-1945.
Y nanynspHar KyneTypbl — Hanpblkaag, ¥ HaA3Bblvar nanynspHeiM ¢inbme 1984 r. “08/15”
- LaparoBsbls cangatbl BepmaxTy BbISysnica Ak abasibHbIS A3eLtoKi, LUTO cTani axssipami
abcTasiHay i cagpicTay-adiupay. Kani 3ablUbIHCTBbI | 6bUII, TO pabini iX iHWbIS - HaLbICTbI,
rectana, SS, a HroopH6eprcki TpblbyHan 6b110 NPbLIHATA CKifjBallb 3 paxyHKay sk Siegerjustiz -
“npaBacyaase nepamoxuay”.

CiTyaupla navana natpoxi 3MsaHaAULa Ha nayvatky 1960-x. Cya Hag Agonbdam dMXmMaHam y
Epycanime ynepLubIHIO ¥ ricTopbli NpbILArHYY CyCBETHYHO yBary Aa anakocTy Y TaneBi3inHbIM
¢dapmaue. BbicTynani i cBae ricTtopbli packassani ntoAsi, Akia nepaxbini FanakocT. 37a,
Japaybl, Obl10 HaBiHKaM | AN i3painbckara rpamagctea. Cya iHTaHCIYHa acBaTaani CMI Ba ycim
cBele, y TbiM Niky ¥ HameuubiHe. Y kaHubl 1950-X rr. Takcama nayanics cnpobbl npakypopay,
Takix sk ®pbiy bayap, npbiudrealb Aa agka3HacLi BIHOYHIKay Y 3axOoAHeHaMeLKix cyaax.
CaMblisi BbIZOMbIS MpPbIKNaAbl Takix cnpay - cy4 Haj “sckajpoHami cMepui” Ba YNibme i cnpasa
AcBeHUima § ®paHkdypLe. PaTpacnekTblyHa rneAs3suybl, r3Thia CyAbl NakiHyni nacna cabe
ABaski cneg. LLImat X710 3 acobay, NpbI3HaHbIX BblkaHalbHIKaMi 31a4bIHCTBaY, aTpbIMai MAKKIs
npbiCyAbl ab0 HaBaT 6bINi anpayaaHbia. TbiIM He MeHel, JakyMeHTbl, CabpaHbla ¥ xog3e cyaoy
i HasanawaHbld LISHTpanbHbLIM 6HOPO A3ApXayHbIX OpraHay HCTbilpli A8 faciefaBaHHS
3/1a4bIHCTBAY HaublgHan-caubianictay y Jliogsircoypry, akasanics HeausHHaW i He3aMeHHal
KpbIHiLan iHGapmaubli ANS L3AbIX NakaneHHsy 6yAy4blx ricTopbikay. [3skytoubl iM 6bly
3aKnaA3eHbl NagMypak cyp'ésHara HaByKkoBara BblBYUY3HHS HalibIHa-CaLbISNi3MY.

yBoryne 1960-big rT. cTani nepbisgaM NackapsaHHA NepaMeH y rpaMazcTtse i AaMakpaTbi3aupli
3axoaHAn HameuublHbl. [3ecauiroasse navanocs BAAi3HbIMI A3MaHCTpaLbiaMi 3a cBaboay
npacbl nacnsg Taro, K ypad AgsHayspa nacnpabasay 3adylbllb HaBiHaBbl Yaconic DER
SPIEGEL. Y BbIHiKy Aa ynasbl NpbIALWOY caupisn-nibepansbHbl ypas Ha Yane 3 Yini bpaHatam.



PagbikanizaBanics CTyA3HUKIS MNPaTaCHbIA PpyXi, Marabl6Aanica MixnakaneH4ybld CApauykKi
Ha T3My Taro, YbIM Yy 4acbl HaLbI3My 3ariManica 6albki. 3HOY Xa, paTpacnekTblyHa MOXHa
3pasymellb, ane ycé afHo Ypaxsae, LUTO Y AbICKYCifX ab 31a4blHCTBaX HaLbICTay Ha MepLUbiM
MecLibl raBopKa iLLna npa 3navblHLay, a He axBsap. MNbITaHHI “Ak Takoe MoXHa 6b110 fanycuiuy”
i “AK Marno Tak WmMaT HemMuay cTaub 3abonuami”’ y3abiManics HalwmMaT vacLeli, Npbl Fr3TbIM He
3BAPTaOYbI YBary Ha axssip, SKisa Na-paHeliamMy BbIAYAANICS AK ropbl 6e3bIMeHHbIX Tpynay.

Maky/b Ha MaBepxHi BipaBay NPaTaCT, y rpaMajCcTBe afobIBanica MapyAHbIS, ane TpblBasibis
3MeHbl. [3Ta navano npasynauua i ¥ KynbTypbl Namsaui. MACLOBbIS Hi3aBbls iHILbISTHIBbI
navani NpbIBoA3iLb Yy Napajak ab’ekTbl 6b10ra NpaXbIBaHHS cycea3ay-rabpasy, ix ManesbHi
i Mecubl nepacnegy. Ha mecuax 6bibIX CiHaror, pasbypaHbix nmagvac narpomay nicranagy
1938 r., 3'ABiNicA MeMapbIAibHbIA 3HAKI, @ Ha YbINYHaYHbIX Bak3anax - WblbAbl 415 MiHaKoy
y HamamiH npa ccbiiki. Ycé boneli i 6onein mecuay KaHUIHTPaLUbIMHbIX Narepay, akiMi gaTynb
3BblYaiHa pyninica apraHisaupbli 6bi1bIX BA3HAY, 6bl1i MepayTBOpaHbia Y MeMapbisibHbIA
ab'ekTtbl abo Gedenkstatten - HAMeLkae C/I0Ba, Naj AKiM Ha yBale MaroLla agHo4acoBa
namiHanbHbIS | agyKaubliHbIS M3TbI.

BapTa aA3Haubllpb, LITO MeMapbis/lizalbial Mecuay 6biibix kaHuaarepay Ba YcxoaHaii
HameuubiHe pacnayanacs gsecsuirogjsem paHer. Hameukaa [JamakpaTbiuHasa Pacny6bnika
atascamMmniBanacs 3 TpaAblublfail aHTbipallbi3My. Y LU3HTP adiublliHali nanitbiki namswi 6uly
y3Bef3eHbl BefibMi MepabosibluaHbl KaMyHICTbIYHbI Cynpauiy HaublCLKad AblKTaTypsbl.
[3sakytoubl r3Tamy 6bini 3axaBaHblf | nepaTBOPaHbI ¥ MOMHIKI TPpbl acHOYHbIA ab'ekThbl
HaubIAHAN-CaLbISNICTbIUHbIX 31a4blHCTBaY. 3 1958 r. Tpbl 6bIbIA KaHUNarepbl (byxeHsasnbA,
3aKkceHray3eH i PaBeHCcHpyk) 6bi0i nepayTBOpaHbIa ¥ “HalbisHaNbHbIS Memapbisnbl” (Nationale
Mahn- und Gedenkstatten) i acHall4aHbIS NacTasgHHbIMI 3KCMa3iLbIAMi, Y aCHOBY SKIX NArAi
MaTbIBbl aHTbldallbICLiKara 3MaraHHs i MaHyMeHTaNbHbIA CKY/IbATYPbI-BbISiBbI HEMNAKOPHbIX
BA3HSAY. TakiM UblHaM, 3N1a4bIHCTBbI, Y4bIHEHbIS HaLbICTaMi, i p3afibHacLb KaHu/1arepay obii
60/1bLL NpajCTayNeHbIs § MeMapbisbHal KynbTypbl He 3axoaHsi, a YoxoaHsi HameuublHbI.
Ane rabpai na-canpaygHamy He 6bi YKArOUaHbIA Y KapLiHKy, NaraTtoy Sk nepLuacHbIs axBsipbl
HaubI3My. YTOMBaHHe Taro, LITO rajoyHar U310 HalblCKara BbIHILUY3HHA 6blni rabpai, i
pa3MsALLIYIHHE cicTaMaTbibHara 3aboricTea rabpasay y Eypone y wWbipaiillbl i TYMaHHeRLW b
KaHTIKCT “3/1a4bIHCTBaAY dalubi3my” agnasagana adiybliiHar ninii, WTo gbikTaBanaca CaBeLKiM
Catozam, AKi rpay NaHoOYHyo ponto Ba YcxoaHsi Eypone. 3a raThiM cTasy i aHTbICEMITLI3M
rnosHecrajniHckara nepbiagy, i XagaHHe crinasiub yce po3Hbia Hapoabl CCCP y aasiHae
L3nae, sKoe, 9K Mepkasanacs, Ha npaudary Ycéil BailHbl Lapnena i 3maranaca aZiHo/ibkaBsa.
TakiM YblHaM, BbIHiLLY3HHE rabp3ay Eyponbl He 3HalLWNo agMblcioBara Mecua y adilbliiHai
Kamemapawbli i, XyTu3li 3a YC&, HiKoNi He akuU3HTaBanacs. AgHak 3 ragami rabpasy nepactani
3yciM irHapaBallb, acabnisa y raniHe kynbTypbl. Hanpbiknag, ¢inbM naBog/ie MatbiBay paMaHa
FOpaka bekepa “Akab-imxay” (“Jakob der Lugner”), nactaynensl y reta r. Jloasi, y 1974 r. 6b1y
Bblaly4aHbl Ha “Ockap” 3a HalinenLubl 3amMexHbl $iibM, a Y kaHLbl 1980-x paHaBaBaHbl BENiYHbI
6yabiHak HoBali ciHarori Ha Byniusl Oranienburger Ba YcxoaHim Beprine.

Maa3eHHe bepniHckara Mypa i nasHerLbl XyTKi pausC y3'aAHaHHS akasay BanisHae y3j3eaHHe
Ha MeMapbIsAbHYO KyJbTypbl HAMeUUbIHbl. YCE r3Ta agbbiBanaca y KaHTIKCLe AbICKYCil
ab sBantoubli poni HameuubliHbl ¥ cBeue. Y 1991 rogse byHascTar Bbipallbly nepaHecwi
MecLia3HaxoKaHHe ypaaa 3 boHa ¥ bepaiH. HAmMeLKis naniTbiYHbIA 3AiThl 3an3yHiBani, WITO
HsameuublHa He byA3e iMKHYLLA Aa NaHaBaHHS y Eypone i 6ya3e na-paHeriwamy 3arimalua
narnelbfieHHeM CTPYKTyp 3axagy, ane i YHyTpbl HAMeuublHbI, | 3a fe MeXaMi pasjasanics
HecnakowmHbIS ranacbl ab Hagbixoa3e “YausépTara panxy”. HaMeuubiHe 6bIa10 LisdKKa 3HaNCL
A1 csi6e HOBYHO POJIHO — POJIHO 3KaHaMiuYHa MaryTHawm A3ap>KaBbl, AKas cnpabdye npblyMeHLblLb



CBa0 HaHOY HabbITYO NaniTbIYHYO Ciny (TYT MOXHa Aajallb, LUTO 3 r3Tali ponsait HameuybiHa
[,a KaHLa He 3BbIKnacs AaraTy/b, Xxaus MiHyna 30 ragoy). Mpauac y3'agHaHHSA nacnpbisy 60/bLu
iHT3HCIYHaMy abmepKaBaHHIO afHOM 3 HaMBONbLL IHTPBIFOYHbIX FPAMAaACKIX IHILBIATLIY Taro
yacy: ycsaro 3a rog Aa najseHHs Mypa rpyna iHTanekTyanay Ha yane 3 TanexypHanictkai flesi
Pow (1936- ) i D6eprapaam Ekenem (1929-2017) BbiCTynini 3 ny6aiuHbIM 3aKnikam y bepniHe
cTBapbliLb Memapbisn 3abiTeix rabpasny Eyponel. Mpa fleto Powu 66110 BSAOMA, LUTO SiHA 6bina
rnblboka kpaHyTaa lanakoctam i cayasenam y iMm Hemuay i 3a M3TY XbILUA Y3a1a npaniub
CBATNO Ha raTblA Najsei 3 rneasilda axeap - rabpasy. Y 1980-bis ragbl rneba y 3axoAHsl
HameuubiHe 6blna NajpbixTaBaHasa - r3Tamy Crpbisiia HapacTaHHe rpaMagckara iHTapacy i
A3eliHacub Takix acobay sik Jlest PoLu, a Takcama iHLWLbIS acObHbIS Mag3ei, Takis sk nakasy 1979
roAse kapotkara Tanecepbisny “lanakoct” 3 Mapbin CTpbin y ranoyHam poni.

rictopblst cTBapaHHS Memapbisany Fanakocty y bepniHe - Mabbiub aA3iH 3 HalLUiKaBenLwbIX
419 BbIBYUSHHS MpbIKIajay HAMeLKak MeMapblisiibHal KynbTypbl. IHa CIyXbILb ACKPaBbIM
cBeAvaHHeM Tamy, WTo ¥ HameuubiHe (akpamsa HAP, camo caboit) 6yriHbIS MeMapbiaabHbIA
NnpaekTbl, AK MPaBina, iHiLbIFOIOLLA 3Hi3Y, | TONBKI NOTbIM p3arye A3ap>XaBa, AKas Hamaraeuua
HakipaBaub rpaMaAcki 3anbIT y nayHae paybiwiya. Y 1990-x rr. gpickycia ab memapbisane
FanakocTy iwna HaAsBblYal iHTIHCIYHA i Ha Be/bMi BbICOKIM iHT3NEKTyalbHbIM Y3POYHI.
flHa pa3ropTBanacs BaKOA TPOX aCHOYHbIX MbITaHHSY: Li MOXHa namsaub ab lanakocue
3absacneyBalb Npa3 Memapblisin, T.6. MacTauki TBop? Kani Tak, Sk éH naBiHeH BbIrnsjalb i A3e
naBiHeH 3HaxoA3iuua? | Ui cylHa cTBapalb acobHbI MeMapblsi, NpbliCBEYaHbl BbIKIHOUYHA
axBsipaM rabparickalt HaubliHaNbHACL? K HAKOHT iHLUbIX axBAp HalblCLKara Tapopy: CiHLi
i poMa-LbiraHoy, romacakcyanay, caBeLKix BaeHHaMaNOHHbIX, axBAp “ayTaHasii”? Yce ratbis
MbITaHHI ropada abmsapkoyBanics, Npbl r3TbIM Haj, AbICKYCiAl HaBicay aAsiH Baniki cTpax: a
LWITO Kaii MemapbIaf, Kani byase nabyfaBaHbl, HE3HAPOK BbIK/iYa aABapoOTHbI 3¢ekT? LLTo
Kani ycTanaBaHHe Takora LHTpanbHara MeMapblsisly He nacrnpblsie rpaMmagckamy iHTapacy Aa
FanakocTy i cnavyBaHHIO axBsapam, a chapmye Y LbIPOKIM HAMELKIM rpaMaacTBe ysayneHHe,
Hibbl MeMapbIsa - raTa cnocab BbiNAaLiyb AOYr, WTOChL KWTaNTy “Uanep Mbl NabyaaBani
MeMapbIsia i MOXaM HapaLlLe neparapHyLb CTapoHKY Abl rnsA3eLb Hanepaa™ Y HAMeLKal
MOBe HaBaT €cLb CN10BA, AKiM akpac/iBaeLiLia raTkae ctayneHHe - Schlussstrichdebatte. Mag im
pa3syMeeLiLia, LUTO HeXTa Xxo4a NpaBecLi KAHYaTKOBYHO PbICY, 3aBAPLUbILIb AbICKYCitO i 3aKpbILib
TaMmy.

Y pawuye pawTay y 1999 rogse byHA3CTar npbiHAY pallsHHe, 3rogHa 3 sKiM nadyatkoBas
KaHu3nupias Memapebisly [anakocty 6bina 3MeHeHas. bbl1o BbipallaHa fAro ycranssallb
HaBaT He Ha 6bINol T3pbITOPLIi [aN0yHak ynpasbl iMAepckari 6acneki abo RSHA (a3e céHHs
3HaxoA3iyua AakyMeHTaubliHbl LIHTP “Tanarpadis Tapopy”, aki Takcama naycray A3akyroubl
rpamajckar iHiubiATbIBe ¥ KaHupbl 1980-X IT.), a Aw4Y3 601eli y U3HTPbI ropaja, y cambiM Aro
pupl - namix bpaHasH6Yprekimi BapoTami i MNaugamckan nnowdari (Potsdamer Platz),
Ha NycTol MpacTopbl, A3e paHel 3HaxoA3inaca “nanaca cMmepui” bepniHckara Mypa. Awys
BaXKHel Toe, LUTO Bbly 3aLBepaXaHbl apXiTaKTypHbl naaH “lMNone ctan” MeTapa AlizeHMaHa.
Ane ans 3auBepakaHHs MeMapbisany byHA3CTar BbiCTaBiy afHy aCHOYHYHO YMOBY: Y iM MyCiy
6bILb NpaAcTayneHbl ricTapbluHbl KAHTIKCT, 60, Ha AyMKY rpynbl A3nyTaTay, icHaBana pbli3bIka,
LITO BANIKi, ane abCTpakTHbI MeMapblsfl 6e3 rictTapbliHara BbIT/yMay3HHA MOr 3acTalua He
3pasyMeThl i He MPbIHATHI WbIPOKal rpamMagckacLto. Y BbiHiKy 6bly CTBOpaHbl IHGapMaLbIiHbI
L3HTP, LWTO pasmscuiyca akypaT nag MNonem cran.

Sk BbICBeTAINacd, MeHaBiTa IHGapMaLUbliHbl L3HTP aAbirpay Bbi3Ha4aNbHyt POt Y
npbiHAULI Memapbisany. Tak, Mone ctan agpasy ctana agHbIM 3 Halribonbll NanyaspHbIX
ab'ektay ¢oTarpadaBaHHs Y bepniHe, KyAbl Tak Ui iHaKLW Apbig3gKana ycé 60nbLl i 60nbLU



MKHapOAHbIX HaBejHiKay. AHO CTana BaXHbIM CiMBanaM He TOAbKi AN HAMeuubiHbl,
AKas iIMKHyfnaca npbIMipbibua 3 MiHyyLWYbiHaK, ane i ana “Hosara” bepniHa. Ane MeHaBiTa
cnanyysHHe lMons cman i IHpapmaubIiHara LU3HTPY abymoBina pocT iHTapacy Aa camora
Fanakocty. MNaj3emMHbIA NamMALLKaHHI HeBANiKiA, TaMy i nacTasHHaa 3Kcnasiubls ajHOCHa
Manas: 6onbllacLb HaBeAHIKay TaM NPaBoA3ilpb Yy cAp3aHIM 45-60 xBiniH. Ane wmMaT Karo 3
HaBegHiKay 343iynse Toe, WTOo AHbI 6ayaLb. 3aMecT TaM i BbIAY, SKiS AHbI, MarybimMa, Yakani
3HalicLi (Hanpblknag, aryibHae TayMausHHe NpbIXody HalbICTay Aa Yiajbl, BbiyneHHe xaxy
KaHu/1arepay i xxopcrkacusay, Skis Tam agbbiBanics), acCHoyHas yBara y akcnasiupli ya3anseuua
[3BIOM T3MaTbIYHbLIM NiHIAM: eypanerickae BbIMAP3HHE [anakocty i MYyHKT raekaHHSA
acobHbIX axBaAp. AKasanacs, LWTO abeA3Be raThis TIMbl BaXHbIA. Y MHOTiX HaBeAHiKay Bejbl
raTari raniHe abMsaXOyBanics HapaTbiBaMm, LUTO KaHLUIHTpaBayca Ha HameuubiHe i 3axoaHAM
Eypone. LLmaT xT0 YblTay A3EHHIK AH3 PpaHK, ane Ans 6onbluacli agkpbILLEM cTana Toe,
LWTO rabpai HaMeuubliHbl HacaMpay cknagani HeBANiKi afcoTak aj wwacli MinbEéHay 3abiTbiX
rabpasy i WTo nepaBaxHasa 60bLUaCLb axBSp Obini ycxogHeeypaneiami. Toe camae MOXHa
CKasalb Mpa Bbisiy/IeHHe axBsp. Y LWIMAaT Karo 3 HaBeAHikay Herabparickara naxogkKaHHs
icHaBana TonbKi BenbMi 6a3aBae ysayneHHe, K Bbirnsgana xbiyué y Eypone ga lanakocty,
TaMy ANs iX pasyMeHHs asHasiM/IeHHe 3 FiCTOPbIAMI K aCOBHbIX NIH0A3el, Tak i L3/bIX cem'ay
3 PO3HbIX MACLH KaHTbIHEHTY CTana Lajkam HOBbIM JocBefaM. HemanasaxHa i Toe, npa
LUTO MHOTiS HaBeAHiKi YnepLUbIHIO AaBeABatoLLa Y 3ane MACLiH - LWTO 60/bLuacLb rabpasy
nagyac lanakocTy 3ariHyna He Y AyLBiLbl (ACBeHUiMe), @ ¥ iHLbIX KaHL1arepax, npa akis SHbl
HAP3AKa paHel He Yyni HiYora Lj amanb Hivora, abo aj pyk MabinbHbIX rpyn cMepLi Y xoa3e
MacaBblX paccTpanay Ha BEcLbl.

Hikoni He BapTa nmepaausHbBaLpb BaxHacCLb aZHOWM 3KCMasiupli, pasMellyaHal Ha ajHbIM
MeMapblssibHbIM ab'ekLie, ane sHa HeCyMHeHHa naynablBanaa Ha rpamMmagckigbickypc. Memapbian
FanakocTy BenbMi XyTka ynicaycs ¥ KaHTIKCT HAMeLKal cTaniubl, a KofbKaclb HaBeAHikay
nepasbicCina yce yakaHHi. Ag dikcaubli Ha 3abolilax yBara ycé 6oneri nepamsLlyanacs Ha
NYHKT rNefxaHHsA rabpasy.

AzkpblLLE Memapbisny Fanakocty Yy bepniHe cynana 3 nepbisjaM amanb HebbiBanamn
atMacdepbl anTbiMi3My Y HameuubiHe. Y 2006 r. § kpaiHe npailloy 4ysmnisaHaTt ceeTy na
¢dyT60ne. MepanpbleMCTBa 3amMoOMHINaca CBaélr kKacMamaniTblYHa MpblpoAaii, npbleMHai
aTMacdhepali andapsbli i TbiM, WITO YNepLUbIHIO 3@ JOYri Yac WMaT XTO 3 Hemuay marni 6e3
rPbI30Thbl CyMAEHHSA Maxallb HaubISHaNbHbIM CUAram. 34aBasacs, WTo HAamMeuubiHa 3HarLwna
CBal0 aZiMeTHacCLb: BeflaHHe i KpbITblYHae CTayfeHHe fa CBailro MiHynara, Mip 3 cyceAsami,
cA6poycTBa 3 iHWbIMI HapoAaMi, ropAacLb CBaiMi AaCArHEeHHAMI K agKpblTara i TanepaHTHara
rpaMazcTBa 3 MoLHal 3kaHOMiKaw.

l3Ta 6bly Takcama 4yac wwnapkara passiyud i gbiBepcidikaupli MemMapbiaabHara kpassigy.
AZKpblBanica LWIMaTAiKiA HOBbIA MeMmapbls/bl, Maj3apHizaBanica CTapbld, abHaynsanics
3Kcnasiypli. 3'Ayna0ica HOBbIA MeMapblfabl, NPbICBEYAHbIA iHLIBIM KaT3ropbisiM axssap, AKisd
paHel nepaBaXxHa 3acTaBasica na-3a nosieM 3poky, TakiM K romMacaKcyasbl, CiHUi i LibIraHbl,
caBeLKif BaeHHamnasoHHblA abo leopr dnb3ep, Aki ¥ 1939 rogse 343elicHiy 3amax Ha
Fitnepa. MemapbisnbHbl NaHAWA(T He TOMbKi CTay 60/bLU pa3HacTaliHbl, ane i yamauHinicsa
MiDXKHapPOAHbIS CyBS3i HAMeLKIX MeMapbisnay i My3esy.

Afe y nasHelLWwbIA rajbl CTana sicHa, WTo YayneHHe, HibbITa § HAMeLKal KyabTypbl NamsLi
ycé nasiTelyHa i becnpabnemHa, marysiMa, 661710 NacnewniBae i HaiyHae. [3Tae pasymeHHe
NPbLIAWAO aAHa4acoBa 3 Yy3MaUHEHHeM nanynicukix Hactposiy i pyxay. [aniTblYHbI
nanynism, 3pasymena, 3'Ba He BbIK/IOYHA HAMeLKasi, ane HsMeLUKi ManiTblYHbl KaHTIKCT
nepaxbly iCTOTHYtO TpaHcapMaLibIto: yrepLUbIHIO 3a WMaT A3ecsauiroasasay y parisHanbHbIX



napnameHTax i byHgacTary 3'aBinacad HaublAHaniCTblYHAA MpaBas Cina, 3 SKOW iHLbIM
fAaBoAsiyla nivbiuua. Ang HAMmeuKkalh MemapbisfibHalri KynbTypbl F3Ta CTana iCTOTHbIM
BbIK/likam, 60 raTbig Npau3Cbl cyrnpasazxXanica 3pyxami ¥ rpamagckim Ablckypce — Hacampay
ajHa 3'ABa abymoynisana iHLyto. MacTynoBa NaLlbIpbINics MeXbl AanyLlyaibHara A5 BycHara
i nicbmMoBara caoBa Y nybnivHal npactopebl. Y& 60/bLU i 60/1bLL Y rpaMajcka cdepbl, acabnisa
Y caublsiNbHbIX CeTKaX, BblKa3Banics AyMKi, KA paHein marni 3'aynauua abo aryysalLa ToNbKi
Y NpbIBaTHbLIM KaHT3KCLe. [3TbIMi 3MAHEHHAMI akTbIyHa KapbiCTanacs napTbis “AnbT3pHaTbIBA
ans HameuubiHbl” (AfD), AHa X iM i cya3eHivana. AAHOM 3 aCHOYHbIX MiLLSHAY iX NaniTeIKi cTay
MeHaBiTa KaHC3HCYC ab MeMapbIsaibHal KybTypbl HaMeuubiHbl. Maniteiki AfD Hapakani, wWTo
HsAMeLKas Ky/ibTypa namsLi 3aHaATa ajHabakoBas, 3aHajTa 3acApoKaHasa Ha 31a4blHCTBaX
Hemuay. AAHbI 3a8ynsaAi, LITO Napa afgkiHyLb caMabivaBaHHe | YA3aiLb yBary CTaHOYyYbIM 6akam
HsAMeLKal ricTopbli. Hanbonbll npacnasinica ABa npaBakalbliHbIA NPbIKAaAbl-3asBbl: LUTO
Memapbisn FanakocTy - rata “memapsbisa raHbobl” (B'épH MNéke/Bjorn Hocke), i wuTo ABaHaLLaLb
rafoy HaublsiHan-cauplsfisMy - rata TONbKi “NTyLIbIHAsA Kakawlka” ¥ napayHaHHi 3 JOYriMi
cTaroAa3smi Hameukal rictopoli (Anskcanap FaynsHg/Alexander Gauland). Faynang Hasat
3adBiy, LUTO “Hemubl MatoLb NpaBa raHapbILLa AacarHeHHAMI HAMeLKiX cangatay y abe3Brox
CyCBeTHbIX BOMHax". Tp3ba npbI3HaLb, WUTO r3This MepKaBaHHI 60/1bLU-MeHLL MpbICyTHIYani y
HAMeLKiM rpamaacTee ga 1980-x rr., ane nacns 30 ragoy sHbl cTani ppaHTanbHal atakaii Ha
KaHC3HCYC, AKi, 34aBanacs, 6bly AacArHyTbl Ha MOMaHT nabyzAosel ¥ 2005 roase Memapbiany
FanakocTy, i agHa3HaYHbIM 310MaM KaHCIHCYCy NaMix yCiMi napTbiaMi, NpaacTayneHbIMi Y
byHascTary.

Awys agHoO uikaBae ApickyCiliHae mose Y amnoLluHia rajbl - raTa HacTynCcTBbl Mirpaubli Ha
HsIMeLKae rpaMajCcTBa, HAMELKYHO il3HTbIYHACLIb | MeMapPbISIbHYO Ky1bTYpPY KpaiHbl. Bagoma,
Mirpaublsi He 6bl1a UbIMCbLi HOBbIM - SY3 3 1950-X ragoy NtoA3i XBansMi Npbiasgxani
Yy HAmeuublHy, 6yaA3b Toe iTanbsHCKiA, MapTyranbckia abo Typaukis “ractapbanTapbl”
(KaHTPaKTHbIA MpauayHiki), nonbckia imirpaHTel ¥ 1980-bls, caBeukisa rpamMazssHe Ha
nayvatky 1990-x, yuekaubl 3 6b10 KOracnasii. Ane axHo ga kaHua 1990-x, Harnea3sybl Ha
3MMIpbIYHbIA A0Ka3bl, KAHCEPBATbIYHbIA ManiTbiki Marai cuBapAXalb, WTo HAMeYyblHa He
3'aynsenua kpaiHal iMirpaupli. Ycé x Taki acabnisa Yy LWKonax YbiM ganen, TeiM 6oneit scHena,
WITO ¥ A35Lel 3 ceM'siy po3Hara naxoKaHHA Hasiparouua po3HbIA acaublsubli i MagbIxoabl
[a NbITaHHSAY, 3BA3aHbIX 3 abMepkaBaHHeM FicTopbli. [3Ta cTana npabnemali nacna nadaTky
BOMHaY y bbinoli Koracnaeii abo KoXHbI pas, Kani 3gapaycst y36poeHbl KaHPAIKT Ha Briskim
Ycxoase, acabniBa 3 ya3enam ispainbugH i nanectbiHUay. TbiM Yacam 3'9Binica pasniki, WTo
Kansg TpauiHbl YCiX BYYHSY Y HAMELKIX LUKOAax Marolb MayHae “MirpaHukae naxogxaHHe".
Y 2015 r. ¥ kpaiHy npbiexana fWwys Kans MinbEéHa 4anasek, 3 fKix BANi3Hyr 6onbluacub
cknagani Beixagubl 3 KpaiH, nauapnenbix aj BaeHHbIX A3eAHHSY, Takix sk Cipbia bi AgraHictaH.
Y 3BA3KY 3 r3ThIM Navanacs AbIickycis 6ecnpausgsHTHara MaliTaby ab iHTarpaubli iMirpaHTay i
6yAyYblHi HAMELKal ig3HTbIYHacL. LLIMaT Ha SKix MeMapbIaNbHbIX ab’ekTax y AKacLi paakLbli
3'aBinica afykaubliHblg NpaekTbl Ha Takix MoBax, Ak ¢apci abo apabckas. Y raniHe acBeTbl Ha
TaMy [anakocTy HekaTopbls MbITaHHI Habbli 6OBLUYI0 akTyasbHacLb: Li KaHL3HTpaBaLLa
Ha MapanbHal ajkasHacui Hemuay i KaHKp3THa TicTopbli HaublCUKak HAMeYublHbl, L
npa3eHTaBalb anakocT y 60/bll yHiBepca/ibHbIM KaHT3KcLe? lMparaBopBaloybl MbITaHHI
acabicta i KanekTblyHal ajkasHacuj, Ui HacTayHikam 3aaxBo4Ballb BY4YHSlY yxaue
abmepkaBaLb CIMeVHYHO FiCTOpPbI, HAMeA3A4bl Ha Toe, LWTO biarpadis WmaT aKkix cem'ay He
3Bsi3aHas 3 HAMeuubiHal ga 1945 r.? Ak nacnpabaBalb iHTarpaBaLlb BebMi TpayMaTblUHbI
[0CBes, AKi éClb Y HeKaTopbIX ByYHsY, siKist cami 6bini axBsipami abo cBeAkami BaliHbl, rBanTy?
Sk paaraBalb Ha aHTbICeMiLKis 3a6aboHbl, Kani AHbl aryyBatoLLia ¥ KaHTaKCLe agyKaupbli ab
[anakocue?



Awys afHa T3Ma, Akas naycrtana Yy anolHig rafgbl - raTa acrnpsyBaHHe LUMaTrajoBbiX
HapaTbiBay ab Manakocue 3 60Ky akaZ3MiuHbIX i akTbIBICLIKIX Konay. YacTkoBa rata pobiyua
rpynami akTbiBiCTay-MirpaHTay, xalus i He TonbKi iMi. KpbITbika nanarae y TbiMm, LUTO Aar3TyNb Y
HsAMeLKal MeMapbisnbHan KybTypbl irHapaBanca TaMa KanaHisaupli. [3Ta He 3ycim npayaa,
60 HekaTopbIA MCTOPbIKI A3ecAuirogA3ami BbiByYaai MardbiMyto CyBA3b MaMidX KanaHiiHal
MiHYYLWYbIHaA HAMeYublHbl | Se naBoA3iHami y yacbkl [pyrori cycBeTHal BaliHbl. Y MTbiM
KaHT3KCLe acabnisa 3aBasBaHHe YcxoaHsii EYponbl i HAMeUKas akynauplitHas nanitbika
MOryLb pasriffaula sk MalTabHbl KanaHi3aubliHbl NpaekT. HekaTopbis HasaT nivalb
reHaublA NAssMEHay repapa i Hama ¥ 1904-1908 rr. Ha TapbITopbli CEHHALHAN Hamibii 601bLu
Lji MeHLL npaMbIM NpajBecHikaM reHaublgy rabpssay y Eypone.

3 KnacTapam AblCKyCili ab KanaHisniame WyblibHa 3BA3aHbl iHLLbI AbICKYCiiHBI Hanpamak - ab
3axaBaHHI aKTyanbHacLi pacismy ¥ HMeLKiM rpaMaacTBe. HaupICLKYO NaniTbiKy reHaublay
rabpasy HekaTopblsi pasrfisfarolb nepaBaxHa Y raTbiM KaHTIKCLe (T.6. WITO MaTbiBaLbIs
reHaublay 6bi1a nagobHas, Ky KanaHisinicLKisa Yachl), @ iHLWbIS CLUBAPAXKAtOLLb, LUTO YCé 60/bLU
cknagaHa. Ha gymky anoLuHix, TpaablLbliHbI eypaneicki aHTbICeEMITbI3M ajpo3HiBaeLla aj
paciamy Y AauyblHEHHI Aa ntoA3eri y KanaHiHbIM KaHTIKCLe HalnepLl TbiM, LUTO aAHOCHA
rabpasy y eypaneinuay Herabpaiickara naxokaHHs icHaBay Habop 3ababoHay, sikis yaynani 3
cs16e agHavacoBae afuyBaHHe i ynacHai nepasari, i ynacHali HenayHaBapTacy,.

Ycé awys 6oneit ycknagHaewuua TbiM, LUTO iCHye HAMana akTbiBiCTay, AKig nivalb A38pXaBy
[3painb HeakanaHiviHali i cTaBsaLUa Ja fe aAKpbiTa BapoXa, YacLsakoM 3ak/ikaloubl ja se
6aMKoTy. Y HaBYKOBbIX KONaX iAyLyb XXOPCTKiS CNP3YKi, Lji aHTbli3painbekasd nasiubls WmMaTt Karo
3 aKTbIBiCTay abyMoyneHas Ui He abymoyneHas aHTbICeMiTbi3MaM, TakcaMa f3e CkaH4yaeLlLa
npaBaMepHas KpbITblKa i3paifibckait A38pXKaBbl, a A3€ nayblHaella aHTbICeMiTbI3M. [3Ta
yrnniblBae i Ha npaly MeMapbisfibHbIX ab'ekTay: HaBefHiKi HAp3AKa 3ajalolb MbITaHHI abo
BblKa3BaloLb NpaBakalbliHbIA 3ayBari, NpaBoA3a4bl Napanesni namix naBoj3iHami HaupsICcTay
y ragbl pyron cycBeTHali BaliHbl i LsinepaLluHsain nanitelkai I3paing.

AKpams cknagaHbIX MbITaHHAY, 3BA3aHbIX 3 6/1i3KaYCXOAHIM KaHT3KCTaM, Y BbIHiKY NaBblLLaHal
yBari Aa KanaHianismy, npbl YCéin se kapbicUi AN rablberillara cnasHaHHSA TaMbl, CTaBiyua
naj nbiTaHHe i YHikanbHacub ManakocTty. Yacta raTbia MbiTaHHI aryysatolLa ¥ KaHTIKCLe
KPbITbIKi HAMeLKa MeMapbIsifibHan KynbTypbl, 9K Takol. [lamiHytouyro ponto [anakocty Y
adiupIiHai naniTeilsl NamsaLi HaMeuubiHbl HEKaToOpbIA HaBaT badaupb AK CiMBan i Cpojak
naHaBaHHA 3MiTbl HaJ MeHLLACUsaMIi, Yble axBspbl i JOCBe, AK cuBspAXaeLLa, 3actarouua y
LieHi i BbILUTYpXOyBatoLLia ¥ HAObIT.

3 ynikam Taro, WTO Takoe MbIC/IeHHe Y anoLlHiA rajel HabblBae nanynspHacup Ba
YHiBepCiTaLKIX KOMax i cApog ManagblX HaByKoyLay, Nakylb 3acTtaella ToNbki 3garagBauya,
AKIM UblHaM AbICKYCii Ha TaMY KanaHisniaMy 3MeHsLb NamMiHaNbHYH KyabTypy HaMeuubiHbl
- Ui iHa 3acTaHeLua 3acapokaHasa nepaBaxHa Ha Fanakocue, Ui cacTyniub gapory 60nbLu
LUMaTBeKTapHaMy MagbIxoay, i Li r3Tbl 60AbLU LUMATBEKTaPHbI MajbIX04 MOXHA HakipaBaLb Yy
Takoe paybIlLYa, AKoe He ganycLilb 3aHaATa akTblyHara ykapaHeHHs panaTbIBiCLKiIX Nasiypbii
agHocHa [anakocTy.

Y KaHUbl BaxHa aA3Haubllb, LWTO Y 3BA3KY 3 LANepallHal BaliHOW, Kyl BsA3e Pacid
cynpaLb YKpaiHbl, MOXHa Yakalb 3Ha4Hara yn/biBy Ha Toe, K HeMLibl ycnamiHatoLb [pyryto
CyCBEeTHYI0 BaiHy i [anakocT. Yo § anoLuHia ragbl ¥ HaBiHax ycé yacueit 3'aynanica benapycb
i YkpaiHa, pacna i 3auikayneHacupb y TbiM, LITO aA6blBanacs Ha TPLITOPbIi M3TbIX KpaiH y
[Jpyryto cyceBeTHy0 BaiiHy. bosbLu yBari yA3saa1s1acs TakiM NbITaHHAM, AK MacaBbIsi PacCTp3/bl,
LITO UblHiNi aiH3aurpynsl, CTyneHb kanabapaupli MAcLOBara HacefnbHILUTBa, CKAaAaHbIS



